
COURSE OUTLINE
ENGLISH LITERATĮIRE FROM TĮm MIDDLE AGES To TI{E BAROQUE

Estonian: Inglise kirj andus keskaj ast barokini
Code: FLGR 01.161
Semester:
When/where:
Lecturer: Pilvi Rajamäe
Office hours:
Format: lecture
Credits: 3 EAP
Aim: it is a core course of English literature designed to give an overview of the main trends

in English literature from the Old English period to the age of the Baroque

Exam: written, 2 hours, 4 questions, 2 of them general (i.e. on textbook material). 2 with text
analysis (i.e. your analysis of the texts we have been discussing in class, based on the material
in the textbook, your notes from the lectures and your own reading of the texts; the author's
name, the title and the full texts concerned will be provided at the exam together with the

questions which will specifu the angle from which I would like you to consider the texts)

Required reading/ the textboo}s:
An outĮįne of English Lįterature. Ed. by Pat Rogers. Oxford University Press, 1998'
rsBN 0-19-288078-0 (Pbk):

Chapter 1. Old and Middle English.
Chapter 3. William Shakespeare.

Myths and Legends of the Middle Ages. Senate, 19942
Chapter 11. Titurel and the Holy Grail.
Chapter 12. Merlin.
Chapter l3: The Round Table.

Sįr Gawaįn and the Green Knight
Roy Strong The Spirit of Britain. A Narratįve History otthe Arts. Pimlico, 2000. ISBN 0-
7t26-6495-92

Chapter 12. Classical Interlude.
Chapter 13. Cultural Revolution.

NB! Whįle you wiĮ get the texts mentioned above from me, as TEXTS To BE
STUDIEDATĮIOME the book below. vour ORDERED BY
YoU il\ĮDEPENDENTLY, either at the University Bookshop in Tartu or Allecto in
Tallinn, AT oNcE, in order for it to arrive in time for you to make good use of įt before
the exam. It wiĮ also be your basic textbooĻ besides this course, for the follow-up
courses in English literature
FLGR 01.162 English literature from the baroque to romaniticism
FLGR 01.186 English literature from romanticism to modernism
FLGR 01.187 English literature in the 20th century
ņ'LGR 01.188 English literature today
and ultimately one of your basic sources for the final examination in English and
American literature.



Andrew Sanders. The Short oxford History of EngĮish Lįterature. Oxford University
Press, L996,ISBN 0-19-871157-3 (paperback):

Chapter 3: Renaissance and Reformation.

Note concerning required/obligatory reading
At our University to get 3 EAPs for a course a student is required to participate in 16 90-

minute seminars/lectures, which makes a total of 24 hours, and spend the same amount of
time (i.e. 24 hours) on independent work. The regulations laid down by the Faculty of
Philosophy decree that the amount of scientific literature for a student to be studied
independently is 10 pages per 60 minutes, the amount for fiction being 40 pages per t hour.

Your required (i.e. obligatory) reading (see above) will amount to 22 hours of textbook
material and 2 hours for the works of fiction, the total being thus24 hours of independent

work.

ItĮB! The books below YoU DON'T HAYE To READ, but if you have a deeper interest in
the subject, you might find them rewarding.

Anthologies you might want to consult:
The Norton AnthoĮogy of EngĮish Literature. Fifth Edition. The Major Authors. Norton, 1987.

The oxford AnthoĮogy of EngĮish Literature. Volume I. Ed. by Frank Kermode, John

Hollander, Harold Bloom, Martin Price, J.B. Trapp, Lionel Trilling. Oxford University Press,

1973.
Lįterature of the Western World. Volume I: The Ancient World Through the Renaissance.

Second Edition. Ed. by Brian Wilkie, James Hutt. Macmillan, 1988.

MacmiĮĮan Anthologies of English Lįterature:
The MįddĮe Ages. Ed. by Michael Alexander, Felicity Riddy. 1989.

The Renaįssance. Ed. by Gordon Campbell. 1989.

Other textbooks you might want to look at:
Longman Literature in English Series:

English Poetry:
Michael Swanton. English Lįterature before Chaucer.
W. R. J. Barton. EngĮish MedievaĮ Romance'
Gary Waller. English Poetry of the Sixteenth Century.

English Drama:
Alexander Leggatt. EngĮish Drama; Shakespeare to the Restoration, ]590-
t 660.

The Penguin History of Litęrature:
I. The MįddĻe Ages.
2. EngĮish Poeh'y and Prose ]540-]674'

Texts discussed in class (most of them are extracts):
The Wanderer
The Dream of the Rood
Harley lyrics: Alisoun

Į sing of a maįden
Spring Song



Now sprinkĮes the Spray
The Thrush and the NightingaĮe
Sir Gawain and the Green Knight
ChalcerThe G ener al P r oĮo gue
Higden: PoĮychronicon
Foftescue: On the Lau, of Nature
The King James BįbĮe. The Song of SoĮomon
The Book of Common Prayer (A Prayer for the Queen's MajesŅ)
Hooker: o.f the Laws of Ecclesįastical Politie
Breton: A Murmurer

oh that my heart couĮd hit upon a strain
Starkey: DiaĮogu betneen CardinaĮ Pole and Thomas Lupse
Skelton: Upon a Dead Man's Headt
Wyatt: The Lover Showeth Hou, He Is Forsaken of Such As He Sometime Enjoyed

