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Preface

he task of writing this book would have been impossible without the enthu-
siasm and open-mindedness of Clive Aslet, the present editor of Country Life.
I am very grateful to Mr Michael Tree for filling the gap in my own collection
of the magazine by loaning the volumes from 1897 to the 1950s which belonged to his
remarkable mother, Mrs Nancy Lancaster. Three other sets were also utilised: one in the

o oround of the National

O O

London Library, another in the archive of my old stompin
Portrait Gallery, and the set belonging to Country Life’s photographic archive.

The moment to write a history of Country Life is apposite, for in the last fifteen years
there has been a flood of revisionist books on the history of the countryside. My debt
to their refreshing, if occasionally iconoclastic, attitudes will be apparent in the text.
Although this is not a history of the internal machinations of the magazine, I have ben-
efited from some enlightening conversations with former members of the magazine’s
staff. Camilla Costello, the librarian of the magazine’s archive, put up with the incursion
of both the book’s editor and myself and guided us through the mountain of visual
material which is one of the magazine’s glories. The publisher at IPC, Juliet Matthews,
has shown an unflagging and sophisticated interest in the book’s progress, and the copy-
editing skills of Rachel Rogers and Rachel Pearce have been invaluable. A great debt is
owed to Dawn Ryddner, whose design for the book called for a keen understanding of
the juxtaposition of word and image.

Mark Irving has been my tolerant editor as I have laboured through the decades of
volumes, and the resulting text and placement of images owes a great deal to his perti-
nent criticisms and perception.

Country Life 1s an institution commonly thought of as merely illustrating a comforting
vision of an upper class never-never-land. In fact, its history is very different and
impinges on ideas and images which have been central to this country’s national con-
sciousness during the past century. For a magazine to have attained such an iconic status
is rare, and reflects profoundly on its impact over this period and sets a standard to be

followed if the magazine is to flourish for a second century.

ROY STRONG, January 1996
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Introduction

y earliest memories of Country Life date from the late 1950s,

when I was an assistant keeper at the National Portrait Gallery.

Each day at about 4.30 pm, the senior staff gathered in the
director’s office, which was also the boardroom, for tea. A warder placed a
tray ready for one of us to brew up and each person poured a cup and sat
down at the vast table which took up most of the room. Words were few,
the silence being broken only by occasional questions such as “How many
Duchesses of Bedford are there at the moment?” or “Do you know of any-
one who’s got into Barrington Court?” Otherwise, heads were bowed low
over the magazines which were laid out at one end of the room. The lucky
early bird always made off with Country Life.

The magazine allowed me a glimpse of a world into which I had not
been born. I had started life in a 1920s terrace house in North London, and
my earliest glimpse of a great country house was Hatfield, in about 1950,
which I had reached by a Green Line bus. I was fascinated by it and by all
things old and English. This was hardly surprising, for my childhood had
been spent in a war throughout which an overt patriotism had been
expressed by the romantic images immortalised in Country Life, revealing a
cast of village, manor house and rolling landscape, cathedral, castle and his-
toric city. It would never have occurred to me to question its conception of
this country’s national identity, one which was so utterly different from my
own suburban upbringing. Indeed, two of my earliest books, given as school
prizes, were Batsford ones on English castles and cathedrals, which I had
chosen myself. But as I turned the pages of Country Life, I peered into a
world of which I was to become part, one occupied by old houses, historic
artifacts, and concerned with conservation, restoration issues and what was
later to become termed “the heritage experience’”.

The National Portrait Gallery has always been connected with the great
houses and their vast picture collections. When I was there, their owners

would occasionally drop in like visiting dignitaries to be received with due
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HALF-A-CROWN

deference by the director of the time. Within that world, Country Life occu-
pied a unique status as a magazine for it was viewed as somehow not tarred
with the squalid brush of journalism: its aura glowing with establishment
values, assured and immutable.

By the 1960s, I was writing occasionally for the magazine, and a friend-
ship blossomed with John Cornforth, one of its most distinguished
architectural editors. He always referred to Country Life as if it were a phys-
ical entity, pronouncing which particular subject or attitude was or was not
Country Life. In retrospect, the magazine’s environment, even in 1960, was
unashamedly elitist and rather old-fashioned. In visual terms it was anti-
Modernist, and certainly anti any form of contemporary art, with the
exception of John Piper and Lawrence Whistler; Henry Moore was never
mentioned. The Royal Academy Summer Exhibition was reviewed but,
apart from that, only exhibitions of old masters featured.

The magazine always had a compulsively romantic feel, no issue being
without its “This England” cover. The other great draw was the article on a
country house. Such houses always held an extraordinary fascination, for no
one ever seemed to live in them. One’s eye ran over the deserted rooms and
garden vistas, all immaculate, and one was hypnotised by their beauty but
also by that compelling void. What had happened to the owners? Didn't
they have children and dogs? Did a copy of even The Times never enter the
drawing room or a pair of slippers litter a bedroom floor? Somehow the
superiority of their owners lay in the abdication of any visual presence.

This was always a magazine in which to go for a walk (even if at that date
it was almost always in black and white) along passage ways, across halls
and up staircases, through reception rooms and into bedrooms. But these
were houses seemingly devoid of kitchens, sculleries, utility rooms or even
bathrooms. These were gardens without tools and potting sheds, compost
heaps or kitchen gardens.

But houses were not the only “unoccupied” features. So too were historic
towns, villages and, for the most part, the landscape. There was nothing the
photographer could do about parked cars, but otherwise the impression is
given of a country which had been evacuated. The reader was the only
human engaging with these vistas of ancient streets, sweeps of countryside
or mellow villages. For some reason, all of this exerted a curious magic.

And then there was that girl on the frontispiece, always a head and
shoulders, always smiling and always with a kind of aureole. The girls were
rarely beautiful and the photographs were indifferent in quality, but who
chose them and why were they presented as superior beings? In today’s age
of political correctness, they seem like sexist aberrations. But all of this

ignores the magazine’s greatest draw: the property pages. Their hold was
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total and as much time was spent dreaming about houses beyond one’s
income as in looking at the main contents.

In the 1970s, my relationship with the magazine became much closer. It
was the decade where heritage concerns were first and foremost and
Country Life had an unofficial alliance with the Victoria & Albert Museum,
of which I was then director, in staging a series of polemical exhibitions
between 1974 and 1979 on houses, churches and gardens. During this era,
the magazine was the crucial — and successful — organ for the heritage
lobby in its attempts to advance its cause.

By then, I had married and simultaneously “married” my wife’s subscrip-
tion to Country Life, copies of which were passed onto us by my
father-in-law, Charles Oman. On his death we continued to take it and can
now boast a complete run from about 1960, an invaluable resource if you
have the space and can master the cryptic numbering system of the vol-
umes. By the mid-1970s, we purchased a house in the country and,
following many others before us, we turned to the magazine when it came
to designing a large formal garden. I also reached for Gardens Old and New,
those volumes published by Country Life which record the glorious pre-
First World War era of country house garden design.

After I resigned from the museum in 1987, the recently appointed editor
of Country Life, Jenny Greene, asked me to contribute to what is now called
Country Week’. I have been doing so ever since, and it is a source of great
joy, for it involves writing about the ordinary things which make up the
routine of late twentieth-century country living. I had no idea how many
followed such activities until I met people who asked this or that about
what I had written. When I was approached to write this book, I was ini-
tially enchanted by the idea of indulging in a wealth of nostalgia and friends
said what fun I would have.

Having worked through about two thousand pages per year of up to a
hundred volumes of Country Life, the fascinating story that was revealed
was very different to what I had expected.

The present editor pointed out that there was really only one word to
keep in my mind when writing the book — “country” — and this was
advice to which I have adhered. But the word “country” embraces both an
idea and a reality, and it is the interplay between these two occasionally
opposing concepts which lies at the heart of this book.

Any magazine has both an internal and an external history. Country Life’s
internal history cannot be written as no archive exists, but if it had, it would
have immeasurably complicated my task. It would not have altered my con-
clusions. Most people outside the magazine view it as having a single voice:

this book is the story of how that voice arose and matured over a century.
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The Creators of Arcadia

By tradition Country Life was conceived on Walton Heath golf course in the
Chilterns in about 1895. That seemingly trivial fact is deeply revealing. As a
pastime, golf only moved south from Scotland during the 1890s and within
twenty years some five hundred clubs were formed. The game developed at
an apposite moment, for land was cheap due to the agricultural depression
of the 1870s and was taken up with fervour by the sport-besotted late
Victorian middle classes. Its competitiveness and individualism appealed to
their professional and commercial instincts and extended into middle age
the cult of public school athleticism familiar since childhood. Fresh-air
scented discreet business conversations while the participants played out
their roles as gentlemen amateurs, a status which called for both money and
time, in a sport designed to exclude people devoid of what were regarded as
the right social attributes. Golf consistently featured in the early decades of
Country Life and it was to be its golfing correspondent, Bernard Darwin,
who was to write the first history of the magazine. As we shall see, the
occasion for its conception — a round of golf — was very apt: as a semi-
rural sport played by members of the aspiring professional classes, it
embraced both town and country.

The magazine’s midwives were George, Lord Riddell and Edward
Hudson and, probably, Sir George Newnes. The topic of conversation was
“the production of a weekly illustrated paper of the highest quality that
should get the best possible results from half-tone blocks”. Hudson was by
far the most important of the three but his companions tell us much about
the magazine’s conceptual hinterland. Sir George Newnes (1851-1910), the
son of a Congregationalist minister, had risen to be a publishing magnate,
making his initial fortune out of popular journalism, and had set up 77 Bits
at the age of thirty. In 1891, he founded the publishers George Newnes Ltd
and moved upmarket, launching a whole raft of illustrated magazines
including, in 1897, Country Life. Newnes was the Liberal Member of
Parliament for Swansea from 1890 to 1910, and was rewarded with a
baronetcy on the grounds that he had pioneered decent popular literature.
Lady Emily, wife of the architect Edwin Lutyens, painted a sympathetic
portrait of him at the very moment in 1905 when his links with Country
Life were to be severed:

Sir George Newnes is such a dear man and I should like to get
to know him privately ... Sir George has a nice open face with
a keen blue eye, a good sort of radical and without any side or
pretension, very kind, very cool headed and unemotional.

Hudson was to buy Newnes out the same year, establishing Country Life

THE ENGLISH ARCADIA
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Ltd as an independent publishing company with Riddell on its board.
George Allardice Riddell (1865-1934) had an even more meteoric career
than Newnes and was from far humbler beginnings, being the son of a
Brixton photographer. He was able to push his way up through the legal
profession from nothing, making his fortune first as legal adviser and then
as chairman of a Sunday sensational, The News of the World. Although his
reputation was far from savoury, he was useful to Liberal governments, and
a baronetcy and later a peerage came his way. He was virtually head of the
Newnes publishing company, which was shortly to launch Country Life, and
was also passionate about golf.

These men typify the energy and enterprise of late Victorian England.
They were urban, commercial creatures, out to make their fortunes. So, too,
was Edward Hudson (1854-1933) who dominated the first thirty-five years
of the magazine’s history. Bernard Darwin wrote: “The paper was the love
of his life.” He continues: “Mr. Hudson was always the controller of the
paper’s policy from the earliest days and as long as he lived.”

Who was this extraordinary man who created what was to become a kind
of minor national monument> The Hudsons were a Cumberland family
who moved south to London where Edward’s grandfather established the
printing business of Hudson & Kearns. They lived on the wrong side of
Hyde Park “in a gloomy mansion” and were solid trade with no great signs
of social aspiration, Hudson starting work at fifteen in a firm of solicitors.
That experience would have given him some common ground with Riddell,
and, though uneducated, Hudson rose to the rank of chief conveyancing
clerk before he took over the family firm at twenty-one. He lived with his
unmarried sisters and an ailing brother, “fragile as porcelain”, and only
moved across the Park to 15 Queen Anne’s Gate (where every room was
“like a picture”) when he was middle-aged. He is said to have formed a pas-
sion for country houses early in his life, riding out on his bicycle, or driving
his invalid brother around in a car on his search for them.

Lytton Strachey, dipping his pen in its customary venom, described him
as “a pathetically dreary figure ... a fish gliding underwater, and star-struck
— looking up with his adoring eyes through his own dreadful element ... A
kind of bourgeois gentilhomme also”. Ralph Edwards, the furniture histo-
rian who worked on the magazine for a time, corroborates this view: “the
very image of a prosperous British bourgeois, a typical minor Establishment
figure”. His manner was brusque and churlish except when — and this is
revealing — he came into contact with the aristocracy when he assumed a
manner of “extreme urbanity, verging on obsequiousness”. Edwards goes on
to tell us that he never wrote a line or read a book: “Uninterested in ideas,

he had no general culture and strictly limited powers of conversation.”
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To Dora Carrington, whose brother, Noél, ran the book publishing side
of the magazine for a time, he gave “the cold shudders”. She saw him as “a
gargoyle of a monstrosity”. The only person who gives Hudson a sympa-
thetic portrait is Edwin Lutyens’ daughter, who records his kindness and
good nature which she knew as a child (her sister, Ursula, was Hudson’s
god-daughter). Handsome he was not. “He was plain”, Pamela Maude
wrote, “with a large head and a long upper lip covered in a scrubby mous-
tache. His arms hung at his side as though they were not needed.” His
protégé, Edwin Lutyens, put it another way: “Huddy [ ... ] had no hands
— in other words, he was a do-er not a maker.” Devoid of sparkle and crip-
plingly shy, it was agony for him to speak in public. But he found solace in
music and enjoyed a life-long friendship with the great cellist Madame
Suggia to whom he gave a Stradivarius. In old age he married, Edwards
acidly writes, a woman who tolerated his “many peculiarities”.

