SHAKESPEARE’S ITALIAN PLAYS. ASSINGMENTS FOR SESSIONS
Session I
ROMEO AND JULIET
Answer the following questions:

What it the central problem of the play and how is it solved?

R. P. Roe. The Shakespeare Guide to Italy:

Chapter I.

What is the significance of the sycamore tree outside the western gates of Verona in the context of the Shakespeare Authorship Problem?

What is Villafranca/old Freetown?

Who is the prototype of Escalus and how does that date the original story?

What is left in Verona of the original setting of the story?

What kind of method is employed in Shakespeare’s plays to indicate that the author knew the place intimately and how is this knowledge drawn attention to?

What is the significance of Saint Peter’s Church in proving that the author had been to Verona?

INTRIGUING REFERENCES AND COINCIDENCES

M. Anderson. ‘Shakespeare’ by Another Name:

What kind of men were Sir Thomas Smith and Laurence Novell, the probable prototypes of Friar Laurence? (pp. 6-9, 22-24, 73) 

What facet of Anne Cecil, de Vere’s wife, is reflected in Juliet? (p. 51)
How is de Vere’s feud wit his ex-lover and mother of his illegitimate child Anne Vavasour’s clan reflected in the play? (pp. 178-181)

Session II
THE TWO GENTLEMEN OF VERONA

Answer the following questions.

What is the central problem of the play and how is it solved?

R. P. Roe. The Shakespeare Guide to Italy:
Chapter II.

What is the meaning of the nautical term ‘road’ in the play and how has this confused the orthodox scholars?

What is the meaning of ‘tide/flood’ in the play and how has ignorance of this term in the case of Verona misled scholars into believing that Shakespeare was ignorant of Italian geography?

How was it possible for Valentine and Proteus to sail from Verona to Milan in the 16th century?

Chapter III.

Who is the Emperor to whose court at Milan Valentine and Proteus are going?

What was Saint Gregory’s Well in Milan in the 16th century and what is its implication in the play?

INTRIGUING REFERENCES AND COINCIDENCES

M. Anderson. ‘Shakespeare’ by Another Name:

Is it feasible that de Vere may have taken the same route as Proteus and Valentine, only in reverse? (p. 80)

BACKGROUND
A.  J. Pointon. The Man Who Was Never Shakespeare. Parapress (2011) 2014.

Chapter 1. 

What is the ‘Shakespeare authorship problem’ about?

Chapter 2.

How were the First Folio and the Stratford ‘Moniment’ instrumental in the theft of William Shakspere’s identity?

What kind of inventions and fabrications have been used over the centuries to bolster the claim that the businessman and moneylender Shakspere was really the poet-playwright Shakespeare?

Chapter 3. 

What do we know today about the consistency of the use of the name Shakspere by the Stratford family?

Why have the ‘orthodox’ Shakespeare scholars gone to the absurd lengths of erasing the name Shakspere/Shaxper/Shacksper even from perfectly authentic documents after 1916?

What are the arguments against the claim that the names Shakspere and Shakespeare are interchangeable and are really pronounced in the same way?

What does the hyphen in ‘Shake-speare’ signify?

What was the contemporary context for hyphenated pseudonyms like ‘Shake-speare’ like?

Chapter 4.

What are the authenticated facts that we know about the social status, family background, educational possibilities or lack of them of Shakspere and what can we infer about them from the typical milieu in which the eldest son of an illiterate provincial glover and whittawer would grow up in the late 16th century?

How reliable are the anecdotes about his pre-London escapades?

What claims have been made about his hypothetical grammar school education and why are these easily disproved?

Chapter 5.

On what grounds has it recently been claimed that Shakspere/Shakespeare must have been a Catholic?

Chapter 6.

How could a small town trader Shakspere have ended up being involved in metropolitan theatre life?

What kind of actor could he have been considering his probable illiteracy and his near complete invisibility as an actor in contemporary records?

What evidence is there that he was a sharer in theatre companies?

Session III
THE TAMING OF THE SHREW
Answer the following questions.

What is the central problem of the play and how is it solved?

R. P. Roe. The Shakespeare Guide to Italy:

Chapter IV.

Why has Shakespeare included a pointed reference to ‘fruitful Lombardy’ in Lucentio’s description of his travels and what does it show about Shakespeare’s knowledge of possible routes from Pisa to Padua?

How was it possible in the sixteenth century ‘to come ashore’ in Padua though it appears landlocked on the map?

Where is Baptista Minola’s respectable hostelry in Padua and how is it corroborated by Saint Luke’s Church?
What is an ‘Argosy’?