Who So Lįst to Hunt
circa Regna tonat

Mary Ambree
Elizabeth: When Į Was Faįl' and Young
Sidney: Astt'opheĮ and SteĮĮa: Loving in tt'uth

Įt įs most true that eyes are formed' to serve
Daniel: DeĮia'' When men' shaĮ find thy JĮovler

Let other sing of knights and paĮadins
Drayton: Idea: Hou, many paltry, fooĮish, painted things
Watson: I saw the object of my pining thought
Spenser: The Shepheardes Calender: Aprill

Hymn of Lot,e
Amorettį: Coming to kįss her lips

Lįke a huntsman after a weary chase
Men caĮĮ youfair
Wo wiĮļ infairest book of Nature knovl
One day I wrote her name upon the sand

The Faerįe Queen: Canto XII /The Bov,er of BĮiss/
Marlowe: TamburĮaįne
Greene: An 'Upstart Crow'
Shakespearę: Sonnets: 55' 57, 60, ļ40

Tįmon of Athens
TroįĮus and Cressįda
Henry IV, Part Į
JuĮįus Caesar
Richard II
Macbeth
The Merchant of Venice
As You Lįke It
The Tempest

Jonson: To the Memory of My BeĮoved Master WįIlįam Shakespeare
Volpone

Queen and Huntress
Song.'To CeĮia
Conte, My CeĮia



Marston: The MaĮcontent
The Revenger's Tragedy
Webster: The Duchess of MaĮfi
Pope: An Essay on Man
Davies: Orchestra
Milton: Arcades
Peacham: The CompĮete Gentļeman
Dryden: A Song.for St CecįĮįa's Day



ENGLISH LITERATĮ]RE x'RoM TIIE MIDDLE AGES To TIIE BAROQĮIE
Revision questions

1. BeowuĮf and the heroic ideal in old English literature.
2. Christian elements in old English literaturę. The Dream of the Rood.
3. The general characteristics of Old English poetry and prose.
4" The medieval and Elizabethan world picture.
5. The cultural impact of the Norman Conquest on the English literary tradition.
6. Chivalry.
7. Courtly love.
8. Medieval literature in the romaĪrce mode. Sir Gawain and the Green Knight.
9. The story of the Holy Grail.
10. The story of Parzival.
11. The story of Merlin.
12. The story of King Arthur and the Round Table.
13. The story of Lancelot and Guinevere.
14. The 'Alliterative Revival' during the 'Ricardian renaissance'.
15. The tradition of dream poems. Langland's Piers Plowman.
16. Chaucer. The Canterbury Tales.
17. The Chaucerian'makers' of the fifteenth century.
18. Chivalry in the service of Tudor monarchy.
19. The Humanist movement in England (Colet, More, Elyot, Ascham).
20.The impact of Reformation on English culture.
21. The translation of thę bible into English, with a special emphasis on the King

James Bible of 1611.
22.Early Tudor poetry (Skelton, Wyatt, Surrey).
23. Nanatives of Tudor history (Leland, Camden, Holinshed, Hakluyt, Ralegh).
24.Elizabęthan prose (Sidney, Lyly, Green, Lodge, Nash, Deloney).
25. The English protestant fear of the image and the resultant emhasis on the text and

the cult of emblems.
26. The Elizabethan Neoplatonic sonnet (Sidney, Spenser, Daniel, Drayton,

Shakespeare).
27. Spenser. The Faerie Queen.
28. The emergence of English professional theatre (companies of professional players,

'public' and 'private' playhouses, Puritan opposition).
29. The origins and development of English renaissance comedy (the influence of

Plautus and Terence, Udall, Stevenson, Lyly, Shakespeare, Jonson, Middleton,
Dekker).

30. Seneca and the English renaissance tragedy ofatrocious vengeance (Sackville &
Norton, Kyd, Marlowe, Shakespeare, Chapman, Marston, Heywood, Tourneur,
Webster).

3 1. Shakespeare's comedies.
32. Shakespeare's history plays.
33. Shakespeare's tragedies.
34. Shakespeare's'romances'.
35. Jacobean and Caroline romantic tragi-comedies and romantic tragedies (Beaumont

& Fletcher, Massinger, Ford).

ī



THE DREAful OF THE ROOD

The Dream of the Rood, (i.e., of the Cross) is the finest of a rather
Iarge number of religious poems in Old English. Neither its author nor
its date of compositiort is known. It appears įn a late roth-century manu.
scripi located in VerceĪli in northem ltaly, a manuscript made up . of
old English religious pocms and serĪnons. The poet Cynewulf, about whom
noihing is sureiy known except that he wrote four Old English homiletic
poems (t.,lo of them found in the Verceļli manuscript), has sometimes
been credited with the Drearn, but on no very convincing evidence. The
Poem māy antedate its manuscript by almost three centuries, for some

Passages from the Rood's speech were cawed, with somė variations, in
runes on a stotle cross eerĪy in the Eth centuĻv: this is the famous Ruth_
weII Cros, which is preserved near Dumfries in southern Scotļand. The
precise reiation of thē poem to this closs is, hor*ever, uncęrtain.