Hudson was, however, a shrewd businessman. It was to be Riddell who
led him into publishing, with a succession of new periodicals exploiting the
innovation of quality illustration utilising the half-tone block which arose
during the 1890s: Famous Cricketers, The Army & Navy Gazette and Racing
Illustrated, the forerunner of Country Life. None of these indicate an aes-
thetic turn of mind, but Hudson had an unerring eye for quality in terms of
print and paper and, above all, for block-making. These new magazines
exploited developments in photography made during the 1880s which
meant negatives could be produced more quickly and, due to the advent of
the hand-held camera, opened up a far greater range of subject matter. This
made possible art magazines such as 7The Connoisseur (1901) and The
Burlington Magazine (1903). The notice announcing the launch of Country
Life states that “the finest pictorial printing machinery obtainable which
had been specially built in America for the production of the paper, has
been imported ...”

The new magazine depended on three addresses, two of which were in
Covent Garden: George Newnes’ office in Southampton Street, from which
the magazine was published and which handled the advertising, and the
editorial office at 20 and 21 Tavistock Street, where the composing was
done by hand, the editorial pages made up and the paper stored. When the
magazine was finally assembled, it was taken by horse-van to Hudson &
Kearns, the printers in Southwark Street across the river. The concern with
quality production was to remain a hallmark of the magazine and, before
1914, was to lead to experiments in printing pages in tones of sepia and
green and, in 1911, to the magazine’s first colour plate.

Initially billed as Country Life Illustrated incorporating Racing Illustrated,

the magazine could easily have come and gone. But by 1913, its status was
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such that the future Lord Runciman could bestow on it the accolade of
being “the architectural conscience of the nation”. However it would be
hard to give such credit to its first issue which had as its frontispiece the
avuncular and portly Earl of Suffolk and Berkshire fondling a monocle.
Out of its twenty-eight pages, ten were devoted to racing, three to
staghounds, two to cattle, four to the Princess of Wales” dogs, with a para-
graph ‘On the Green’ and a golfing story. Only two pages bearing the
heading ‘Country Homes: Baddesley Clinton’ provided any hint of what
was to come.

In its early months, the magazine appealed to fashionable society and
probably had a predominantly female readership. The frontispiece quickly
became a society portrait; regular features appeared on fashion; “Town
Topics’ covered the round of the haute monde and there was much space
devoted to dogs. The majority of the magazine’s pages, however, was given
over to various sporting activities, particularly those embodied by Ascot,
Henley or the Varsity Sports. Regular columns including ‘Country Notes’,
‘Books of the Day’ and ‘In the Garden’, together with an abundance of
nature photographs, established the long-term future of the magazine.

Ten years later, in 1907, the magazine was very different. Its layout was
far more accomplished, with striking headpieces by James Byam Shaw,
some of which were to be used until 1939. “Town Topics’ had gone and,
apart from theatre reviews, the magazine assumed a firm country focus con-

sisting of three subjects which persisted throughout the magazine’s history:

a celebration of nature as seen in the landscape or wildlife or seasonal toil;

THE ENGLISH ARCADIA

| <3}

) ’
\'\&’a:

an exploration of domestic architecture and gardens with the weekly article

on ‘Country Homes’ as its focal point; and a wealth of sporting coverage
from falconry to fox-hunting.

From the outset, the magazine’s impact had been primarily visual rather
than literary. Even today, Country Life is looked at more often than read, a
consequence of the expertise of the magazine’s photographers. Hudson
probably acted as some kind of picture editor, and Edwards described
Hudson sitting in his office looking at every picture, rejecting half of them.
This was his redeeming feature, for he not only set the magazine’s visual
style, but was to be responsible for selecting some of the most haunting
images of a lost world, the golden dream of Edwardian England. Whether
it is a ploughman pushing his solitary furrow across a field, a frosted wood,
a room in some ancient mansion or an aristocrat with her children, every
picture exudes a lyrical romanticism. However varied the subjects, the mag-
azine visually reads as one and that could only have been achieved by the
control of a single discerning eye.

Hudson was fortunate in securing the services of two great photogra-
phers who established the magazine’s style. The first was Charles Latham
(died ¢.1909), an architectural photographer of note during the 1890s. He
was a workaday man from Balham who dropped the letter ‘h’ and was
referred to as “the lame photographer”. But he was a genius with the camera
lens, transforming country houses in the way society photographers trans-
figured the aristocratic ladies on the magazine’s frontispiece. Christopher

Husse_\: who was to succeed Hudson as the dominant influence on the
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magazine, recorded that as early as 1903 Latham was beginning to denude
the interiors of country houses of their Victorian clutter, presenting instead
rooms with “a few perfectly placed and apposite furnishings. Indeed one
chair, placed askew in the foreground facing a fireplace, virtually became his
signature”. These “re-arrangements” coincided with the arrival of a new
contributor, Henry Avray Tipping, more of whom below.

The second photographer was the internationally-renowned Frederick
Evans (1853-1945), who was saluted by the great American photographer
Alfred Stieglitz as “the greatest exponent of architectural photography”.
Like Latham, he was a master of manipulation and owed something in his
approach to buildings to the French Impressionists. He would wait for days
for a particular effect of light and, like Latham, was quite capable of reposi-
tioning furnishings to achieve a perfect shot, even though Hudson hardly
ever allowed him to photograph an English country house. Evans’ most
memorable series of pictures were of French chateaux, a series which ran
from 1906 until the outbreak of war in 1914. Although superb, their subject
matter sits awkwardly within the brief of Country Life. His earlier series of
cathedrals and East Anglian church interiors are closer to the heart of the
magazine: empty spaces bathed in shafts of luminous light; textured stone
and wood: weathered walls and roof beams. Latham and Evans are the pho-
tographic giants but their work accompanied pictures by a large number of
other Edwardian photographers similarly inspired by the shifting radiances
common to the English pictorial landscape tradition epitomised by Turner
and Constable.

The influence of some of the first text contributors lasted well beyond
their own active involvement in the magazine. The earliest of these, and by
far the most famous, was probably Gertrude Jekyll (1843-1932), whom
Hudson met around 1899 and whose book Wood and Garden was reviewed
in the March issue of that year. Jekyll was already an established figure in
the gardening world, and for thirty years she contributed to Country Life in
the main ‘Garden Notes’, occasionally writing on particular houses. She was
to become a landmark in the history of twentieth-century gardening with a
profound feeling for nature and every aspect of garden craft. Endowed with
a painter’s eye for colour and form, she lifted gardening to the status of a
fine art. Through Jekyll, Hudson met the young Edwin Lutyens, whom he
instantly commissioned to build Deanery Garden, his first country house at
Sonning. Jekyll laid out the garden, achieving a perfect resolution of formal
and naturalistic styles.

There is something intriguing about the Jekyll, Lutyens and Hudson
trio. Although she was an apostle of the Arts and Crafts Movement, Jekyll

was a member of the landed classes. Lutyens, like Hudson, came from out-

THE ENGLISH ARCADIA

ARCADIA 1897 - 1918

bo

J




(Opposite) Farm buildings at Poxwell Manor,
Dorset. The debt to Constable and his

successors is apparent.

side this elite but his marriage to an earl’s daughter, Lady Emily Lytton,
gained him social acceptability. Lady Emily had no time for Hudson
despite the fact that he was to prove an invaluable ally in promoting her
husband’s work. Hudson worshipped Lutyens and one wonders whether he
owed his visual education to him. Lutyens’ office was next door to his house
in Queen Anne’s Gate, and he helped Hudson in arranging it and
Lindisfarne Castle, his northern home. Lutyens wrote in 1908, that when
staying there he spent his time “looking, arranging furniture, flowers” for
the visit of the Princess of Wales, an awkward encounter over which
Hudson was “dreadfully nervous”. In 1905 Lutyens designed the magazine's
new offices to look, as one author has remarked, like a slice of Hampton
Court in the midst of Covent Garden Market. The architect Paul Paget
wrote: “the presiding genii [of Country Life] were a triumvirate consisting of
Edward Hudson in supreme control, Edwin Lutyens the final arbiter of
taste and Lord Riddell, the mastermind in matters of the Press ...”

If Hudson was outclassed socially and aesthetically by Jekyll and
Lutyens, the same was true of another key figure whose influence on the
magazine’s direction was to be definitive — Henry Avray Tipping (1855-
1929). Ralph Edwards describes how Tipping would burst into the
boardroom reducing Hudson immediately to the status of “an obedient
slave”. In Hudson’s eyes, Tipping, like Lutyens, was “a veritable oracle”. He
was landed gentry, had independent means and moved with ease in London
society. At his country house in Gwent he even entertained the Prime
Minister. At Oxford, he went through an aesthete phase, wearing his hair
long and sporting an oversize flower in his button hole. However, he took a
first in Modern History in 1878 and began his working career on 7he
Dictionary of National Biography. He was passionate about the theatre and
gardens, creating and designing a succession of them.

He was a strong personality who refused to be crossed and always got his
own way. One suspects that when he and Hudson visited country houses for
inclusion in the magazine, Hudson must have been the passenger of the
two. Tipping’s earliest signed articles on country houses appear in 1907 but
he was writing for the magazine four years earlier. Darwin wrote with per-
ception that “he was the first to apply the methods of historical research to
the subject” and his articles were genuine contributions to architectural his-
tory, bringing the country house and garden centre-stage within the

magazine.
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The only other architectural writer with an impact comparable to
Tipping was Sir Lawrence Weaver (1876-1930). Weaver was a very differ-
ent character with very different tastes. He was a self-made man and owed
his education to his mother, who taught the piano. Although he had some
training in an architect’s office he began his working life as a commercial
traveller dealing in builder’s ironmongery. He thus became fascinated by
leadwork and from 1906 wrote a series of articles on the topic which led to
him being taken on as architectural editor four years later. Although
Hudson had been an earnest advocate of Lutyens’ work, the magazine
showed little commitment to contemporary architecture.

Weaver was to change all that in the six years he was with the magazine

until called to wartime service. Under his aegis, there appeared a series of

articles on the architecture and restoration of country houses called ‘Lesser
Country Houses of Today and Yesterday’, and he also produced, under the
magazine’s imprint, a series of books on the design, construction and repair
of small houses and cottages. With his enthusiam, Country Life champi-
oned architects associated with the Arts and Crafts Movement, and it
sponsored architectural competitions with informed architectural critique.
He, more than anyone else, earned the magazine’s accolade, bestowed on it
in 1913, as “the keeper of the architectural conscience of the nation”.

Weaver provided a strong counterpoint to Tipping, for he was a man
with “strong religious, puritanical and philanthropic convictions” with a
commitment after the war to disabled ex-servicemen. Under the patronage
of Lord Lee, he was to embark on a highly successful career which brought
him a knighthood through his commitment to public service and new
industrial design. His brilliant career was cut short at fifty-three by a heart
attack, but his value to Country Life was inestimable.

The magazine’s interest in antiques, which represented potential adver-
tising revenue, was signalled as early as August 1899 with the first of a
series of articles by Gerald Metcalfe. However, Margaret Jourdain (1876-

1951), who began to write for the magazine at least as early as 1906, was to

become indelibly associated with the subject. The impoverished daughter of

a clergyman, and herself an early Oxford graduate, she was self-taught as
far as her knowledge of the decorative arts was concerned. She churned out
pieces on lace, samplers, stumpwork, wallpaper, plasterwork and furniture
virtually to order. James Lees-Milne painted a memorable picture of her:
Margaret Jourdain was squat, broad, and plain. Dressed in
clothes subfusc she favoured large hats with rampageous feath-
ers. At the end of a long gold chain she carried a Georgian
spy-glass which she applied in a rather menacing manner to a

small, beady eye.
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A pioneer in her day, she is more remembered today for her long liaison
with the novelist Ivy Compton-Burnet into whose flat she moved in
October 1919. Ralph Edwards was to review her novels as an act of charity
in Country Life deeming them “unhealthy”. In the early days, Margaret
Jourdain was the celebrity, attracting to herself a swarm of young men.
Caustic, categorical, acidly witty and argumentative, she moved in a world
of journalists, museum officials, collectors and decorators. But her steady
stream of books opened up fields of research, resurrecting major figures in
the history of the arts, such as William Kent.