What is a ‘mercantant’ and what does his presence in the play tell us about Shakespeare’s knowledge of Italian banking practices?

What is the nonsense, spread by ignorant editors of Shakespeare, that the Duke of Mantua could not have a fleet?
What is the meaning of Pisa’s ‘grave citizens’?

What does Vincentio’s remark that Tranio is the ‘sail-maker’s son from Bergamo’ reveal about Shakespeare’s knowledge of Bergamo and his critics’ lack of it?

INTRIGUING REFERENCES AND COINCIDENCES

M. Anderson. ‘Shakespeare’ by Another Name:

What kind of man was Peregrine Bertie, later Lord Willoughby, who married de Vere’s younger sister Mary and who is probably Petruchio’s prototype? (pp. 126-132)

What characteristics of Mary suggest that she may have served as a prototype to Katharina/Kate? (pp. 126-132)

BACKGROUND

A.  J. Pointon. The Man Who Was Never Shakespeare. Parapress (2011) 2014.

Chapter 7.

What do we know about Shakspere’s activities as a moneylender and investor in real estate?

Chapter 8. 

What does the Belott-Mountjoy case tell us about Shakspere?

Chapter 9. 

What are the problems associated with Shakspere’s coat-of-arms?

Chapter 10. 

What evidence is there for Shakspere’s probable illiteracy?

What do his ‘signatures’ tell us about the man?

Chapter 11. 

In what ways is Shakspere’s will consistent with his having been a successful businessman and entrepreneur?

Chapter 12. 

What is the problem with ‘Shakespeare’s portraits’?

Why is the Droeshout portrait a hoax?

When and why was the Stratford ‘moniment’ raised and why was it given a drastic facelift in the 18th century?

What is the problem with the pen?

Session IV

THE MERCHANT OF VENICE
Answer the following questions.

What is the central problem of the play and how is it solved?

R. P. Roe. The Shakespeare Guide to Italy:

Chapter V.

What were the reasons for Antonio to have his merchandise carried by ‘Argosies’ and ‘Andrews’ and what are the latter?
What is the Rialto where business is transacted in the play?

How has the playwright conveyed his knowledge of Jewish customs, their ‘nations’ and dress in Venice in the play?
What was the ‘Ghetto’ in Venice?

What is Shylock’s ‘penthouse’ and where is it?

Chapter VI.
What is the ‘Tranect’?
What/where is Shakespeare’s ‘Belmont’?

INTRIGUING REFERENCES AND COINCIDENCES

M. Anderson. ‘Shakespeare’ by Another Name:
On what grounds can we surmise that Portia is modelled on de Vere’s second wife Elisabeth Trentham? (pp. 249-241, 296)

BACKGROUND
A.  J. Pointon. The Man Who Was Never Shakespeare. Parapress (2011) 2014.

Chapter 13.

Who were the suggested and the probable publishers of the First Folio?

What is the role of Ben Jonson in launching the deception and deflecting attention away from the real author?

What does his spoof verse for the spoof portrait really tell us about the man in the picture?

In what way did Jonson launch the claim that Shakespeare lacked learning?

What does Jonson’s consistent and deliberate misuse of the names of Henry Condell and John Heminges, the supposed publishers of the plays, tell us about their real role, or rather the lack of it, in preparing the First Folio for publication?

What characteristic features of the Introduction betray Jonson’s authorship and why could it never have been written in the manner that it was done by socially inferior and unlearned actors?

What is wrong with the soubriquet ‘Sweet swan of Avon’ and where is that Avon?

What damage has Jonson’s line about Shakespeare’s ‘small Latin and less Greek’ done to Shakespeare the writer whose work shows evidence of his free command of at least six languages, plus profound learning in many spheres of life?

What evidence is there that Jonson knew ‘Shakespeare’ was a pseudonym?

What are the problems associated with the inscription of the Stratford monument?

What are the problems with the anonymous gravestone in the Holy Trinity Church floor said to be Shakespeare’s?

Chapter 14.

What contemporary evidence is there which shows that ‘Shakespeare’ is a pseudonym?

How did the conjectural dating of Shakespeare’s plays come about and why has it persisted to this day?

Where is the fallacy in the ‘Greene’s Groatsworth’ myth which ostensibly claims Greene was attacking Shakespeare as an ‘upstart crow’? Make use here also of Appendix C.

What evidence, if any, is there that Shakespeare was ‘a Warwickshire man’?

What kinds of attempts have been made over the years to connect Shakespeare with Stratford-upon-Avon and what have these attempts revealed instead?

What kind of evidence is, or is not, there in the plays to show that Shakespeare had intimate knowledge of the glover’s trade?