The homiletic tolle of the Dreamer's rrreditation māy se m anticlimactic
after the iniensiŅ, so terse and exciiing, of the Rood's address to him,
but the former is nevertheļess an admirabļe frame for tļ're latter. The ex_
.perience of the Cross_its humiļiation at the hands of those who changed
it from tlee tcl instrument of punishment for criminiļs, its hrrmiiiŲ when
the young hero Christ mounts rrpon it, and iis pride as the restoreį "hee
of glory"-has a suggestive relevance to the condition of the sad, lonely,
sin-stained Drearner. In the Cross's experience. hooe has replaced torment;
whcn, at the end of the poem, the' Drermer describes Christ's kiumphant

1. I.e., "į!tabļished the be3inniog oi eorģal,'ļeart-h,'' tor aļca (W'est Saxon
eleĪy one oį vondcrs." ieldci. ''t'el's'"
2- Tire ]aįer manuscript ccpies read

The Dreant of the Rood 2j

nrrrg1CSS from ļreļl to heaven, the verse rccaptrires some of the excitement

li"ir,. C.o.,', ad<lress, rcflecting thc Dreamer's resPonse to the hope that

has bėen brorrght him'

The Dream of the Rood'

Behoļd,Ishalļ'teltofamostmarveļousdream-whatI-dreamcd
at mianigt t, v/hen men and their voices weĪe āt rest' It seerned to

Įe that Ī ,"* 
" 

tree, mote worrderfuļ than any other, reach^ high

äiori, urt .a in light, brightest of wood' Äll that beacon2 was

Į'įi.a with golct. Ēoo' g.*s were set wheĪe it mct tļįe eaĪth' ānd

iu. -or. stooį on it high about t]re cĪossPiece' Īrere looked upon

i,'Į""y hosts of angeļs, Īair in the form God gave them of oļd' This

Į, ,oi.ty no feļon's ta]ļorvs, for hoĮy spirits beheld it' men upon

äįrr, r"ä aļļ this gloĀus creation' Wonderfuļ wās tire triumphant

ā.Į ""a 
I stained-with sin, wounded withwongdoing_ I_'": 

!h-"

įrį'or *o"a"Ī, adorned with clothes, shine brilļiantly, decked with

įJā; sp 
"aidiy 

had iewels covered the Lprd's tree' But through

Īr'rt'go^ra I miģht see wĪetches' ancient agon-Ī/' for now it began to

ir-Įa'"po" thĮ ;gtrt side. I was sadly troubled, afraid of that {air

,igt't. t'rr* that acon, changeable, elter in clothes and in coļor:

näo, ** it wet with moistuĪą drenched with bļood's flowing' now

adorned with treasure. But I lay there a long while looking upon

the saviour's tree, troubled in mind, until I heard it give voice; the

noblest of trees began to sPeak-
..It was long ago-stilļ i remembcr it-that I rvas hervn dcrvn at

the wood's .dģ., Įrke" from my stumP' Fierce- foes seized me' shaped

me into the ĻectacĮe thai the7 wished, bade me lift their felons'

Men carried me on their s}rouļders to a hilļ where they set me down;

foes enough fastened me theĪe. T'lren I saw the lvlaster of Mankin<i

hasterr wiĪh aļ] his heart because he wished to cļimb uPon me- I

did not dare against God's word bow or break, though I ;aw earth's

surface trembiį. Aļl foemcn Ī might have felled, but I str-ltid' fast'

The young hero stripped himself-he who was Gr"J almighąv_
stronģ anjstoutheartįā. He c1imbed upon the fi;;Ī: gallows, vaĪiant,

in thĮ sight of many. for he would redįem marrkilrl' I sļrook when

the warĀr enrbraccd me' yet I dared not bolv tu earth, falļ to the

ground's surfaęe: I must stānd fast. A cross u'as I raised; I lifted up

Įt'. lutiglrty King, lord of the Heavens; Ī dared not bend' Thev

piercedĻe withįark nai]s-on me aĪe the wounds seen, open hate-

iuĮ gashes. Nor did I dare do harm to anY of thcm' They mocked

l. This prosc traslaįion' by the pre- 2- The oļd English- word įlca'en 'melase"t .aitJi'--Ērs be" u.sea-in gencral aļso "tokcn" or "sign'' and "battie
on the edition of the Dmm by J' C' standard"'
Pope, Seuel oĮd ĖngĮisit' Poen s ( į966 ).
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2+ "['trc Dreatlt of the lļood
us both togetrrcr'.I rvas a, 

"vet 
rvitrr broocr srreci fronr trrc sidcs ofthat nlan by tlrc tirnc tļrat lre had sent forth l'o-rP;;iį. i;;"; Įr',,;,tlriIrgs I lrad endtrred on the hįll. I sal.v tire cod of l_iosts crtre]lyrackcd. Darkness lrad-col,cred with its *;',, ,įįĻ,,r";il;.;,';ilļ

brigltt splendor. Shadorv- carne fortlt, daį under tlre cIouc]s. A]lcrention rvcpt, be*'aircd trre King's firll: christ rvas on c.oss. 
- ---'

"Yet fronr afar, readv and wilĪĪng, there came sonre to the Lord.3I sa'"v a]l ihis. Sore rvas I troubļe,ļIy.t t bent to the harrds of themen,-with. all nr.v lreart humble. They took Alntighay c.a,īri.ā
ļ'j- |'"-* his great tortrrent. The warriärs ļet me stand, stainec].rvithblood' I rvas all wounded with arrolvs. They laid r,i- āįĮ'iu*t_rvcary, stood at his body's head, gazed upon Heaven'ļ rįrJ,ļ"ä'ĻĮrested him there a lvhile, exhausīed aftei the great shuggle. Īn thesight .of his sIa.r'er{ warriors began to buitd iim ," 