The other contributor in the antiques field was Percy Macquoid (1852-
1925), whose articles started in 1911 and lasted until his death. A friend of
Tipping, he shared a love for the theatre in which he worked as a designer
on a long series of productions for both Sir Beerbohm Tree and Sir
George Alexander. He was also a collector with a flair for interior decora-
tion: the house he built at Bayswater had each room furnished in a
different period. Macquoid owed his luxurious lifestyle to a rich wife.
Harold Peto, the garden designer and another friend of Tipping’s, had
been his best man. What began as a career producing archaeologically-
correct period sets in the theatre led to a life-long pioneering study 7he
History of English Furniture (1904-1908), a landmark achievement sig-
nalled by Tipping in the pages of the magazine: “Mr Macquoid was the
first serious student to bestow time and attention on the comprehensive
survey of the field ...” In 1923, Hudson asked Macquoid to put the mater-
ial into dictionary form.

All the same, it is notable how many of the articles in the magazine’s
early issues did not have a byline. Surprisingly, that feeling of anonynimity
extends to the editors who hardly take on any character at all.

The first, J. E. Vincent, was soon succeeded by Peter Anderson Graham
who occupied the position for thirty years and who wrote vast tracks of the
magazine including the leader, ‘Country Notes’, ‘Agricultural Notes’ and
‘The Book of the Week'. He is recorded as “a leisurely man of letters rather
than a working journalist”, a dignified, unpretentious figure in baggy coun-
try clothes.

The variety of subject-matter covered by the magazine engendered sub-
stantial advertising revenue during a period when the commercial potential
of the half-tone block as an illustrative medium was also being realised.
Darwin wrote, matter-of-factly:

I think that it can firmly be said that it has performed a special
service during all those years, to those who are interested in
buying or selling such things as furniture and pictures, motor-

cars and all kinds of agricultural equipment.
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Above all, it benefited the property market, represented initially by a
modest two pages, gradually expanding to form a major feature of every
issue of the magazine.

But even that does not account for the magazine’s quite extraordinary
success, which is all the more surprising considering that Edward Hudson,
the originator of Country Life, was, according to Darwin: “not by upbring-
ing a country man, and had not, I think, any great familiarity with many of
the things which came naturally to those who are country bred ...”

Perhaps the answer is provided by the historian of- Knight, Frank and
Rutley: “Hudson glamourised the country, made successful businessmen
long to live in it, secure in the knowledge that by selling up and buying land
one became at least a sort of gentleman.”

This glamorous vision is echoed by Hudson’s own life, as he progressed
from a country house built for him by Lutyens in the vernacular style, and
from there to a restored castle at Lindisfarne, and then finally to a genuine
old manor house, Plumpton Place, in Sussex.

Lytton Strachey gave a rare picture of how Hudson lived his dream.
Strachey was asked to a house party at Lindisfarne Castle in September
1918. Although the siting of the castle was “magnificent”, he had little to
say in favour of Lutyens’ work on it: “very dark, with nowhere to sit, and
nothing but stone under, over and round you ...”

The other guests give an insight into the social milieu of Country Life's
founder: there was Madame Suggia, the cellist, by whom Strachey was
enslaved; a cosmopolitan Jewess, Lady Lewis; a couple of uncultured rich
Americans, the husband playing the banjo; Suggia’s mother (“a subject in
itself for a Balzac novel”) and her accompanist; the publisher, William
Heinemann; and a Mr and Mrs Fort, “Mr. F. ... with a voice like a mega-
phone ...” Strachey was stranded there for a whole week.

More than any other magazine, Country Lifz was to become the manual
of gentrification for the late Victorian and Edwardian middle classes. It was
created at a crucial period in the formation of the attitudes and ideas which
were to dominate British society well into the twentieth century.

At the time when the landowning classes lost their political and social
power, they were to retain their cultural hegemony over society through the
projection of their culture as the model way of living for the aspiring middle
classes. By the 1880s, over eighty per cent of the population was urban-
based, and one might have thought that towns and cities were where future
aspirations should logically have been focused.

Instead, they centred around a totally new vision of rural life, part of a
phenomenon which we now recognise as an invented tradition. We must

now consider how this fiction was created.
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( Opposih’) The Arcadian ideal. The pool at
Garsington Manor, Garsington, near Oxford,
designed by Charles Mallows for Lady
Ottoline Morrell.
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An Arcadian Vision

“It started with a title that falls like music on the ear”, states the article cele-
brating the twenty-fifth anniversary of Country Life on 7th January 1922,
“ours being an island race whereof even the town dweller is a country man
at heart”. By then, everything in the magazine was seen to embody the
quintessence of English ideals. It is significant that such a simple statement
could not have been made forty years earlier. But then a revolution as to
what constituted national identity had since occurred.

In 1897, the year of the Diamond Jubilee and the launch of the maga-
zine, Britain dominated the world through its industrial achievement in a
century of dramatic change. Its towns and cities, reinvigorated by the
Industrial Revolution, offered handsome public buildings and parks, gra-
cious suburbs and vibrant shopping streets as well as a darker side: factory
life, slum dwellings, pollution, disease and poverty. It was to be these nega-
tive aspects which were to influence the late Victorian urbanite, unleashing
a strong reaction against urban centres which were no longer viewed as tri-
umphant monuments to a technological revolution providing enormous
wealth, but rather as embodiments of false ideals and sordid vulgarity. In
addition, the teeming proletariat within these cities could represent a social
and political threat to the affluent professional classes as the struggle
between labour and capital entered a turbulent and bitter phase.

The view that life in the countryside offered a positive alternative to that
led in the city was advanced by prominent writers and thinkers such as John
Ruskin, for whom technology, capitalism and industrial society represented
the antithesis of the good life which could be found in the order and tran-
quillity of the countryside. In drawing this conclusion, Ruskin (and others)
were following a long literary tradition, one with which every public-school
educated reader of Country Life would have been familiar: the beatus vir of
classical times, the fortunate man who found contentment away from the
anxious and decadent life of the city, in a quiet rural abode where he could
cultivate the stoic virtues of simplicity, independence and equanimity. This
tradition had been reinterpreted by the landscape movement of the eigh-
teenth century, when tracts of countryside around great houses had been
rearranged to create hills and lakes and planted with trees to form pictorial
vistas. These physical manifestations of literary Elysian fields drew their
inspiration from the descriptions of landscape found in the pastoral poetry
of antiquity, where nymphs and shepherds blissfully passed their time in
sylvan glades bathed in an eternal golden light. This paradisal landscape
was celebrated by the Latin poet Virgil in his Eclogues, and visualised in

painting by the seventeenth-century French artist Claude Lorraine.
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It is ironic, but perhaps understandable, that the countryside of late

Victorian Britain was increasingly reinvented in terms of this ancient tradi-
tion by those living in its cities: the quest for innovation and invention, the
very qualities which had made the nation economically great, were replaced
by values which redefined the English spirit in terms of the preservation of
the status quo and the celebration of the harmony supposedly offered by
rural life. Conservatism and a suspicion of change began to pervade society,
which found a creative expression for these values in a largely fictional view
of the countryside, where ancient stoic virtues were seen to flourish, ones
which put a premium on the slow-moving, the stable and domestic. After
decades of massive economic and social change, these alternative attributes
quickly assumed an aura of spiritual authority and consequently under-
pinned a new sense of collective identity from which the attributes of
industrialised society were excluded. Of course, this idyllic, unchanging
vision of the countryside was far removed from the shifting realities facing
the countryside during the Georgian and Victorian eras. It had, in fact,
been the setting for radical change as the landscape was dramatically altered
by the property enclosures of rural landlords, the agricultural revolution and
the ravages caused by the exploitation of natural resources which lurked

beneath the earth’s surface. Much of this rural revolution, which included
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(Previous page) Bibury, Oxfordshire. The

village romanticised.

(Above) The Trinity Foot Beagles at
Reaveley: every issue celebrated the hunt and

the shoot.

the creation of our present field system with its hedgerows and clumps of

trees, has, ironically, become regarded in our own century as a precious part
of our landscape heritage. )
Nonetheless, the ideal of rural living was a powerful one, for it provided a
ready-made encapsulation of the hierarchical values that reflected the social
aspirations of the professional and urban-based classes who made up the
the major part of the readership of Country Life. The life of a country gen-
tleman was seen as particularly desirable, and the magazine provided, week
by week, a pantheon of images that gradually formed a powerfully enticing
illustration of national identity: portraits of members of old families,
ancient manor houses and gardens, views of an unspoiled landscape
depicted through the seasons, ordinary countrymen at their toil and the
gentry engaging in country pursuits. The overwhelming impression one
received when turning the pages of the magazine was (and still is) of conti-
nuity and tradition. These values crossed ideological divisions and were
adopted with equal fervour by Socialist and Tory voter alike, since both
political persuasions looked back beyond what they came to regard as the
horrendous blot of the Industrial Revolution to an imaginary rural
England. The Socialist could thus conjure up a lost countryside in which

the honest craftsman had practised his skills and passed his life within the
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security of an unchanging village community, while the Tory could envisage
an age when the social hierarchy lay undisturbed, guided by the landed
classes who dominated local affairs as their natural right. The conceptual
framework of Country Lifé was almost the answer to a national prayer.

The facts behind the popular appeal of this selective and fictional reading
of rural values seem only to contradict its paradoxical success. Country Life
apotheosised a lifestyle and culture of what was essentially a defeated class
— the aristocracy and gentry of pre-industrialised Britain. Its launch in
1897 was but thirteen years after the end of aristocratic government, sym-
bolised by the Third Reform Act of 1883-1884. This had extended the
franchise to the working classes, the first time that the vote was disassoci-
ated from some kind of property qualification. This went hand-in-hand
with the agricultural depression of the 1880s, an erosion of the financial
basis of the landed classes which lasted until 1945. Death duties were intro-
duced in 1894 at 8%, but it was to be the People’s Budget of 1909 that was
to bite particularly deep. Income tax rose to 1s. 2d. in the pound, a supertax
for those with incomes in excess of £3,000 per annum was introduced and
death duties increased to 15%. The landed classes fought bac1‘< but it was to
be a losing battle. Their political power was finally lost with the passing of
the Parliament Act of 1910, which rendered the House of Lords virtually
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impotent. The rapid erosion of power in the provinces as the new county
and district councils took over only continued the rot. The 1914-1918 war
was to do the rest.

The decline of the aristocratic infrastructure would, it might seem, have

redundant. But if the aristoc-

made its visible focus — the country house
racy’s political and social power declined, its cultural influence did not: the
rural aristocratic lifestyle was what the new rich from the commercial and
professional classes aspired to experience. This cultural shift was nothing
unusual for families which had made fortunes in trade and commerce from
Tudor times onwards, and then built country houses, setting themselves up
as country gentlemen.

This was never more true than during the Victorian era. The difference
was that by the 1890s, it did not make economic sense to establish a rural
power base, since landowning had ceased to be a passport to power. The
new generation of landed estate owners were living according to a new
shared collective cultural ideal, where the English country squire, whose
pursuit of leisure, commitment to political service and cultivation of style
set the highest standards within the framework provided by the country
house and garden.

The making of money and the unpleasant manual aspects of industrial
production had no place in this idyllic system. The professional classes —
lawyers, doctors, public officials, journalists and men of letters — tried to
cast themselves according to a model of gentry living which had become
increasingly economically and politically gedundant.

Such a profound shift in social attitudes inevitably produced its own lit-
erature. Writing about the country emerged as a genre during the 1890s
and in 1904, The Manchester Guardian became the first national newspaper
to establish a “Country Diary” column. By that date “Country Notes” was a
well established feature of Country Life. Such pieces were written with an
urban audience in mind, one which had little idea of the realities of rural
life. “For the past ten years”, wrote the German cultural attaché to London
Hermann Muthesius in a section of his book Das Englische Haus (1904-
1905) entitled ‘New Move to the Country’, “there has been a very active
market towards a close contact with nature. A number of excellent journals
dealing in detail with everything connected with life in the country have
begun publication.”

Of these, Country Life was to be by far the most influential and enduring,
and its creator, Edward Hudson, was acutely aware of the business potential
to be exploited in matching and furthering the mood of the period. One
can have no doubt that he, like everyone else at the time, believed in it all.

But then he also knew how to paint a picture of the Arcadian ideal.
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Role-playing

Two things enabled city-dwellers’ enjoyment of country life to take off: the
increase in leisure time, and developments in transport. The professional
classes had expanded enormously by 1900, and the nation was hugely pros-
perous. Renting a place for the family in the country or at the seaside was
the norm for an annual holiday throughout the Victorian period.
Progressing to having a permanent second home or commuting daily in
order to escape the polluted atmosphere of the city was made possible first
by the railways and then increasingly by the advent of the motor car. The
life conjured up in the pages of Country Life was made particularly accessi-
ble for those with a motor car. ‘On the Road’ first appeared as a regular
column in 1899 and by 1914, under the title of “The Motoring World’, it
sometimes occupied as many as twenty pages in any single issue, excluding
the amount of space in the advertising pages. The Automobile Club of
Great Britain and Ireland was founded the same year as the magazine, and
its members included four peers of the realm and eighty-five gentlemen of
means. Motoring was exclusive, recreation for the rich, calling for expensive
vehicles, accomodation in which to house them, special clothes and even a
new type of servant, the chauffeur. In 1896, the Light Locomotives on
Highways Act raised the speed limit to 14 m.p.h., and this was raised again
in 1903 to 25 m.p.h. All those comfortable new houses in the Home
Counties published in Country Life could thus be easily reached. The maga-
zine and the motor car were to be inextricably linked from here on.