What evidence can be found in the plays that Shakespeare had been an actor?

What is wrong with the claim that Shakespeare was a simple country lad from a provincial town when we consider his treatment of the lower classes in his plays and his sophisticated knowledge of politics and court etiquette?

Session V
OTHELLO

Answer the following questions.

What is the central problem of the play and how is it solved?

R. P. Roe. The Shakespeare Guide to Italy:

Chapter 7.
What is noteworthy about Brabantio’s ‘gown’?
In what way can Iago’s origins account for his implacable hostility to Othello the Moor?

What is ‘Sagittary’?

What was the life of Venetian noblewomen like Desdemona usually like and how has Desdemona broken with conventions?
What are the ‘clogs’ in the Venetian context?

Why would the Turkish invasion of Cyprus in 1570 that furnishes the background of the play be of interest to English audiences?

INTRIGUING REFERENCES AND COINCIDENCES

M. Anderson. ‘Shakespeare’ by Another Name:

What is known of Rowland Yorke’s character and relationship to de Vere to allow a comparison of the pair with Iago and Othello? (pp. 60, 114-116, 120)

BACKGROUND
A.  J. Pointon. The Man Who Was Never Shakespeare. Parapress (2011) 2014.

Chapter 15.
Discuss the ten pieces of evidence D. Price (2000) has brought out against Shakspere having been Shakespeare.

How could one explain away Shakespeare’s knowledge of Dr William Harvey’s theory of the circulation of the blood if Shakespeare had been Shakspere?

What evidence is there that Shakespeare knew of Marlow’s inquest and what does this say about Shakspere?

What does the highly sophisticated specialized knowledge of falconry show about the author Shakespeare and could Shakspere have attained such knowledge?

What do the arcane knowledge of legal terminology and the off-hand use of complicated legal cases habitually discussed at the Inns of Court tell us about Shakespeare?

How is Shakespeare’s personal and intimate knowledge of Italy explained away by ‘orthodox’ scholars?

What does an insider’s knowledge of Cambridge University’s jargon and traditions in Shakespeare’s plays tell about their author?

What does the profound and professional knowledge of musical terms and instruments to be found in the plays say about their author?

In what way is Shakespeare’s vocabulary exceptional?

What is the game of bias-bowls and what does it show about Shakspere?

What does Shakespeare’s supposed indifference to the publication of his works tell us about their author in the light of the care taken by his fellow playwrights to protect their own interests?

What is the problem with Shakspere’s missing books (the 500 or more Shakespeare is known to have used)?

What do the silence surrounding Shakespeare’s death and his missing Westminster Abbey burial tell us about Shakspere and Shakespeare?

Chapter 16.
Who have been the strongest contenders for Shakespeare’s authorship so far?

Chapter 17.
Why does it matter who wrote the plays?

Session VI
A MIDSUMMER NIGHT’S DREAM
Answer the following questions.

What is the central problem of the play and how is it solved?

R. P. Roe. The Shakespeare Guide to Italy:

Chapter 8.

What is Sabbioneta and what are the parallels between this ‘Little Athens’ with the ‘Athens’ in the play?

INTRIGUING REFERENCES AND COINCIDENCES

M. Anderson. ‘Shakespeare’ by Another Name:

How is Mary Browne Wriothesley, the earl of Southampton’s mother’s marriage to Sir Thomas Heneage reflected in the play? (pp. 275-276)
How is de Vere’s love for the earl of Southampton and the latter’s refusal to marry de Vere’s daugther Elizabeth written into the play? (pp. 286-288)

BACKGROUND
Katherine Chiljan. Shakespeare Suppressed. The Uncensored Truth about Shakespeare and His Works. Faire Editions, 2011.

Chapter 1.

Discuss the main arguments brought in the chapter against the Stratford Man having been ‘Shakespeare’.

Discuss evidence to be found in the works of Shakespeare’s contemporaries that shows that it was known already then that ‘Shakespeare’ was a pen-name.

What stigma was attached to noblemen going into print with their works and what does this tell us about Shakespeare’s anonymity?

Chapter 2.
Discuss the peculiarities of the kind of disorder to be found in Shakespeare’s works that indicates that they were not edited for print by the great author himself.

What is known or can be inferred about the great author trying to stop the pirated editions of his plays during his presumed lifetime?

Chapter 3.
What are the problems pestering the dating and chronology of Shakespeare’s plays?

Discuss the evidence found the in so-called too early allusions to Shakespeare’s plays that shows that they probably existed in some form well before the 1590s when the Stratford Man is supposed to have emerged onto the literary scene.