_ä;įį_j;;,;;
carved it ou-t of bright stone, seirherein the w*iil;ii;ilil:
Then they began to sing for him a song of lament, sad in the eve_ning. Then ,rvou]d thev depart, tired, frÄ the great Lord. He rcstedwith snraļl host: t'et rve5 stood in our places a good while, weepins.
ļre .song of t]ri men rose up. The body il;;dą"ii. ,rli'įę;fairdwelling. TĪren they began to fe]I us į"Īr,Į.*tį_il;.ä;'r"
fearful fate. They buried us in , deep pit. Yet thanesG 

"r 
tr,į įļra.friends, heard oi me there7 " . ' aectįa *į '"iįl'įįrä-rä r;Iä:

.m9u might now understand, man beloved of Ļą thrį i h;äendured suffering of evils, of grievous sorĪows. Now is the ha ovtime come that far and wirle *Į., upon earth įorąm.;r;#i#į
glor1oys creation prays to this beacon. on me tlre Son of G;ā ;i:tered tor a while; thercfore now Ī tower_glorious under thc t.r"anr,
and" I may heai every_ one of those that hįta *e in awe. once I wasmade the lrardest of torments, most loathsome to ..,en-,'iĮrļrļ"i
1a{9 open the true road to life for all who have voices. Lo, the lordof Glory honored me above alĪ the trees of the wood, the Ruļcr ofHeaven, iust as his mother a,so, Mary herself,-,rhig},Įy ė"ā i"r-th.
sake of aļl men ]ronored above aĮl *oman's kind.

"}'Įow I bid theą man beļoved of me, that thou teil this vision
to men. Reveal with thy words that it is the tree of gl" , ;; *i;;i-AimigĮŅ God suffered r.or mankind's many sins anč foi the deeās
done by Adam long ago. Deaih he tasted Įhe.e; yet tļre Lord rosea8ain in.his-great mighi to help mankin<ļ. Then'he ascended into
lĪe:rr'en: btrt he rr,iĪl coure again Ėither to seek n-rankind on doon-,sdrį'tlle Lord hirnsclf. r\lri:ight-v co,l' and his onģĮls 

"itr'-rr;Į,-į'r.r.Į ;įthat time he who has tĒe įow.er to ;"agĮ *Įį'1'dge each one as in

j'

Intro<luctįol| Beol'uĮf 25

this transiiory life he deserves. Nor maY an) be unafraid of the rvord

that the Ruļer lvi]ļ speak. Before his nrultitude ļre rvilļ ask rvļrere the

man is rvho in the name of the Lord rvouļd taste bitter death as he did

on the Cross. But then they lvill be afraid and wilļ ļittļe know what

they may begin to ans\ĻeĪ to Christ. Yet there need not any be afraid

whä bears on his breast the best of beacons. For through the Cross

shall every souļ who thinks to dweļl with the Lord seek his kingdom8

in his earthlY iourneY."
Then blithe-hearted, confident, I prayed to the Cross, there where

I was alone, without comPany. My heart was drawn away from earth's
paths. Often I endured weariness of spirit- Now is there hope of

iif", ttrt I may seek the tree of triumph, honor it more often than

other men, since I am alone. Great is the desire of my heart for

the Cros, and my hope of protection rests in it. I have not many
powerful friends on eaįth, fār they have gone from the joys of the

Ļorld, sought for themselves the King of Glory; now they ļive in
Heaven with the High Father, d'r'eil in glory. And every day I expect

the timę when the Lord's Cross that I beheļd here on earth shalļ fetch

me in this transitory ļife arrd bring me where bĮiss is great, jov in
Heaven, *'here the Lord's folk are set at the feast, where bliss is eter-

nal' And may it place me where I may thereafter dweļl in giory, eniov

with the saints their delight. Mav the Lord be mv friend, who here on

earth suffered for man's sins on the gallows tree. He redeemed us and

granted us life, a heavenĪy home. Hope was-restored, with glory and
bliss, to those who suffered in fire.g fię Son was victorious in that

foray, mighty and successfuļ. Then he came witĪr manv, a host of
spirits, into God's kingdom, the Aiļ-Powerfuļ Ruļer, and the angels

and aļl the sainis who then dlvelt in Heaven reioiced when their
RuĮer, AĪmight,v God' came where his home was.

4ļ

j. Accordins to John.Īi-Ī.j.9-J9. it was
Jo-.eph of Arinrathaca and \ icodemuiwho receil.ed Christ,s body iro.'-į Į
Cross-
4. Ī.c.. thc cross.
5. ].e.. Chrisį,s Cioss anrļ lhose on

hich the į1vo- įhie...es tvere crucitied.
Õ.. :\ļ3tnbers of the King's body oi 

'vir_ĪĪ o rs.
i..Ą numbcr oį lines dcscribinq the
l:1"i- :f, :he Cross have r.p,arr:nriy_į]een ļo5t ]rcre_

8. I.e.. the Lord's.
9. This and the following sentences
Īefer to the Harrorving (i.e., piļļag-
inrg) of Hell: after His death upon the
Cross, Christ descended into he.Įl,

from which He reļered įhe souļs of
certain oi the patriarchs and prophets,
conducting them triumPhantlY to
heaven.