Leisure, wealth and the motor car meant that in the two decades preced-
ing 1914, villages all over the country were facing invasion. The car brought
with it people whose idea of what the country represented was very differ-
ent to that understood by the indigenous population. The car-owners were
to purchase houses which had belonged to ancient families, build new ones
or transform cottages, adding every modern convenience. These people’s
notion of the “simple life” bore no relation to that lived by those who toiled
on the land: what brought them there was primarily the pursuit of pleasure
and sport, even if it meant morris-dancing themselves.

The magazine’s attempts to come to grips with “genuine” country people
reveal its singular value system. Few issues up to 1914 are without stage-
managed tableaux, in which a few humble villagers are tastefully arranged in
the village inn or caught gathering blossom for the May Day revels. The
debt to seventeenth-century scenes of low life of the kind painted by
Ostade and Teniers is obvious. Rural types are presented to the reader as
specimens worthy of study, displayed with the same attention usually

devoted to animals and insects. A rare incursion into a workhouse in 1911

THE ENGLISH ARCADIA

ARCADIA 1897 - 1918

41




42

THE ENGLISH ARCADIA

enabled an encounter with a ward of decrepit and poverty-stricken elderly
countrywomen. But the writer tells us:

I never weary of hearing about old customs, old beliefs, cures

and charms ... or, greatest pleasure of all ... their old ballads,

songs and dance tunes. The dear old face of the woman in bed

broke into dimpling laughter as she told me how her village

wake was kept in her youth ... I hum a few bars, and the old

head nods and the fingers beat to the lilt of them ...

This poor bedridden wretch was but a picturesque token of the folk cul-
ture of pre-industrial Britain, which offered a more palatable alternative to
the urban working-class culture symbolised by the gin-palace and the
music-hall and, by that date, ragtime and the cinema. Before 1914, villages
and their old folk represented a kind of living history, survivors from an age
when rural communities had consisted of sturdy, simple, deferential folk, in
whom the spiritual values of “Old England” — order, harmony and tradi-
tion — resided. The 1890s witnessed a quest for the folk songs and dances
of rural popular culture, which had almost been lost. By 1900, Country Life,
with a steady flow of articles on English villages, old estate servants and
rural crafts, firmly supported this notion of a lost rural world.

Both the buildings and inhabitants in these articles appear in much the
same way as Thomas Hardy characterised them in his novels. Old country
customs — ranging from May Day to harvest rituals — most of which had
been suppressed by the Victorians on grounds of cruelty, immorality or
superstition, were now brushed down, sanitised and revived under the aegis
of the invading middle classes bent on reinstating a fictional “Merry
England”. The pages of Country Life are witness to this celebration of the
virtues of vernacular architecture and of pre-industrial handicraft. Such a
folk revival fitted in exactly with the tenets of the Arts and Crafts
Movement which reacted against industrialisation and the city. The
Movement’s practitioners, among them C. R. Ashbee, W. R. Lethaby and
Ernest Gimson, fled capitalist centres of commerce and set up workshops in
the Cotswolds to produce handicrafts. Country Life was to feature houses
designed by its own architects and Gertrude Jekyll, the prime gardening
correspondent, belonged firmly within its orbit. Although the magazine did
not yet actively embrace the conservationists’ cause, the picture coverage
accorded to topics as varied as old almshouses, Oxford and Cambridge col-
leges, old barns and shop fronts, emphasises its role at the inception of the
preservation movement: the foundation of The Society for the Protection of
Ancient Buildings in 1877; the passing of the Ancient Monuments
Protection Act in 1882; and in 1895, the creation of The National Trust.

I'hese were to be areas in which the magazine left its mark.
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The fertility of rural produce did, however, provide a suitably bountiful

picture of the countryside: by 1914, two-thirds of working land had gone
over to some form of market gardening, supplying milk, eggs, fruit, vegeta-
bles, livestock and its produce to towns and cities. In 1899, there were two
series in the magazine — ‘Profitable Poultry’ and ‘Flower and Fruit Farms
of Great Britain’. Photographs of the pedigree herds of the aristocracy came
to resemble society portraits. On Country Lifé's twenty-fifth anniversary,
one writer stated, during what was a period of considerable agricultural
depression: “The tractor plough received its send-off in these columns, and
there is scarcely a new invention in drainage, in river cleaning, in machinery
of any kind that has not been illustrated and explained.”

Although Country Life promoted a beguiling picture of leisurely engage-
ment with the countryside, it had little interest in the tough reality of rural
living. Even in 1914, life was still hard, and women laboured in the fields
where they could, taking in laundry and needlework to make ends meet,
and their menfolk toiled long hours for very little. Only by 1918 did chil-
dren cease to work part of the day at harvest time, for the 1870 Education
Act had had little impact. It is now noticeable how condescending the atti-
tude of the classes which read Country Life was towards those working in
the country. For them, the countryside represented leisure rather than toil,
and the opportunity to indulge in another late Victorian obsession, the cult

of sport. The pages given over to sport exceed in number those devoted to
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any other topic. This is of fundamental importance for understanding the
success of the magazine, for when it started in 1897, the role of sport as a
common pastime binding the old landed classes and the new aspiring ones
was fairly recent. An editorial in 1899, prompted by that year’s Varsity
Sports, by then a fashionable occasion, is revealing:
But it is not only in athletic sports ... that the public interest
has grown from nil to its present proportions during Queen
Victoria’s reign. Of every outdoor game the history is the same
— cricket, football, golf, what you will — all were utterly dis-
regarded fifty or sixty years ago ... it is scarcely to be doubted
that the general results are good — good for the health of the
nation, and in living witnesses to its results in the persons of
strong sons and tall daughters. Nor are there lacking instances
to show that athletic and intellectual success can go hand-in-
hand.
A revolution in social atitudes occurred, in which sport was adapted and

regulated to embody principles of self-control and energetic competition.

The cult of sport originated in public schools where it was used to maintain
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(Above) Golf as a new fashionable pastime.
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discipline, to reflect a ready response to command and to instil a sense of

community spirit. It defined masculinity, exalting physical bravery and
prowess above intellectual attributes, combining a cult of individual
achievement with the cohesion inherent in team activities — all mirroring
the virtues of public life. Sport could be played by the stockbroker as well as
the squire: all it called for was money and leisure. This was the age of the
gentleman amateur.

By 1900, the old traditional aristocratic sports of hunting, shooting and
fishing were joined by a huge list of new activities. In every issue, numerous
articles were devoted to hunting, shooting, falconry, cricket, tennis, bicy-
cling, fishing, golf, racing, rowing and polo. A series on ‘Sport in Other
Lands’ found the intrepid British sportsman circling the globe to massacre
any form of wildlife from Bosnia to Ceylon, from India to Somaliland.
Regular occasions like Ascot, the University Boat Race, Henley Regatta
and the Eton and Harrow Match, all feature. Sports emphasised class dis-

tinctions. “Coarse” fishing was lower class; “game” fishing was upper.
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Owning racehorses was another way up the social ladder, and since the rail-
ways meant that horses could travel, the sport boomed. It even had a regular
column, ‘Between the Flags’, as did golf, ‘On the Green’, again the preroga-
tive of the well-heeled. The professional golfer was tolerated but not
accepted as a social equal. Rowing was exclusive, with its clubs and
boathouses along the Thames: sports like bicycling and tennis, which
quickly percolated down the social scale, were dropped.

Country Life is still published every Thursday, in time for what was then
another relatively new and spreading phenomenon — the weekend. In ear-
lier periods, the country house was occupied at certain seasons of the year
with a massive decampment to London for the Season during the freneti-
cally busy summer months.

Since the eighteenth century, there had been house-parties in the country
but with the advent of the railways, and then the car, visits for relatively
short periods became an increasing possibility and the weekend stay-away
was born. An entry in Lady Cynthia Asquith’s diary for Friday 30th April
1915 catches the new rhythm: “Mr Norton and Countess Beckendorff
arrived teatime, having motored from London and seen several churches on
their way.”

With the five-day week now the norm for the professional classes, the
weekend habit rapidly grew. It was to produce a new kind of house, which
expanded and contracted in response to weekenders. Country Life was pre-

cisely the right type of magazine for this new market, and no country house

drawing room was complete without its copy for guests to savour.

ARCADIA 1897 - 1918

(Above) Blue Gown and Brindle at the
Kennel Club in 1898.

(Left) The gentlemanly ritual of the duel was

kept alive through fencing, as here at

Westminster School.




(Opposite) Eaton Hall, Cheshire. Many of the

early houses covered by Country Life were of
the solid mid-Victorian style which the

magazine was soon to disown.

The Country House

Much of the fame of Country Life rests on its long series of articles on
country houses. Indeed, this series established the country house as the cen-
tral icon of the idyllic vision promulgated by the magazine, an icon which
remains as evocative a century on. The magazine’s first issue featured a
short article on a moated Tudor manor house, Baddesley Clinton, which
was accompanied by a haunting photograph.

In 1916, Avray Tipping, who by then wrote the majority of feature arti-
cles, used the occasion of the thousandth issue to muse about the
magazine’s treatment of country houses. He noted that when the magazine
was launched, the treatment of country houses had had to be “tentative”.
The ground was certainly fertile for a detailed consideration of them, he
wrote, but, in a curious turn of phrase, one had to “begin homeopathically
and only increase the dose as the tonic gave strength to the reader’s
system ..." The response to this doctor’s medicine was rapid. “It has suc-
ceeded”, he went on to say, “in being educative without being pedantic,
informing yet attractive ... each one has been so treated as to show some
merit, teach some lesson, and exercise some influence on the taste of to-
day.” Tipping then proceeded to give a highly personal account of English
architectural history in which every period radiated glory, except for the
Victorian era when the country house was “allowed to stray on to very
unsatisfactory lines”. Harlaxton and Knebworth are held up as: “The extinc-
tion of a living style and an ignorant copying of every age and nation ...”
The aim of the articles was to give “hint and guidance to the many who
propose to build or enlarge or re-do their habitations and their gardens”.

Tipping’s articles did not only educate the public in what he regarded as
good architectural taste, they also supplied a great deal of local history.
Ralph Edwards has left us a picture of Tipping surrounded by genealogical
reference books, for each article was not only about the house but also its
family and history. Where a new family purchased or restored a decaying
house, the family history of its earlier occupants was grafted on to that of
the present owners, a trend consistent with the values of continuity and sta-
bility central to the era. Latham’s photographs complemented these
attitudes with excellent precision: people rarely feature in them, and if there
is someone, it is only a lady with a parasol, bestowing on them a sense of
timelessness. Although Latham’s camera lens presents a romanticised and
glamorised picture, he, in common with the Victorian tradition of archi-
tectural photography, always maintained a clarity of volume and a detailed
eye for the materials of construction. Vista was another dominant ingredi-

ent, the use of perspective leading the eye either to or away from the house,
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the picture’s tonality softening into the distance. Lighting was ingeniously  (4bove) ‘Gaffer and gammer’, an idealised

manipulated to cast shadows which could either emphasise built form or  image of country folk in 1909.
dapple the area below as it percolated down through canopies of leaves. No
opportunity for exploiting water reflections is ever lost, be they found on a
lake, canal or through a fountain. Significantly, there are no winter pictures,
so that the country house seems only to bask in a sunlit reverie, creating an
overwhelming sense of serenity and stillness.

The elegiac quality of Latham’s photographs only masked an awareness
by those running the magazine of the inevitable passing of the old aristo-
cratic order. An editorial in 1905 states:

It is difficult to overrate the encouragement given to residents
in all parts of England during the long years of agricultural
depression by the steady support which the historic families of
this country, those who united political power with territorial
possessions, gave to the impoverished rural districts by refusing
to close the great houses.

Five years later in 1910, another editorial returns to the subject, bemoan-
ing the break up of the great estates due to the depression: Opposite) Photograph recently discovered in
... the impoverished owners of land were in a very large num- the archive taken c. 1900, //_vo&ng/:f to be of

ber of cases unable to keep up the houses and estates to which Kelmarsh Hall.
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they had been accustomed. Hundreds were left empty and
allowed to fall into half ruinous condition. Others were let to
sporting tenants and other strangers. A complete revolution
was brought about in rural England.