Discuss the problem of the ‘plagiarising’ Shakespeare who is supposed to have ‘improved’ the earlier anonymous plays now ‘lost’.

Discuss the evidence found in the records of the Queen’s revels that certain Shakespeare plays could have been performed at the court long before their publication dates.

Chapter 4.
When we consider Shakespeare’s sonnets, what can we infer about their composer’s personality?

Discuss the ways in which Shakespeare’s A Lover’s Complaint is linked to Edward de Vere, 17th Earl of Oxford.

Chapter 5.
What proof is, or is not, there that ‘Shakespeare’ was an actor and consequently must have been writing for his company of players?

Session VII
ALL’S WELL THAT ENDS WELL

Answer the following questions.

What is the central problem of the play and how is it solved?

R. P. Roe. The Shakespeare Guide to Italy:

Chapter 9.

Where is Shakespeare’s Rossillion located?

What real historical events could have furnished the background to the ‘Tuscan wars’ in the play?
What is a ‘tucket’ and how has it been erroneously interpreted?

What is ‘the City/la Città’ in Florence outside which the Widow is standing?
What is the ‘Port’ in Florence to which Helen is heading?

What is the ‘Saint Francis’ in Florence where ‘the palmers lodge’?
What is ‘Saint Jaques le Grand’ Helen refers to?

INTRIGUING REFERENCES AND COINCIDENCES

M. Anderson. ‘Shakespeare’ by Another Name:

What kind of ‘bed trick’ de Vere suspected he had become the victim of that is closely mirrored in the play? (pp. 77, 113-120, 145-147)

How does Bertram’s story mirror de Vere’s own? (pp. 145-146)

BACKGROUND
Katherine Chiljan. Shakespeare Suppressed. The Uncensored Truth about Shakespeare and His Works. Faire Editions, 2011.

Chapter 6. 
Who was really Greene’s ‘upstart crow’ and why is it wrong to associate this reference with Shakespeare?

Chapter 7.
Who are Jimenez’s ‘Ten Eyewitnesses Who Saw Nothing’ and what does their evidence show about the Stratford Man?

Chapter 8.
What downright lies were used by the composers of the First Folio to deflect attention away from the real author?

What contradictory messages are sent by the First Folio’s Preface about the real author?

What role did Ben Jonson play in launching the deception?

Chapter 9.
What was the role played by the brothers William Herbert, 3rd Earl of Pembroke, and Philip Herbert, Earl of Montgomery, in launching the First Folio?

What does their selection of the First Folio contributors tell us?

Chapter 10.
Discuss the manipulations and falsifications associated with the Stratford monument.

Chapter 11.
Discuss the peculiarities of the reception of the First Folio.
Session VIII
MUCH ADO ABOUT NOTHING

Answer the following questions.

What is the central problem of the play and how is it solved?

R. P. Roe. The Shakespeare Guide to Italy:

Chapter 10.

What is the ‘unidentified background event’ of 1573 in the play and why did it matter to the English?
What is a ‘pleached alley’ in Messina?

What peculiarities of the master-servant interaction found in the play show the playwright’s awareness of Italian domestic life?
How can ‘perfumed gloves’ help to date the play?

What was the ‘Temple’ in Messina?
When Friar Francis advises Leonato to hang mournful epitaphs on his family’s monument where would that be?

What do Beatrice’s words ‘I would eat his heart in the market place!’ tell us about the playwright’s knowledge of the local sayings of Messina?
Who is John the Bastard?

INTRIGUING REFERENCES AND COINCIDENCES

M. Anderson. ‘Shakespeare’ by Another Name:

How is de Vere’s extramarital affair with Anne Vavasour written into the play? (pp. 161-163)
How are Arundell Libels mocked in Dogberry’s speech? (pp. 165-169)

BACKGROUND
J.  Looney. Shakespeare Identified. 1920.

Introduction.

What circumstances led Looney to his ground-breaking discovery?

Chapter 2.

How did Looney define for himself the Shakespeare Authorship Problem when he set out to solve it?

Why did he consider it harmful to the inquiry to write off the problem by claiming that Shakespeare was just a ‘natural genius’?

How does the orthodox Shakespeare chronology clash with the author’s manifest maturity when he emerges under the pen-name ‘Shakespeare’?

Discuss in detail Looney’s method when approaching the authorship problem.

Chapter 3.
Discuss the chief characteristics of the real author that Looney inferred from his writings.

Chapter 4.
Discuss Shakespeare’s class affiliation and political sympathies Looney detected in the plays.

Discuss Shakespeare’s characteristic attitude to women Looney detected in his works.