Tļre Wandcrer'

"often'the ]one-drvellcr ļives to find favor, mildness of tlre Lord,
though long over the rvater-way, troubled in heart, he has had to

stįr with hiš arms the frost-cold sca, trcad the tracks of exiļe. I?ul]v

fixcd is his fate."
So spoke the earth-rva]ker, mindful of hardships, of crueļ war_

slaughters-and the faļļ of dear kinsmen.

"often before the dawn of each ay, aione, Ī.have had to spea}

my cžlres: there is now none of the living to whom I dare clearly say

my heart's thought. I know for truth that it is an exce]ļent custom in
a man that hc ļock fast his heart's coffer, kcep his mind's hoard-case

closed, PurPose what he wiļļ. The weary_hearted may not witļstand
fate, uor the torn spirit bring help. Therefore those eager for fame

oftcn bind sorrowfuļ thought fast in their breast+offer.
"So I, often wĪetched with care, deprived of my homeland, far

from dear kinsmen, had to fasten my heart's thought with fetters-
after the time, in years long past, that I covered my gold-friend in
the darkness of earth; and thence downcast I crossed over the woven

waves, rr'inter-sad, yeaming for a ha]ļ, sought a giver of treasure-
rvĮrere, far or near, I might find one who shouid know of my people

or *,ould comfort me friendless, receive me with gladness. He who has

feļt it knows how cruel a companion is sorrow to him who has no
]lclovecļ Protectors. Thc path of exiļe attends him, not twisted goĪd

-froz.cn 
arc tļte tlrotrghts in his hcart-casc' no įoy of earth. He rc_

rnembers tļle'haļl-rvarriors and the taking of treasure-how in his
vouth his gold-friend made him accustomed to feasting. Äll de1ight

ends.
"Inc]ccr], he rvho must ļong forgo the counscl_words of a beļoved

ļord knorvs ļrow it wilļ seem to lrim in his mind, when toge tirer sor_

rorv and slcep often bind the poor Īone_drveller, that he is embracing
and kissing his liege lord and laying his hands and head on his knee,

as in the oid days when sometimes he shared in the gift-giving. Then
tlre ļordless man wakens again, sees before him the ye'lloiv rvaves,

the sea_birds bathe, spread their feathers, frost and snow fail, mingĪed
r.ith hail.

"Then the wounds of his heart are deeper, sore for rvant of his dear
one. Sorrorv is made ne\\, as memory of kinsmen moves through his
rnind: he grccts them rvith glad rvords, eagerly ļooks on them, a com-
pany of rvarriors. The,"* fade again, moving awey oveĪ the rvater: such
flecting oncs'spirit brings there no rveli-knorvn voices. Care is re-
rlcrvcd įn lrim rvho many and often tinres must send his rvearv heart
over the rvoven waves."

"'I"llcrcforc I uttttlrlt ĮIlirrk wlry Irry ltc:trt's tlrorrglrt sļrorrl<l not
gLorv tllrk rvlrclr throrrgh this rvorlcl I consiclcr lll tlrc lifc of rrrc,-
with tr'hat tcrrible srviftness they forgo the ltalĪ_floor, boid voung
retainers. So each day this middle-earth fails and falļs. Indeccļ, nā
man may become wise before he has had a share of winters in the
kingdom of this world. The wise must be patient, must never bc too
hot-hcartcd, nor too hasty of speech, no, ioo weak of wars, nor too
wanjļng of ihought, noĪ too fearful, nor too glad, nor too greedy for
weaļth, nor ever too eager of boast beforeīe has clearĻowing.
Ä man must wait, when he speaks boast, until, sure_minded, he
knows clearly whitļrer the thougĒt of hearts wiļļ turn.

"The wise warrior must observe how ghostlv it rviļļ be when aļļ
the 'ea]th of this world stanils waste, as now hėre and there tlrrough
this middle-earth wa]ļs stand blown by the rvinci, covered 

'vith 
frošt-

fall, the drvellings storm-beaten. The wine-halls totter, the lord lies
bereft of jov, a1l the companv has falļen, bold nlen beside the rval].
Some war took away, bore thenr on their rvav forth; one a bird carried
off over the deep sea, one the grav wolf shäred rvith death, artother
a man with sad face hid in an earth-pit.

"So the Creator of men's generations laid u,aste this d*,elling-
ground until the old rvorks of giants stood idļe, enrptt, of the sotrrrc] f
the strorrgliold's kccpcrs. T]rcrcfore tļrc wisc in ļrclit'tļlirrks clec1llv on
this wall_place and this dark life, renlembers tire great numįer of
deadly combats long ago, and speaks these ,ords:-.\\,here has the
horse gone? Whcre the voLrng *,irrrior7 \Mrerc is thc gi'cr of trcasure?
What 