Those who perused the property pages of the magazine would have been
more than aware of this. Great houses were advertised to be let for shooting
parties and there was a steady stream of houses for sale. The landowners
who survived these changes were those with incomes from industry, the
City or urban rents. But the country house, once a power base, was becom-
ing something very different. Until the landed classes lost their political
power, the country house had been run by the owner who not only farmed
the land around it but who also controlled one or more parliamentary seats,
or found himself sitting in the House of Lords. As lord lieutenant of the
county or even as a Justice of the Peace, he was the arm of government in
the counties. Rights of presentation to benefices ensured that the church
was also firmly bound in as part of the system. The great house offered
employment to those servants within it or to the huge staff needed to main-
tain its gardens and stables. Bit by bit this pre-eminence was to be eroded.
Those owners who could transformed their country houses into homes in
the country. Where landed families had more than one house on the estate,
they retrenched and moved into the smaller. To the aspiring middle classes,
such a house in the country, however modest in its new guise, offered not
only social status but a genuine retreat from the cares of office life and the
social round of London.

From the outset, the display of country houses in Country Life repre-
sented an extremely lucrative marketing vehicle. The articles celebrating
them for embodying the virtues of pre-industrial Old England were
matched by advertisements offering them for sale. It was the perfect com-
mercial marriage. While the magazine’s editors might lament the demise of
the old order, the publication’s own prosperity depended on it purveying
achievable dreams to those who aspired to recreate it. The magazine’s arti-
cles and images wove a tissue of romantic associations, tranquillity, beauty,
dignity and tradition. Lord Lee of Fareham, who was to play an important
role in advancing the career of Lawrence Weaver, recalls how the allure of
the magazine’s property pages had even reached Canada : “... an intoxicat-

ing range of temptations in the shape of English country houses — Tudor,
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QUR _GARMENTS IS PERFECT.
Qur Motor List may well be termed the
Motorists' Encyclopaedia. It contains

everything. The Press says it's the
best yet published. Sent free on receipt
of Aame and address.

A. W. GAMAGE, Limireo,
Motor Clothing Specialists,
HOLBORN, LONDON, E.C,

(Above) The motor car called for a new kind
of outdoor servant, the chauffeur, and a special
uniform which drew on both military and

domestic livery models.

Jacobean, Georgian and whatnot — which were at the disposal of any
lovesick exile who could make a fortune and retire to his native land.” This
is precisely what Lee did in purchasing Chequers, for which he employed
Avray Tipping to lay out the garden, before eventually leaving it as a coun-
try residence for the prime minister. That a prime minister could no longer
be expected to own his own country seat is eloquent testimony to the pass-
ing of the old order.

As a result of the agricultural depression from the 1870s onwards, a
minor industry sprang up restoring, enlarging and altering the whole flood
of houses which came on to the market, many of them pre-Civil War
manor houses, often reduced to the level of ruinous farmhouses. Country
Life even ran a series entitled ‘New Homes in Old Houses’, and a large
number of the examples in the series Country Homes and Gardens were
also old houses which had been restored and modernised. Tipping, the
magazine’s architectural editor, was an avid enthusiast in doing up old
houses: in 1894, he had purchased Mathern Palace, near Chepstow, the
ruins of a medieval house, and later he embarked on an even more ambi-
tious “restoration” not far away at Mounton House. The admired model for
such restoration and enlargement, as far as the magazine was concerned,
was a house called Great Tangley, Surrey. Work here had been carried out
by Philip Webb for Wickham Flower, and Country Life was to return to it
and its garden no less than three times before 1914. The magazine increas-
ingly seemed to feature a roll-call of houses brought back from the grave:
Lutyens’ face-lift to Temple Dinsley, Detmar Blow’s re-erection of the ruins
of an Elizabethan manor house, Berwick St Leonard, or H. M. Fletcher’s
restoration of Cadhay.

These houses set the pattern for the future, indicating the more modest
style of living that the house in the country now represented. Smaller in size
than the great halls of the aristocracy, they were often rambling and organic
in appearance and construction, and unassertive in their position in the
landscape, unlike the grand architectural statements which dominated their
surroundings. These houses necessitated a scaling down of living styles for
their owners, and called for far fewer servants to run them. Many of these
houses feature in stories of reclamation of the kind told in an article on G.
F. Bodley’s Water Eaton Manor, Oxford, in 1907, where three manor
houses in proximity to each other were described as having been “used as
farms and were decayed, if not ruinous ... but since brought back to dignity
and good condition”. In the process of restoration, what was not actually old
was made to look old as the new criteria for preserving buildings put out by

such conservationist bodies as the Society for the Protection of Ancient
Buildings took hold.
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Country Lifé's sympathies may have lain with the great houses of the aris-
tocracy, but its future rested with its expanding middle class readership who

launched a building boom of small country houses which was to last until

- the outbreak of war in 1914. These people, with money from commerce,

trade and professional life, wanted a house in the country with a garden and
a few acres around it, enough to shoot and maybe including a home farm.
They certainly did not want the responsibility of estate management.
Trains, and then increasingly after 1900, the motor car, made the Home
Counties of Kent, Sussex and Surrey easily accessible and that is where the
majority of these new houses is to be found. The associated lifestyle was
leisured and more informal, calling for a new arrangement of interior space
in which family and visitors could encounter each other in the intimacy of
meandering corridors, bay windows and nooks. This, the golden age of the
weekend, required a house which could be “contracted” during the week but
“expanded” from Friday evening to Monday morning to cope with the
onrush of guests.

For two decades, The Studio (established in 1893) and Country Life mag-
azines were to present to their readers a whole series of new and quite small
houses, built by a younger generation of architects, although the latter’s ini-
tial foray in this direction was chiefly confined to a prolonged public
relations exercise for Edwin Lutyens. In December 1900, Gertrude Jekyll’s
home at Munstead Wood featured: “We do not hesitate to say that this
modestly beautiful house, its wood and garden are clearly destined to
become classical ...” Its gentle vernacular vocabulary of brick, timber and
plaster stands out as a glaring exception amid the long procession of aggres-
sive Victorian piles with their seas of bedding-out plants which dominated
the magazine’s early issues. Orchards, in Godalming, Surrey, followed the
next year and then all the others by Lutyens, one by one as they were built.
It is arguable how much of Lutyens’ influence we can discern in defining
the architectural taste of the magazine.

It was not until 1909, with “The Lesser Country Houses of Today”, the
brainchild of Lawrence Weaver, that a satisfactory shopwindow for new
domestic architecture was found. In 1913, the magazine even ran a compe-
tition for the design of a small country house with six bedrooms. Weaver’s
series opened with Ernest Barnsley’s Sapperton and went on to cover the
work of a whole raft of architects, including Ernest Newton, Weir Schultz,
Ernest Gimson, Detmar Blow and W.R. Lethaby. Many of these were
made the subjects of supplements attached to the magazine and featured
again in book form through Hudson’s policy of recycling the magazine’s
contents. Never before in architectural history had so much visual informa-

tion been available to those wishing to build a house.
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(Above) The mechanisation of the household

developed after 1918 when servants were less

obtainable. Here both maid and footman are

still firmly in evidence.
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(Below) Lutyens’ dining room at The
Deanery, Sonning, Berkshire, demonstrated

a vernacular and relatively modest scale

of living.

Those houses are now looked upon as the masterworks of a golden age of
domestic building, reflecting an increased aesthetic awareness and a concern
for the use of materials and the realities of modern living. The latter was
evident in the multiplication of bathrooms, the use of electric light, central
heating and the advent of the garage. Even the swimming pool makes an
appearance. The style of these houses can be divided down the middle into
two options, one was romantic and rambling, a kind of vernacular
Tudorbethan, the other grander, with an eye turned towards Wren and the
early Georgians, a style generally blanketed with the term Wrenaissance.
Despite their modern amenities, both styles were backward-looking. Of the
two retrospective fashions, sympathy tended to lie with the Tudorbethan, as
one may gather from Lawrence Weaver's reaction to the onrush of neo-clas-
sical houses around 1910: “There is now a tendency among many of the
younger men”, he wrote, “to express a very earnest admiration for the Greek
revivalists, but it is unlikely that the extreme severity of the interior decora-

tions of that period will ever again become at all general ...” His preference
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was for delicacy of texture and the colour of stone and brick, a worshipping

of the ageing process and a passion for softening through the new naturalis-
tic garden style of Jekyll.

This affection for a kind of “Olde English” style could also be seen in the
interior decoration of these revamped or wholly new country homes.
Country Life’s impact in this area was enormous, due to the manipulations
of Hudson, Tipping and their photographer, Charles Latham, in rearrang-
ing rooms into suitably attractive “pictures”. It would interesting to know
who first hit upon the idea and, even more, how its results were received by
the owners of the houses they photographed. They owe much to the litho-
graphs in Joseph Nash's The Mansions of England in the Olden Time . Nash’s
reconstructions, which were originally published betwen 1839 and 1849
and were reprinted by 7he Studio in 1906, are almost interchangeable with
Latham’s photographs of “Tudor” and “Jacobean” interiors: there are the
same sparsely furnished rooms with the solitary table, scattering of oak
chairs and armour on the walls.

The earliest photograph of a country house interior in 1897 is of the
library at Sledmere, an elegant Georgian interior awash with an explosion
of Victorian bric-a-brac. There is certainly no hint of rearrangement here.
The picture arrives on the pages almost by accident, for the photographer
had been sent to cover the stud. Indeed, it is some time before the maga-
zine’s camera manages to get inside the great houses. Interiors appear in fits
and starts and for almost a decade ‘Country Homes and Gardens, Old and

New’ remained almost exclusively outside the buildings, circling their

ARCADIA 1897 - 1918

(Left) Morris’ own bedroom at Kelmscott
Manor, Oxfordshire, which became a model of

the Arts and Crafts style.
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grounds for shots of their exteriors. Houghton Tower, Lancashire, in 1905,
almost ten years on, is an early instance of an extensive photographic cover-
age of an interior. It is difficult not to sense the influence of Nash’s prints in
the presentation of these Jacobean rooms.

Under the aegis of Hudson and Tipping, the interior of a country house
would be thinned out and redeployed to form a lyrical picture composed of
old oak furniture, faded textiles and tapestries, sturdy pewter and brass
utensils under the play of a golden light streaming in through mullioned
windows. Such an arrangement was important in presenting an apparently
authentic evocation of the past. The actual effect was, however, more akin
to the type of interior favoured by the Arts and Crafts Movement, such as
that designed by Philip Webb at Clouds, in which the rooms were light,
airy and unencumbered, with simple panelling of unstained oak, relieved
only by a touch of colour from William Morris fabrics.

These images led the middle classes to jettison their antimacassars and
their extremely comfortable upholstered Victorian furniture, lavish
draperies and wall-to-wall carpeting in favour of polished wooden floors
with a scattering of rugs, uncomfortable oak furniture, whose only conces-
sion would be a squab cushion, and a sparse array of brass and pewter. Such
an interior could be furnished with either genuine antiques or by a visit to
Maples, the department store. In featuring antiques, Country Life was to
have in its service two of the most influential figures in the history of the
decorative arts in this country — Margaret Jourdain and Percy Macquoid.
Both contributors were heavily involved with dealers and in advising collec-
tors. From Hudson’s point of view, here was another commercial
opportunity. The magazine could pour out articles unravelling the evolution
and history of antiques, and could exploit this interest to full financial
advantage on the advertising pages with long streams of inviting pictures of
what was available in the art and antiques trade.

These pioneering articles covered a tremendous variety of topics ranging
as far as Anglo-Saxon drinking glasses to armour, from eighteenth-century
furniture to the Hardwick Hunting tapestries. Whole series developed, like
those by Lawrence Weaver on leadwork and Tipping on Renaissance wood-
work. Even the furniture of particular houses came under scrutiny. These
articles were important not only in terms of heightening people’s awareness,
but also because they encouraged serious reassessment of forgotten figures
in the history of the arts in Britain. For the first time, the contents of the
country houses of Britain were being examined with an analytical and
informed eye. This was one approach which in spite of all its initial ama-
teurishness, in fact paved the way to the highly-developed expertise evident

in the magazine today.
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(Opposite) Before 1914, the magazine was

reatly concerned with rural housing and how
81edit 4

it could be built cheaply. This was a specimen
of an ‘ideal cottage’ at Merrow, Guildford,

which could be erected at a reasonable price.
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Cottages and Gardens

For those who could not afford to purchase an ancient mansion, restore a
ruin or build a new country house, there was always the cottage. While
Country Life worried about the lack of adequate housing for ordinary coun-
try people, it recommended at the same time the purchase of picturesque
yeomen’s houses and humble cottages as weekend retreats for the affluent
middle class.

In March 1905, it dwelt on “the overwhelming advantage of [the cot-
tage] being a thoroughly artistic and tasteful home, weathered and toned,
and likely to resist the work of time”. Artistic and tasteful, yes, but only
after their advice of gutting anything remotely Victorian in date was
heeded. Anything added was to be indistinguishable from the prevailing
ethos of an “Olde English” interior style. The only thing that really did dis-
tinguish these converted properties was their inclusion of comforts
unknown to their original occupants, but essential to those wishing to
espouse the “simple life”.