Chapter 5.
Discuss the process by which Looney arrived at his discovery that Shakespeare was Edward de Vere, 17th Earl of Oxford.

Chapter 6.
Discuss the personal circumstances and personality traits of de Vere that match the persona of ‘Shakespeare’.

Session IX

THE WINTER’S TALE

Answer the following questions.

What is the central problem of the play and how is it solved?

R. P. Roe. The Shakespeare Guide to Italy:

Chapter 11.

When and where did the kingdom of Bohemia posses a bit of seacoast in the Adriatic of which the Shakespeare scholars have been unaware and have ridiculed the playwright for?

What proof is there in the play that the playwright had been to Delphos?
How does the Temple of Segesta figure in the play?

INTRIGUING REFERENCES AND COINCIDENCES

M. Anderson. ‘Shakespeare’ by Another Name:

How is de Vere’s maltreatment of his wife Anne Cecil reflected in the fate of Hermione? (p. 220-221)

BACKGROUND
M. Anderson. ‘Shakespeare’ by Another Name. Gotham Books, 2005.
Chapter 1.
What was de Vere’s ancestral background like?
What is known about de Vere’s early education at Ankerwicke?

What is known about de Vere’s university education?

Chapter 2.
What kind of cultural environment did de Vere find himself in at Cecil House and how is it reflected in ‘Shakespeare’s’ plays? 

What kind of influence did Arthur Golding have on de Vere’s work?

What is known of de Vere’s legal training?

Chapter 3.
What was de Vere’s marital background like?
Chapters 4 and 5.
Describe de Vere’s known itinerary during his Great Tour of France, Italy and possibly Greece.

Chapter 5.

What were the illegitimacy issues concerning the birth of de Vere’s eldest daughter Elizabeth?

Chapter 6.
What kind of institution was Fisher’s Folly?

What is known of the Earl of Oxford’s Men, the theatre troupe?

How did de Vere’s brief flirtation with Catholicism after his return from Italy besmirch his reputation?

Session X
THE TEMPEST

Answer the following questions.

What is the central problem of the play and how is it solved?

R. P. Roe. The Shakespeare Guide to Italy:

Chapter 12.

How is Aeneas’s voyage mirrored in The Tempest?
Who was the model for Prospero?

In what ways does the Aeolian island Vulcano resemble Prospero’s island in the play?
What is the origin of the name Caliban and in what way is it appropriate in the context of the play?

What is the background story of Ariel?
What is ‘Bermoothes’?

INTRIGUING REFERENCES AND COINCIDENCES

M. Anderson. ‘Shakespeare’ by Another Name:

What does the expert knowledge displayed by the playwright of how to handle a ship in a gale tell us about his sea-faring experience? (pp. 223-224)

BACKGROUND
M. Anderson. ‘Shakespeare’ by Another Name. Gotham Books, 2005
Chapter 7.
What is known of de Vere’s collaboration with Lily and Evans for the Blackfriars theatre?

In what ways did de Vere’s extramarital affair with Anne Vavasour further undermine his reputation?

Chapter 8.
What could the annuity of £ 1,000 (27,000 in today’s money) paid de Vere from 1586 to his death, both by Elizabeth I and James I, have been a salary for, presuming that de Vere was ‘Shakespeare’?

How is the death of Anne Cecil reflected in ‘Shakespeare’s’ heroines?

Who belonged to de Vere’s circle known as the Euphuists of ‘Silexedra’?

Chapter 9.
Discuss de Vere’s brief period as ‘Pasquill Caviliero’.

How is de Vere’s second marriage to Elizabeth Trentham reflected in ‘Shakespeare’s’ plays and the anonymous poem Willobie His Avisa?
What changes in the theatre of the 1590s made court entertainments and interludes dated and may have necessitated their rewriting into the plays we know today?

Chapter 10 and 11.
What is known of de Vere’s relationship with  Henry Wriothesley, the earl of Southampton, and  how is it reflected in ‘Shakespeare’s ‘ writings?

Chapter 11.
How is Will Shakspere lampooned in ‘Shakespeare’ and how does de Vere’ reveal his own identity in Touchstone in As You Like It?

Epilogue.
How may the unauthorized printing of ‘Shakespeare’s’ sonnets  have come about?

How is de Vere’s identity as ‘Shakespeare’ revealed in Henry Peacham’s 1612 emblem book Minerva Britanna?

What kind of woman was Susan, de Vere’s youngest daughter, who took care of her father’s literary legacy?

Why did it become urgent to rush the Folio into print in the 1620s, considering the Spanish Marriage crisis?