,lras 
l-:ccorltc tlf tlic scats for tllc fclsts? Wlrcį aLc tlrc iovs of

the hall? Alas, the briglrt cupl A]as, the nllri]cc] r'arriolt A]is, the
prince's gloryl Horv has that time gone, vanislrcd beneath night's
cover, įust as if it had ner'er beenļ The rr.ail, rr.onderfullr,Ēigh.
adorned rvith snakc-images, siands l'ļO\v O.,er the old traces'of ihe
bclovcd coļnPanv. Miglrt of thc aslr-spcars lrlrs clrrricc] itrr,at,tltc cltr]s.
weapo,rs greedv for slaughter-Fate the nrightv, ancl storms bcrrt on
the stone rva]]s, thick-falling snorv binds the Įarįh: rr,inter's roar, rvhen
darkness comes, the night-shadorv falls, sends fronr the north harsh
hailstones in hatred of nren. All the ki,gdom of earth is *.rctched.
'ork of the fates changes the r,.'or]d undār the skįes. Ilere r'ealth is

fleeting, here friend is fleeting, here nran is fleeting, ļrerc rvonran is
fleeiing-all.this resting place of earth shall be enrptied., ,,

- So spoke thc lvise in heart. sat apart at the corrnįi]. Gooc] is lre r'ho
keeps his pledge, must never,.n ,tt., too quicklv the passion of his
breast, unless he knop's first horv to achie'e iemedu, an earr r'ith his
valor. well rvill it be with him n,ho seeks favor. support frorn the
Fathcr in heaven, rvhere for us the only stronglrol<l sįänc]s.
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,Ė148/-tr/ A/,a'os , o
iVoiv sprinĮes fĮe spray

No',v sprinkes the spray,
Ä] for ]ove ich anl so seek

That sĮepen Ī ne mav'

Als Ī me rode this endre da1'

O mv playinge,
Seigh i rvhar a litel maY

Bigan to singe,
"The clot him clinge!
Way es him i love-longinge

Sal libben ayĮ"

Son ich herde t}iat mĘe note,

Thider I drogh.
I fonde hire in a herber srvot

UnCer a bogh,
\Vith jove ynogh.
Son I asked, "Thou mirve may,

\!hy sinkestou ayP'

Īhan ansrverde that maide slvote

Iv'Iid rvordes ferve,
'N{y lemman roe haves bihot

Of iove hewe:
He chaunges įnewe.
Yif I may, it shal him rerve,

By this day"'

. 'Now bļossoms t}te spray:
Aiļ for love Ī a-m so sicĻ
ŅIy sleep has goneaway.,

on horseback as Ī rode one dav
Äciventuring,

I chanced to hear while on my.w"y
.A maiderr sing:
'Clod to him cling!

Alas to love in su.ffering
Ļly life away!'

'Now hļossoms the spray, eic.,

And heiring that deiightfr:I rune,' I went Įo see;
A-rrd ifļ a glade I found her sooo

Īn ecstasy . :'Berreath 
a treą

I askeģ'\Mhy sing so c_"elessly,
o maiģę eyl'

. : ' 'Now bļossoms the spran etc.'
:

And theg replied that lovely shą
ģĪer words were few)

'ilIy lover swore on oath to me
rĪis love was tue:
He's changed for neq/.

Ļfay it bring him gridaad rue
This very day!

Now biossoms tļte snrav:
Aļļ for ļove r r- .o il.l,
lvfy sieep has gone away.,

ÄJisoun

Bitrve e Mersh and Averil,

_lVhen-qpray biginneth to rringe,
Īhe lutel forvl hath hįre wil-

On hire lud to sinse.
Īch tibbe in love-länginge

For semloĪ<est of aļle thi"gā;
He may me blisse bringe:

Ich asr in hire bau:rdoun.
.Ąa hendy hap ichabbe yhent;
rchot įom hevene it is me sent;
From alle wiļ oen my love is lenĻ

Änd light on Alisou .

On heu hire her is fair Irogh,
Hire brorve browne, hireĮye blake;

ĮVith loszum chere he on me iogh,
With middel smal a d wel ymale.
Bote he me wolle to hire take,
For te buen hire oweļļ make,
Longe to live ichulle forsake,

Ä-od feye falle adown.

tVrhtes whe l we de and wake,
F4rrly min rry6 ges waxeth wo

Levedy, aļ for thine sake
Longinge is ylent Ine on.
Īn worļd is uon 50 witer mo
That aļ hire bounte telle con;
Hire sqrire is whittore then the swon"

And feirest may in towne.

Ich am for wowing al fonvake,
Wery so water in wore,

Lest eny reve me my make;
Īchabbe y-yirned yore:
Betere is thoļien whiĪe sore
Then mourneį eveĪmore.
Geinest under gore,

Herkne to mv roua;
An henriy hap ichabbe yheni;
Ichot from he.zene it is me sent;
From aļle ',vimmen mv ļove is ient'

Ani Įqht on _ļ-ļisorrn.

(\

Betweea March and April,
'When spral.s begin ro spring,

The litde bird in bĻd-song
Deliģts and longs to sing.
Änd lost in lovE Ī ding
To the fairest, sweetest thing.
Blisses may she bring

To me, het bonded onel
Grace and glorious luck are mine,
And surą rheir sending is divine;
My love has left all womanliiod,

And lights on Alison.