As early as 1902, the magazine actually billed “The Cottage as Country
House’, extolling its virtues to the professional classes as answering the new
“impulse to outdoor life”, such as boating, bicycling, fishing, shooting and
driving.

If the magazine was to fashion taste in domestic architecture and interi-
ors, it was also to dictate change in the garden. In terms of longevity and
importance, its coverage of gardens was especially significant and both set
and reflected contemporary taste. Maintaining a garden had formerly
involved a huge labour force, commanding which was the head gardener:
this tradition was virtually obliterated in favour of the view that the garden
was an expression of the owner’s individualism. Creating a new garden from
scratch demonstrated his sense of squirearchical responsibility: by laying out
a garden, the landed gentleman indicated his connection with the past and
his role as guardian of a monument which would be passed on to his heirs.
Thus the role of the head gardener, that apogee of mid-Victorian life, came
to an end.

As with architecture, the rediscovery of Tudor and Stuart garden styles
emphasised the value of cottage gardens with their old-fashioned flowers.
Places like Levens Hall, with its amazing topiary, represented the paradigm
of what was believed to be the pre-industrial English garden. Country Life
was fortunate in having Gertrude Jekyll, the high priestess of garden art, in
its service and she wrote a column in the magazine for several decades.

Many of the most distinguished garden writers and designers of period

also contributed to its pages: F. Inigo Thomas, Eden Philpotts, H. Inigo
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Triggs, William Robinson and Dean Hole. Avray Tipping, himself a garden
designer, was also a potent influence on editorial attitudes to garden design:
deeply committed to the principles enunciated by Miss Jekyll, he was also a

personal friend of Harold Peto, the exponent of the Italianate style of gar-

den design, a taste suited to newly rich aesthetes, suggesting the world of

B¢
the Renaissance and the writings of Walter Pater and Jacob Burckhardt. Sir
George Sitwell’s garden at Renishaw was its harbinger, appearing in the
magazine in 1900, and was a realisation of a long and eccentric obsession
with the decayed beauty of the great formal gardens of Italy. But it was
Peto’s work which was recorded most often, Iford and Easton Lodge being
the prime examples.

G

dens are arguably greater than his ones of buildings and interiors. In 1909,

rdens are perfect foils for photography and Latham’s pictures of gar-

Tipping described what gardens should not be:
... The house emanated from the office with little regard to its
site. The ground wound its gravel paths, extended its shrub-
beries, dotted its specimen plants, set its lobelia and calceolari
circles, stars and crescents about the lawn without worrying
itself where the house stood and what pictures it was going to
make in connection with it.

Tipping condemned the High Victorian garden style with its accents on
bedding-out, use of strident colour and disregard for the architectural unity
of house and garden. There was, however, nothing particularly sensational
in such an attack, for as long ago as 1883 William Robinson had published
his famous attack, The English Flower Garden, with its advocation of old-
fashioned English herbaceous plants, wild flowers and naturalistic planting.

Country Life appeared five years after the biggest horticultural row of the
century, that caused by the publication of Reginald Blomfield’s 7he Formal
Garden in England in 1892. Although littered with inaccuracies, the book
argued for the primacy of the architect in garden design, a view which
Robinson regarded as anathema.

Nonetheless, Blomfield’s book is a pioneering text, firmly locating true
English gardening style in Tudor and Jacobean England, rather than in
either the eighteenth century or the subsequent Victorian period. Blomfield
pleaded for a formal structure in which clipped yew rooms, topiary, knot
gardens, weathered outbuildings and sculpture linked house and garden
with geometric unity. His vision was in tune with the demands of modern
living: these seemingly ancient garden rooms made ideal venues for tennis,
S\\'imming, tea and garden parties.

However, gardens had one tremendous drawback: they could not, like the

Interiors, be deliberately manipulated other than through the selective view-
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(Above) A decorative heading from 1898.

(Opposite) A bowler-hatted gardener hand-

clipping the massive Victorian topiary garden

at Elvaston Castle, Derbyshire.
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point of the camera. Exclusion was another possibility : the landscape style
of the eighteenth century had to wait until the 1930s and Christopher
Hussey’s editorship to be rehabilitated within the magazine. Country Life
was to provide its readers with a cornucopia of visual information for those
wishing to add an “appropriate” garden to an old house or a new garden
for a new house which was, of course, made to look old. Packwood, with
its Sermon on the Mount (an array of stupendous clipped yew cones),
and Montacute, with its supposedly Jacobean pond, were in fact not
very old at all, but they figured high among the exemplars of the “Olde
English” style.

These gardens had everything Blomfield thought essential: spaces
divided geometrically by walls or clipped hedges planned in proportion to
the house: raised terraces, gazebos, broad walks, alleys, flowerbeds and a
symmetrical forecourt. To this framework was added a lavish planting of
old-fashioned English herbaceous plants, presenting to the reader a resolu-
tion of rival gardening styles. Today we might view it as a combination of
the use of a strong structure softened by abundant planting.

Some particular examples of the many gardens shown include Francis
Inigo Thomas” work at Rotherfield Hall, where he created a garden he
believed was in keeping with the sentiments of its original designers, and
which had the appearence of having grown naturally over the centuries. The
works of Thomas’ follower, Blomfield, also featured in the magazine:
Knowlton Court, Godington and Apethorpe Hall.

Most important of all was the large amount of space given to the work of
Edwin Lutyens and Gertrude Jekyll, which established the reconciliation of
styles through an architectural inventiveness combined with mature plants-
manship, an approach which determined the direction of British gardening
for the rest of the century. Their landmark was Orchards, Surrey, a vernacu-
lar sandstone house, whose lines were projected outwards along routes and
vistas. The garden’s architecture was a multiplication of the forms and
shapes of the house itself, making the house seem larger. The garden struc-
ture was then broken down by Jekyll’s planting with its use of calculated

sprawl and deployment of climbers on walls and pergolas.
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(Left) The Wyck, Hitchin, Hertfordshire, the
new ideal of a country house for the readers of
Country Life. Such rambling houses exuded
the aura of security and comfortable
domesticity sought by the predominantly

urban-based middle classes.

The greatest examplar of garden style for the magazine was Great
Tangley: around its restored half-timbered Elizabethan manor house
stretched a garden which represented the culmination of the ideals of the
Arts and Crafts Movement, characterised by bridges and walks of sturdy
oak timbers protected by tiled roofs, rustic pergolas, topiary in yew and box,
neatly clipped hedges defining spaces, and beyond, a plantsman’s paradise of
meandering walkways.

Tipping might have been describing such a garden plan in his address to
the Royal Horticultural Society in 1928: “Let there be formality about the
house to carry on the geometric lines and enclosed feeling of architecture,
but let us step shortly from that into the wood and wild garden.”

The Arts and Crafts garden made use of local materials and plants,
favoured the weathered patina of stone or brick (the outdoor equivalent of
the antiques within), and articulated garden space by means of hedges, trel-
lis, walls and pergolas, delighting the eye with a profusion of soft colour.

These were the gardens which received praise and coverage by Country
Life, and they were of a style which was essentially middle class with partic-
ular appeal for the new professional classes who were buying homes in the
country in increasing numbers. Other styles spread like a temporary rash
through Edwardian gardens, such as the craze for things Japanese, but even
though Lawrence Weaver featured a garden in that style at Powerscourt,
Ireland, in 1915, his intention was mainly to censure it:

The importation of exotic motifs into garden design in
England is dangerous not only because they are rarely under-
stood, but because there are few sites where they can take their
place at all naturally. The disposition of a few typical orna-
ments, of a bronze stork here and a stone lantern there, does
not make a Japanese garden.

By the end of 1914, Country Life had established an immutable repertory
of values and visual models which were to remain at the core of the maga-
zine’s editorial vision for the next eighty years.

But a sinister cloud had appeared on the political horizon, the conse-
quences of which were to challenge the magazine’s vision forever. The

declaration of war had interrupted the peace of Arcadia.
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Arcadia at War

Country Life had ignored the Boer War, but its reaction to the First World
War was to be quite different. The decision to pledge the magazine’s
resources to the war effort must have been taken by Edward Hudson by
15th August 1914 (war had been declared on 4th August), when that issue’s
editorial called on the upper classes “to live sparingly”. The magazine was
filled with a miscellany of articles related to the future war effort, such as
the importance of wild fruits in the hedgerows as a source of food, the role
of rifle clubs in training, how horses could be gathered together from their
farming and hunting roles for shipment to the front and an article on “How
to increase the Food Supply”.

The war was never to leave the pages of Country Life for its duration. The
pre-war stage-managed tableau of rural life vanished, as did the lyrical pic-
tures of seasonal beauty. The frontispiece portraits suddenly ceased to have
a Ruritanian tinge to them, and aristocratic ladies were now included on
account of their war work. The portraits even gave way to images of the war
leaders themselves. But articles on country homes and gardens survived in
much the same way they had done before the war. They provided a balance
for the grim diet of the realities of war, which did not shirk from featuring
vividly-illustrated eye-witness accounts of the fate of men and horses. No
words were spared in condemning the barbarity of the Huns, as pho-
tographs listed cathedrals, towns and farmsteads blasted by their bombs.

The England the troops were fighting for was one propagated by the
magazine, the country mythologised by poets like E. V. Lucas: “O England,
country of my heart’s desire, land of the hedgerow and the village spire.”
The war was cast as a battle against the rapacious Germans, who threatened
English woods, villages, streams and the nation’s womanhood. Although
only 20% of the population lived in the countryside, the nation’s patriotism
drew inspiration from images drawn from the country’s rural past as it had
been represented in the decades preceeding 1914. As the war progressed,
the pre-war cult of the countryside, epitomised by Country Life, intensified.
Manor houses, medieval churches, tithe barns and thatched cottages all
became symbols of English life which must remain eternal. The longer the
war lasted, the more important these images of rural tranquillity were to
become. The poet Rupert Brooke’s early death and his poem “The Old
Vicarage, Grantchester” created a steadfast image of Englishness which was
to hold a nation together.

Each editorial page bore the exhortation “to our readers to send their
copies of recent issues of COUNTRY LIFE to the TROOPS AT THE

FRONT”. All that was needed was to take them, unwrapped, to the nearest
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(Above) Women road-menders on a
Hertfordshire highway, an image which
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post office and they would be sent on. Country Life thus found its way into
the muddiest of the trenches in the battle zone, proving hugely popular
reading matter for the officer class. One young subaltern wrote home to his
father: “I'm devilish glad to get COUNTRY LIFE and sick when it some-
times gets delayed. The only trouble is that it wears out with the rough
handling we all give it.”

One senses the death knell of a civilisation during these fateful years. By
1918, it was clear that the way of life for the upper classes pre-1914 could
never return. Already by 22nd August 1914, Devonshire House, the great
London palace of the Dukes of Devonshire, had become the temporary
headquarters of the Red Cross. The magazine’s photographs remain a pre-
cious record of a doomed architectural ensemble. “The owners of great
mansions are reminding us, by their noble offers, of the national utilities of
houses of a scale and size adequate to exigencies of times of war.” There fol-
lowed practical advice as to how a country house could be turned into a
hospital — how rooms could be emptied, what was needed in the way of
beds, linen and toilets. “It is a noble thing to offer one’s entire house and to
hand it over for the use of the sick and suffering.” The closure of the great
London houses and the transformation of country houses into hospitals and

convalescent homes were seen as merely temporary measures. But as the
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war ground on, it was clear that something irreversible had occurred. The
first great exodus of men to the war consisted of those who volunteered in
response to the huge surge of patriotism which swept the country at its out-
break. In July 1915 Country Life recorded:

When war broke out Lord Derby set himself to raise recruits,

not by the thousand, but by the tens of thousands ... his terri-

torial influence spreads wide throughout the county, but it is

strongest in the Liverpool area, and there he put in his most

assiduous work. Battalion after battalion was raised ...

What was true of a great Lancashire magnate was equally so of a
Nottinghamshire landowner. The Duke of Portland declared at a recruiting
meeting that he would have “felt nothing less than a despicable wretch had
not his son and every other member of the family bearing the name
Bentinck come forward at the present moment”. All work at the vast man-
sion house of Welbeck Abbey came to a standstill in order to release
hundreds of estate workers for the war. The Duchess took up hospital work
and the great ballroom and indoor tennis court were soon transformed into
wards. The Duke, following the example set by the king, George V, locked
the Abbey’s wine cellars for the duration of the war.

But this was not quite the whole story. In September 1914, Country Life
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(Above) ‘Modes and Moods'. The magazine’s

fashion column included items suitable to wear

for labouring on the land.

(Left) Women workers in a munitions factory
in 1918, reflecting not only a change in the
status of women but also the relaxation of

union rules.