Briģt hair and body slender,
. . Tawny eyebrows sweet;
Het eyes of black show tender

wheį ļny oĪĪr they meer
Unļess she nLes me straight
To be her o'c/Īļ true EatF

-Į.hall be feļļed by Fatą
ĻIy earthly ļife fordoną

Grace arrd giorious iuģ ea
At night-dmą tossing, waĻjng,

(My cheeks turn pale for you)
For you: saĘ lady, achj"g,

Ī feel desire aaew.
No wizard's words wiļl do
To give her praises due:
ļĻ 

"".k 
of s*-an-lilie huą

Fairest beoeath _,-he sr-:nļ

Grace and glorious luģ etc_

Ī weary like milling watec,
'Wirh sleepless longing sorE

And lest my love be stoĮen,
I languish in her ļu;e-
Bur bener a while to er:<iure
Than mourn for evermore"
Sg'eetest whom Ī adore,

Hear my orison!

Grace aad glorious luck are miną
And surq their sending is divine;
ĮĻly love has left aļļ womanLnģ

Arrd liģts on.ļlison.



l ff{KLry Ä/K/os '@
Spring Song

Lenten is come rvith love to towne,
With blosmen and rvith briddes roune,

That al this blisse bringeth.
Daveseves in this dales,
Notes srvete of nightegales,

Uch for.vl song singeth.
The threstelcok him threteth oą
Ärvay is huere rvinter wo,

When rvoderove springeth.
This forvles singeth ferly fele,
Ant rvliteth on ļruere rvinne wele,

That al the rvode ringetb"

The rose raileth hire rode,
The leves on the lighte rvode

Waxen aļ rvitļr rviĮle.

The mone mandetļ hire bleo,
The Įilye is lossom to seo,

Tlre fenil and the fflļe.
Wowes this rvilde drakes:
Į'lales murgeth huere makes,

on strem tļrat s iketh stiļle.
Irtody meneth, so doth mo:
Ichot ich am on of tho

For love that lįkes ille,

The mone mandeth hĻe light;
So dotlr the semly sonne brighĻ

When briddes singeth breme.
Dearves donketh tlie dolvnes;
Deores whisperes dernes Īounes'

Domes for te deme;
'Wormes woweth under cloude;
Wimmen waxeth wou:rder proude,

So rvel hit wol hem se e.
Yef me shal wonte wille of on,
This rvume wele I wol forgon,

Ant wight in wode be fleme.

2 brīdc]cs rotrne' bįrr]s' voico 4 thļJ, thesc 6 uch, cach
7: i.e., 'l'lre song-thrush chides constantly 8 huera, their
9 uoderoue".'o d.uļI lo ferĮg fele, wondrour many .

ll: i.e.. ? and rvarble on theįr rvealth of joy
ļ3 raįįcth hire rode, putr on her huo l5 rulĮle, Įlellģt

,..i

Sprinģs about with love agaĻ
with bĮossom and with birds'refrain
' Ttļe toP of pleasure bringing.
Daisies whiterring all the dales, .:

The lovely notes of nightingates -
Everybird is sinģg.

The song-tirush eodlessly trills on, -

For winte/g misery is gone
'Wherr the woodruffs sPrincļ g.

Ä host of birds profi:sely sing
The joy and blessing of e spring,

- And set the woodļands 'irrglre.

Ihe rose puts on her redderring hue,
The leaves vrith ardour sprout aflew,

In the brģt woods glowing.
Ī1re moon scrrds down her radiant liģt,
'Wlilc lilies, lovely to.the sight,

Fen d and thyme areblowing. '

Wild aad c.af,ton dnkes abound;
Their mating calls to lovers sound

Li.ke str-- serenely flowing.
The passionate oan aod others siģ
Äld of tbat company an Ļ. .

Distrauģt wi love and'rrooing-

The rooonbeams ģed their lovdy lighq
And wh.,r the glorious sua shines bright,

The sounds of bird-song swell.
The moistelĻg dew on uplands fa-lls,

Creamres utter sectet calls,
Ttreir loviag taļes to teļl-

'W'orms beneath the ground make love;
Women flaunt their pride above -

The spring becomes them w'e1l

Į| none of thern can bum for me,
Thm' lost to fom:ne, Ī sirai] flee

Alci in the *'ild wood ciweĮ.

\o

o//4hc?L
ļirollt'l'Ill:: Cr\N'l'l:]lĮBUįįt''Į',tį.t'.S

'l'lre Ccncral Prc,logtrc

Wharr that April rvith ltis" shorvrcs sootco iis I srrct'i

The drotrqhte of Marclr hath pcrcctl trr thc rootc'
Arl,l batlrįd every veine| in srviclro licorrr,o such i ltqttt,j

Of ruhich verttrz engendred is tlre floivr;
wl.n ž.pt.rurur' .äko ivith his sweete breetįr / 

rllstt

Įnspired hatlr in every holt' alld lteetlr' grl'e l |iaĮtl
'Ī'he tendre croPpes,o and the yotrge sotrne+ sltrx;/s

Hath in tĮle Rarn lris lralve cours yĪo|'lĪ]e,

And smale fowles maken melodve
That sleepen al the night witlr open vē"- eļ'e

So priketh herrro Nature ilr lrir corages5- įhen

Thanne longen folk to goono on pilgrirrrages, go

And palnreres6 for to seeken straunge strondes
To ferne halwes, couthe" in sondw londes; Älto"'n

And specially from every shires entle
Of Errgelond to Canterbury thev rvende,

The holy blislul marŲr; for to seeke

That hem lrath holpen" whan that thev were seke.o heĮped l sick

Bifel that in that seson on a day,
In Southrverk8 at the Tabard as Ī lay,
Redy to wenden on my pilgrimage
To Canterbury with ful'devout coĪage, reD