To DIE WITH
HONOUR

LiEuT. G. LEIGH PEMBERTON

MAJOR AUBREY BUCKINGHAM

(Above and Opposite) County by county,

Country Life recorded the toll taken of the

upper classes by the war.

published a defensive explanation of the “apparent apathy of the rural popu-
lation to the call to arms” by J. L. Green: “In the first place, it was highly
important that the harvest should be garnered: and, in the second place,
news filters into the rural mind slowly.” As a result, a small army of
recruiters was sent into the villages to spread “a knowledge of German per-
fidy, German aggression and German malice”. What Country Life did not
record was that many landowners threatened their employees with redun-
dancy unless they volunteered. By Christmas®1914, the magazine could
record:

the mutter of rifle shooting and the roar of heavy guns have

become far more familiar than the whistle of the steam plough

and the din of the threshing-machine ... Quiet, secluded lanes

daily witness the march of infantry and are churned into mud

by the heavy artillery.

The war, which many believed would be over by Christmas, was to last
over four long years. In January 1915, Country Life posed five questions to
its upper class readers:

1. Have you a Butler, Groom, Chauffeur, Gardener, or
Gamekeeper serving you who, at this moment should be
serving your King and Country?

2. Have you a man serving at your table who should be serv-

Ing a gun?

(O8]

Have you a man digging your garden who should be dig-
ging trenches?
4. Have you a man driving your car who should be driving a

transport wagon?

>

Have you a man preserving your game who should be
helping to preserve your Country?
A great responsibility rests on you. Will you sacrifice your per-
sonal convenience for your Country’s need? Ask your men to
enlist TO-DAY.

The accounts of Lord Derby’s and the Duke of Portland’s recruiting dri-
ves featured in a series of articles which began on 10th July 1915 covering
each county and entitled “‘What the Country Gentleman has done for the
War'. In every issue, the uniformed faces of those serving, wounded or
fallen on the field of battle, stare out hauntingly at the reader. The opening
article was on Dorset and Wiltshire, with a roll call of ancient county fami-
lies: Methuens, Herberts, Thynnes and Wyndhams. By the close of 1914,
six peers, sixteen baronets, ninety-five sons of peers and eighty-two sons of
baronets had been killed. The great landed aristocratic and gentry families

faced their losses with stoicism and a deep commitment to the idea of sacri-
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fice. Funeral hatchments were hung above the door of manor houses, the
flag bearing the family arms fluttered at half-mast and the sword of the

vanquished was solemnly laid on the steps of the altar of the parish church.

. Country Life soon had articles and advertisements on war memorials. This

war was unlike any other that had preceeded it. Gentlemen laid down their
lives in what it became quickly apparent was a far from gentlemanly way —
they were mown down amidst the mud and barbed wire of the trenches of
Flanders.

Since estate owners often took their workers with them when they
enlisted, entire village communities were devastated in the resulting
onslaught. In September 1915, Country Life recorded the toll taken of some
in Berkshire: Basildon sent forty-nine; Ilsey forty out of five hundred;
Leckhampstead thirty-four out of two hundred and fifty and Buckland sev-
enty-nine out of four hundred and ninety-three. By January 1915, 15% of
all farm labourers in England and Wales had joined up or been requisi-
tioned for government work. So many were taken that those who could
plough had to be released to ensure food production. What this sudden dis-
location of the status quo of rural working patterns averted by default,
however, was the clash of landowner and agricultural worker which had
been edging towards crisis just before 1914. Now landlord, tenant and
worker found themselves side by side in the trenches, dissolving, Country
Life recorded in December 1915:

the barbed wire entanglements of class distinctions of which
society is ordinarily composed ... Before the war these divi-
sions had a tendency to expand. To-day we meet a situation in
which the consciousness of dignity in one is tempered and
mitigated, and the spirit of the other raised and confirmed.
The nobleman in his castle and the plain man in his cottage;
the sportsman who hunted the countryside, and the artisan
whose sport was confined within the four corners of a football
field, heard the ‘Fall in’ sounded on trumpet and bugle, and
they are now joined together in one great army fighting ‘to play
the game’, not for themselves alone, but King and country.

Country Life also recorded the abilities of the officer class to recreate on
the front the sporting life they knew at home — that is, until 1915, when
the French banned hunting and shooting. In December 1914, an officer in
the Royal Field Artillery sent the magazine a sketch of his ideal Christmas
leave. It showed a huntsman, hounds at his horse’s feet, blowing his horn.
But at home in England, the hunt was on its way to becoming a thing of
the past. As shortages bit ever deeper, it was increasingly difficult to justify

feeding horses and hounds for sport. Shooting also contracted. By 1st May
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For KING AND
COUNTRY

CAPTAIN RUPERT MURRAY

(Above and Opposite) These photographs

featured in an article entitled ‘What Kent has

done for the War’ .




(Opposite) Northborough Manor. All through
the war the country house continued to be

presented as an unchanging bastion.

1915, Country Life was reporting that on many estates, where vast numbers
of pheasants were usually raised, “no eggs at all are being set this year”. In
1917, in order to protect the crops, the government allowed tenant-farmers
to shoot those pheasants intruding onto their land, a decision bemoaned by
two contributors to the magazine. But the attempts by some estate owners
to pretend nothing had changed were to prove delusory.

Just as officers tried to pursue country sports inches away from potential
death, so their interest in nature remained undiminished. Another officer
wrote about an owl, Athene noctua, which he remembered hearing the previ-
ous year in a Kentish orchard. Ignoring the Germans, during the nesting
season of 1915 he climbed up a tree in what was left of the devastated wood
and succeeded in photographing the bird’s nest: “And yet the wood is
shelled by the enemy every day, several dead cows are rotting in the track
through it, and many of the trees are smashed by the explosions ...” In
August 1915, Arnold Bennett reported to the magazine’s readers an even
more extraordinary phenomenon only five miles from the German trenches:
“the whole of the earth seems to be cultivated and to be yielding boun-
teously”. Country Lifé's explanation for this “strange and prodigal
abundance” was that the

chemical fertilisers and munitions come largely from the same
source ... the explosives contain large quantities of nitric acid
or nitrates and potash. The unburnt part of these explosives
accounts for the extraordinary plant growth ... By a grim
irony, the fertilisers which were extracted from German agri-
culture to be used in killing the French have had the effect of
fertilising the fair fields of France.

While the war was an engineer of social change for men, it was even
more so for women. Daughters of manor house owners became nurses, can-
teen and factory workers, thrown together with women who, before 1914,
would have been their servants. The old bounds of etiquette collapsed as the
ritual of chaperonage broke down. The shift of attitudes was swift. In the
month of the outbreak of war, Country Life exhorted women “to set to work
as speedily as may be arranging and making comforts and garments for the
brave men fighting for the honour and glory of their country”. Under a year
later, in May 1915, Lady Londonderry used the magazine to launch what
became the Women’s Legion. This was divided into four sections, of which
one was for agriculture. It was not to prove a success and in the end the
Board of Agriculture, set up to increase food production, was to restrict its
activities to fruit bottling and horticulture. But Lady Londonderry’s Legion
was not the only women’s organisation involved in agriculture. There were

others, above all the Women’s Land Army. Country Life recorded the work
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(Right) Infantry in the trenches.

(Above) Horses carry ammunition through the

.
mud of Flanders.

of women on the land in a series of articles begun in June 1916 accompa-

nied by pictures which capture astonishing scenes, such as women engaged
in mending country roads. In spite of this, the magazine felt that British
women fell short when compared with their Belgian and French counter-
parts who laboured in the fields almost up to the line of battle. In
September 1915, these were held up as examples for the landowners of
Britain to emulate “where every man of military age is absent from the
fields and the land is cropped right up to the firing line”.

For the women who remained at home on the estates, their energies went
into food production. There was a campaign of self-denial, launched in
August 1915, in which aristocratic ladies pledged themselves to cut their
expenditure on imported goods, to curtail all luxuries, to simplify their
dress, to cut back on food and entertaining and to refuse to employ as a ser-
vant any man who was eligible for military service.

The war changed the face of the countryside. Three thousand acres of
grassland were ploughed up; a thousand acres were requisitioned for army
and prison camps; and the woodlands were devastated for timber. The horse
all but vanished from the rural scene. This was the saddest consequence of
all, for the army not only took horses from the farms but also those from
the stables of manor houses. Country Life records the taking of the hunting

horses, packed into trains and despatched to the scene of the action. “How
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many will ever again hear the sound of the horn”, it plaintively asked. The
magazine and the countryside in general concentrated on one priority:
increasing the supply of food. By the close of the war, farmers were to pro-
duce enough to feed the population for one hundred and fifty-five days of
the year as compared with the hundred and twenty-five at the war’s begin-
ning. But the necessity to start this process dawned slowly. The government
was faced with the reluctance of farmers to plough up their pasturage. Only
as overseas supplies were cut off, owing to the activities of the German U-
boats, did shortages set in of cereals, sugar, fertilisers and animal feed.
Prices started to rocket. Farmers, of course, made huge profits. Country Life
records one who made £20,000 from potatoes. As a consequence, price con-
trols were introduced by the close of 1916.

The government, in the guise of the Milner Committee, took measures
to increase home production. Their recommendation was to offer subsidies
to the farmers, but that idea was rejected with the result that production
actually lessened in 1916-1917, after which the government opted not only
for a minimum wage for farm workers but also a guaranteed price for wheat

and oats for a period of six years. All of this was enshrined in the Corn

Production Act of 1917. Two and half million acres of land in England and
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Wales were ploughed up as a result. There were, however, two other devel-
opments to which much magazine space was devoted: land reclamation and
agricultural mechanisation. The former represented a reversal of the previ-
ous four decades, so that by 1918, pasturage levels had fallen back to where
they had been in 1890. The war also forced farmers to use the tractor.
Country Life referred to agricultural machinery as the "ammunition of the
land army”. The long series of articles dedicated to ‘Machinery Notes for
Modern Farmers’ signalled the future parallel between farming and factory
production, making use of all forms of mechanical contrivance and — a
necessity accelerated by the loss of horses — abundant recourse to chemical
fertilisers. Photographs of agricultural yields grown with or without the
application of sulphate of ammonia made the comparison clear. In the last
year of the war, Country Life applauded the productivity of the farmers:

it represents the energy and resolution of the British farmers,

who, when confronted with the menace that the food supplies

would be cut off by submarine warfare, ploughed and har-

rowed, weeded and sowed until they had more ground under

the plough than has ever been before in the records of British

husbandry.

In every sphere, the old way of life was disintegrating. The Corn
Production Act represented an unprecedented interference with private
property rights, prohibiting increases in farm rentals and enforcing the cul-
tivation of land. The cost of living rose by 49% and the price for farm
products by a factor of almost 59%. Those were not the only things to bite
deeply into the ability of the landed classes to maintain their old way of life.
Added to them were the anxiety and grief of personal loss, as well as a
declining income, a lack of servants and rationing. Increased running costs
of the country houses, soaring taxation, rising interest rates and death
duties, hastened the pace of change. The return on land, too, was amount-
ing to a mere 2% of its capital value. Country Life wrote:

Our contention ... is that the regulation forbidding the
increase of rents ... is discouraging the flow of landlords’ capi-
tal into agriculture ... if a man has no sport in a country, no
profit and no nothing, except indeed4t be taxation, of which
there is more than enough, he has more inducement to sell his
land than to improve it.

By 1917, the number of sales of estates began to rise and by the close of

the following year, in the immediate hiatus brought by the end of the war,
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an article entitled ‘Land and the Estate Market’ spelt out the new reality:

“The countryside is changing from month to month. Estates are in the
process of disruption.” There then followed a roll call of recent sales or ones

.

in the offing including 3,000 acres of Lord Desborough’s Panshanger estate,
over 2,000 acres of the Oakley estate near Bedford, over 7,000 acres of the
Alton estate in Staffordshire and some 238,000 acres of the Sutherland
estates. These sales as often as not included-the mansion house itself.

Of the landowning classes, it was the gentry who were most affected.
The large aristocratic estates had far greater room for manoeuvre. Between
1918 and 1922, a quarter of the land surface of Britain changed hands. It
marked in one sense a social revolution, finally dissolving the old ties which
had bound country communities together for centuries. This dissolution
was brought on not only by the economic necessity to meet taxes and

retrench but also through the volte-face in the social perception of land as

an unproductive encumbrance. Although taxation and a falling income may

have forced many to sell up, several sales were a recognition of an irre-
versible shift: that land no longer brought social prestige and that, instead,
political power and cash were now better placed in the City. Thanks to the

need for home-grown food, agriculture was undergoing a boom and it was
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therefore the ideal time to sell land. The losers were to be the tenant farm-

HONOURING THE
FALLEN

ers who, after the brief post-war period of prosperity, were saddled with
mortgages for the farms which they purchased and which they found diffi-
cult to meet. By 1922 the agricultural slump had returned with a
vengeance.

On the whole, this huge revolution in ownership passed unnoticed.
Although the advertisements in Country Life made it clear that enormous
change was happening, the myth of the historical continuity of England
was reinforced rather than diminished by the war. “She was Merrie England
five hundred years ago and more”, ran an editorial in January 1916, “and her
sons and daughters have a serene confidence that she will be Merrie
England again when this war is over.”

So, the pictures of men in the trenches and women in factories or on the
land, which made such startling features in Country Life during these years,
became veiled by the more stabilising vision of country houses and gardens.
At the Annual General Meeting of George Newnes Ltd held at the Savoy
in 1918, the assembled shareholders heard that:

Country Life has no competitor. It stands alone amongst illus-

trated publications as the paper which best portrays the

characteristics of one of the chief and most important phases

Farmer & Brindley

of our national life. The inquiry is often made whether .
- 63, WESTMINSTER BRIDGE ROAD,

Country Life is not coming to the end of the beautiful houses _ Lamnon 55

which are illustrated each week, but there is still, I am glad to WAR MEMORIALS

say, an ample supply. Country Life has not yet exhausted the MARBLE, ALABASTER, STONE
T : L . ) . GRANITE, WOOD and BRONZE

architectural treasures of this wonderful country. ks o Lo ST

Only those in the know realised that the sudden obsession with houses in
Shropshire related to the fact that travel was difficult and that Avray
Tipping lived not far away near Chepstow.

Taste inevitably moved on even during the war years. The Georgian

revival of the post-war era began with a major reappraisal of the architec-

AS THE WAR PROGRESSED,

ture of the age of Robert Adam. A long series of articles on London clubs, A DVERTISEMENTS FOR WAR

Whites for example, town houses, like those in Portland Place, and on cities MEMORIALS BEGAN TO APPEAR.

such as Bath, appeared. This reappraisal moves the model of acceptable

architecture on in date from the Tudor exempla of earlier issues. . .
Although Lawrence Weaver was under war service in 1916, the series on

smaller country houses and other contemporary buildings continued, focus-

ing in the main on the comforts of neo-Georgian housing of the type found

in Hampstead Garden suburb.
The fashionable architectural style epitomised by Gertrude Jekyll’s house

at Munstead Wood — a kind of new Tudor, but managing to look centuries

old at the same time — was spreading rapidly, becoming bastardised as it
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(Right) Great Chalfeld Manor. The

“Tudorbethan’ interior as a new ideal.
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was seized upon by provincial architects and builders for the burgeoning
middle classes. The results were often picturesque, mellow, attractive and
extremely comfortable, but it is undeniable that Country Life was recording
the style which was to be parodied as “Stockbroker Tudor” by Osbert
Lancaster in his book Homes Sweet Homes in 1939. The magazine began to
show signs of unease at this architectural trend and Lawrence Weaver
attacked this mock cottage architecture in the year before he left the maga-
zine: “The Thatched Cottage would look more reasonable as a farmhouse 1n
a country district than it does in the rather sophisticated rural area of this
outer suburb of London.”

But Country Life was merely reaping the seeds of what it had sown. Town
architecture, Weaver explained, required an architectural unity expressed in
gracious squares and terraces. But that had gone. In its place was a burgeon-
ing suburbia of neo-Georgian and mock Tudor.

In the middle of the war, Country Life produced its thousandth issue and
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reiterated its credo: “One Cause, One Empire ... no people under the sun
prize country life more than the British, and that the journal which more
than any other reflects this tendency is by the fact national and imperial.”

No evidence supports this claim in an issue which was unquestioning and
celebratory in tone. As far as country houses were concerned, the magazine
had the status already of being “an historical document”.

In the realm of gardening, it had charted “an awakening to the conven-
tionalism and formality of the Victorian garden and a renewed appreciation
of the natural grace, harmonious colour and general freedom”. For nature
Jovers “natural history was not only illustrated, it was transacted on our
pages“. The same was true of sport, for it recorded “the games and pastimes
of the day as they were actually played”.

As for the small house, some three hundred articles had presented the
reader with the fruits of a renaissance in domestic architecture inaugurated
by George Devey, Philip Webb, Norman Shaw and Eden Nesfield: “Never
was domestic architecture more free, more subtle, more ready to accept new
ideas and to hear fresh voices. The Battle of the Styles ... has given place to
a tolerance born not of indifference but of understanding.” There was as yet
no hint of the architectural angst which was to come with the arrival of the
Modernist Movement.

This upbeat atmosphere returned to the full at the close of 1918. The
issue of 7th December captures the new mood exactly, with articles on “The
Future of Fox Hunting’, ‘Shooting after the War’, ‘The Re-birth of Racing’
and ‘The Revival of Cricket’.

In reality, however, nothing was ever to be quite the same again.

ARCADIA 1897 - 1918

(Left) Hampstead Garden Suburb, London,
part of the magazine’s coverage of new

domestic architecture.

E e

83



EACTION
1918-1945

Keeping the Faith
The Servants Depart
Design for Living
Preserving Arcadia

Isolation




(Previous page) Penns in the Rocks, Sussex,
Lord Gerald Wellesley, later Duke of
Wellington, lived here in the 1920s.

(Right) Alnwick Castle, Northumberland.

Economy forced its owner to close it in 1922.
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Keeping the Faith

When the First World War ended, most of the team which had created
Country Life were still there. Edward Hudson and Avray Tipping, who died
in 1936 and 1929 respectively, exerted a powerful influence on the magazine
right up to the outbreak of the Second World War. The magazine contin-
ued to grow in size, the largest single issue during the inter-war years
running to as many as three hundred pages. Special annual numbers,
dedicated to subjects such as motoring, began to be issued and colour illus-
trations started to appear in the 1920s, with the first colour cover in 1931.

Hudson and Tipping were fortunate in selecting successors to run the
magazine who adhered to the tradition they had established, one which was
thus continued until 1970. In the case of photography, A. E. Henson
(1885-1972) was Charles Latham’s successor, covering country houses from
1917 to 1957. An obituary in the magazine recorded Henson as having “a
determination in his work amounting to at times a thrust to the ruthless ...
He was of medium height, with a neat moustache and wax-like pallor ...” A
slow, crusty, difficult man, he stuck to the Latham formula of “arranged”
illustrative fiction. Domestics were dragooned to move the furniture around
or out of sight. Sometimes a piece of furniture which took his fancy would
appear again and again in different shots. Blinds had to be drawn down and
the ensuing light effects strictly controlled. In the garden, the lawns had to
be mown in a particular direction. Henson took no chances and developed
his photographs on site. Henson was indeed a fine photographer, but his
work lacks the lyrical magic of his predecessor. It represents a gradual shift
in the magazine from a romantic to a scientific approach to photography,
the latter taken up by his successor Alex Starkey.

Architectural feature articles remained at the heart of the magazine.
Arthur Oswald joined Country Life in 1928, and was to write for it until his
retirement in 1969. A shy and retiring academic, his articles reflect the
increasing level of scholarship being applied to journalism about architec-
ture but, it cannot be denied, his writing was worthy rather than inspired.
His contribution to the magazine was second only to that brought by
Christopher Hussey (1899-1970), whose influence was similar to Hudson’s.
He was to be associated with Country Life for sixty years. John Cornforth, a
subsequent architectural editor and a friend of Hussey, wrote of him: “It is a
story that explains a great deal about Country Life, its stability and success

. and the values that it continues to stand for ...” Hussey in his view was
“a practical philosopher, an intellectual Whig”.

Hussey, as we shall see, was a crucial figure in the debate about mod-

ernism which unfolded on its pages during the 1920s and 1930s, and
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against which he was eventually to be a strong advocate. It is arguable that
his viewpoint, expressed for the first time in the magazine’s history, was
responsible for its gradual aesthetic atrophy. Until Hussey, Country Life had
supported and featured the work of all the up-and-coming architects. This
was to change as the new styles of the twentieth century were eventually
viewed by Hussey despite his initial interest and even enthusiasm, as inimi-
cal to the very ideals of Englishness propagated by the magazine.
Christopher Hussey, nephew and heir of the owner of Scotney Castle in
Kent, came from the old landed classes and was educated in the appropriate
manner at first Eton and then Oxford. Early on, he had been selected by
Avray Tipping, who knew his parents, as his successor. From childhood,
Hussey was artistically inclined, with a keen interest in architecture, draw-
ing and writing. He shared with Tipping a passion for theatre and amateur
theatricals and it was Hussey who was to cover the Diaghilev ballet for
Country Life. When still at Oxford, he had written the occasional article for
the magazine and joined its staff in 1921. He was its editor from 1933 to
1940, and architectural advisor until 1964, but his attitudes dominated the

magazine right until his death in 1970. There is no doubting his contribu-

tion to architectural scholarship, a fact readily acknowledged by

contemporary historians: one need only recall that Sir John Summerson
was, for a brief period in the 1930s, on the staff and that Mark Girouard
began his career under Hussey’s aegis, to appreciate the enormous legacy he
left in opening up the study of British domestic architecture. This legacy
was not only represented by his own pieces in the magazine but also
through the separate volumes published by Country Life covering country
houses period by period. It was a formidable achievement in an era when
country house archives were barely accessible and certainly were not even
catalogued. He was a superb stylist which makes his articles a delight to
read today.

In one sense, Hussey’s influence was directly beneficial to Country Life in
that he represented all that it held dear: his patriotic nature, revealed by his
first book, The Fairy Land of England, reveals his turn-of-the-century vision
of England as a land whose heart was the countryside, with rolling hills and
peaceful lowlands punctuated by villages clustering round the church and
manor house. When he eventually came into the Scotney estate, Cornforth
writes, he “combined his intellectual life with that of being a country
squire”. Whether acting the farmer striding across a field or bellowing a
hymn in church on Sundays he appeared to be living out the role of a pater-
nalistic landowner who had adapted to the democratic age. But in a deeply
revealing letter to his wife, Hussey actually descibed what Scotney meant to

him: a “background, retreat, never-never land”.

THE ENGLISH ARCADIA

This retreat from reality, always nascent in Country Life, came to the fore
under Hussey’s editorship, for it is difficult to believe that he had much
sympathy for the changes brought by the age in which he lived.
Increasingly, Country Life became the magazine which reflected an era and
society which had lost its energy. This drift into escapism took place during
a period when the countryside changed with terrifying rapidity. It became
accessible as never before, as cars flooded onto the roads until, by 1939, they
numbered about 2.5 million. Villages and towns were closely linked for the
first time by regular bus services. The development of public and privately-
owned transport signalled the urbanisation of village life with the arrival of
piped water and electricity. Deliveries, the doctor’s visit and the school bus
all became the norm, spelling the demise of the old village trades, the black-
smith, the wheelwright and the saddler. Bureaucracy began to impinge on
everyone’s life: in place of the landowners came, by way of various Local
Government Acts, Urban and Rural District Councils to cope with plan-
ning applications, the building of council houses for farmworkers, the

collection of rents and the execution of a whole raft of new legislation

REACTION 1918 - 1945

(Below) Scotney Castle, Lamberhurst, Kent,

which Christopher Hussey inherited.
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THE ENGLISH ARCADIA

affecting country life. Increasingly, the remaining traditions of feudal land-
ownership disappeared and tensions between the countryside’s residential

and farming populations increased. The manor house, minus its acres, was

- purchased by the new rich, often only for use at weekends. The cottages and

houses in the village were acquired and prettified by commuters, week-
enders or the retired. While these changes of ownership resulted in a
polarit_\' between the new arrivals and the farmers, one which still exists
today, 1t could only increase Country Lifé's readership.

After 1918, the spread of the country life ethic espoused by the magazine
spread well beyond the middle classes: it was embraced by the Conservative
Prime Minister, Stanley Baldwin, who deliberately cultivated the rural-
based image of Britain put forward by a whole series of authors, led by the
historian G. M. Trevelyan, whose writings are an elegy to a vanished rural
nation destroyed by the Industrial Revolution. Commercialism and indus-
trialism, along with the businessman, were derided features of modern life,
and “true spiritual” and human values were seen to be symbolised by the
unfolding rituals of the agricultural year, with the honest yeoman praised as
the model everyman.

All of this only added to the continuing and phenomenal success of
Country Life. This was reflected in the large book publishing programme
which continued until the 1960s. This had started between 1906 and 1909
with Charles Latham’s three volumes of photographs entitled In English
Homes. Tipping published his nine volumes of English Homes between 1920
and 1937. By the 1930s, Country Life Books had expanded to cover a
whole range of subjects, from architecture, decorative arts, garden design,
sport, natural history, and children’s books — a catalogue of almost two
hundred and fifty titles. Some were very practical, like Lighting the Home,
the first scientific work on domestic lighting; Sir Lawrence Weaver’s books
Cottages: Their Planning, Design and Materials and Gardens for Small
Country Houses, written with Gertrude Jekyll, went to several editions. The
list contains some surprises: Bill Brandt’s 4 Night in London and Katherine
Hale’s Orlando, the Marmalade Cat. Although this imprint vanished when
Country Life was taken over by IPC Magazines in 1976, its book publishing
wing had generated a massive amount of material for its readers.

In an editorial for 7th January 1922, entitled ‘“The Spirit of “Country
Life”, it was concluded that the magazine “might probably be defined as
teaching what to admire”. The greatest examples of this, the editorial cites,
were provided by “the beautiful old houses in England<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>