At night ļvas come into that hostelrve
Wel nine and twenŲ in a compaignye
Of sondry folk, by aventureo yfalle chance

ln felaweshipe, and pilgrimes were they alle
That toward Canterbury rvolden' ride. vould

The chambres and the stables weren wide,

And wel ļve weren esedo āt the beste.g accommuldlerļ

And shortly, whan the sonne was to reste, I

So hadde I spoken with hem everichoon" el'en' oīīe

That I was ofhir felaweshipe anoon,o dtonce

And made forwardz erly for to rise,
To take oure way ther asl I you devise.o descibe

But nathelees,'whil I have time and space,+ nelerįlreįess

Er" that I ferther in this tale pace," before / pass

L8 mandeth hįre bĪeo, seoįg forth he: radlaaco'
ti tįļs^ to seo, lorely to see 19 toouas, wooi rhĻ t}esc
zo ,iāį'' -', .itrr; tiurgptb huue makes, įadden their matcr
2l rrn, ms: uq striketh, flows
92: i.Į., passionaįo (lovįrs) complaĘ ro įo otherg_
āā'l;;;i'T ;;;j"l', ll rho, įuį* ' 2Ąįikel ļĮ!t' 

'-'o"-rrc 
Egubled

97 Įrrnrre. clcarlv 98 donįalĻ molrįal
29, t.;.:_;'.Ļ*;l;'rvhisper dark secretri uhĘereo, mst uļĮh hucre
00: i.e., in order to sįttļe their a68irc
3r uoĮerh, i'oā; cl*ar, gro*.t 32 wottt cr, vouįĻous
33: i'e., ? so rvell it (thjir pride) will sŅt them. 

_.
3't: i.e.; if Ī must do rvithout my deĪight iį oį' of įl d
J5 rcunng rucįe. lvealth of joy; rr:oĻ will
38 orght, cĪeatuei fleme, ftlģĮtvc

J
,+
,,
')

l. Į_e., in plants.
2. Bv thc powcr o[which.
J. 'lĪc rvat wind.
{. 'lle sun is young becartse it lras run only half-

wav lhrouqh ils coulse in r\rics, įlre Rn the 6 l

sign of thc zuliac in the solar ycar.

5. 'l-hcir hear .

6. Palmem. rvide-mnqing pilgrimr<pcciallv thm 2. .ļ.e'.1we) rna<.lc.a aqrccmcnt

rvllo solght out lhe "straunge strondcs'' (foreign ļ. "'Įlrcr as", whcrc.

slrorcs) oi the įlolv Ļnrļ. "Ferne haļwes'': faroff 4. l.c.' oprcrtunitv. '

shrincs.
7. Sl. 'l'lxrrnar ä BccĮct. mttrtlcrc<l in Crrrįcrhrrrv
Cathctlral irr I 170.

8. Sorrthwrrk. sitc o[įhc-Į'cbrrd lntt. rvas lltcrr r
suburb o[ įuxl,,tt. sotrllr rr[ lhe'l']rarlre Ri'cr-
9. ln lhc Ltst prrsiblc rvrv.

ļ. llad sct-



MEDIEVAL AND RENAISSANCE WORLD PICTURE
DEGREE or ORDER or (DIVINE) LAW
Hooker "Laws of Ecclesiastical Polity":
Above all earthly and cosmic laws or orders there is Law in general, "that Law which giveth
life unto all the rest which are commendable just and good, nameĮy the law whereby the Eternal
himself doth work"" God created his own law both because he willed it and because it was
right. Though voluntary it was not arbitrary, but based on reason. That divine reason is beyond
our understanding, yet we know it is there. God's law is etelnaļ, ''being that order which God
before all agesģath set down with himself, for himseļf to do all things by''. God chose to work
in finitude ;rKbme sort to show his glory and ļraving so chosen he expressed the abundance of
his glory in variety. I

SIN
Pauline (St Paul's) scheme of sin and salvation: the revolt of the bad angels under Lucifer
because of their pride, the creation, the temptation and fall of man, the incarnation, the
atonement' the regeneration through Christ. There is the eveņresent glory of God's creation in
the world, his Providence keeps the whole system running smoothly. When God had made the
world he found it good and he created man in his own image but with the Falļ of Man both man
and the universe vvere corrupted. Thus disorder or chaos, the product of sin, is perpetually
striving to come again. Man's way to salvation is through God's grace and Christ's atonement
but contemplation and meditation also help as,by the Fall man was alienated from his true self
and he can regain true self-knowledge through contemplating the works of nature of which he
is part.
THE CHAIN OF BEING
This metaphor served to express the unimaginabļe plenitude of God's creation, its unfaltering
order and its ultimate unity. The chain stretched from the foot of God's throne to the meanest
inanirnate objects. Every speck of creation was a link in the chain, and every link except those
at the two extremities was simultaneously bigger and smaller than the other, there couĮd be no
gap. The precise magnitude of this chain could not be ascertained but it was safe to say that it
was short of infinity though of a finitude quitE outside man's imagination.
First there is mere existence, the inanimate claģs: the elements, liquids, and metals. But in spite
of this common lack of life there is vast difference in virtue: \ryater is nobler than earth, the ruby
than the topaz, gold than brass. Next there is existence and life, the vegetative class, where
again the oak is nobler than the bramble. Next.there is existence, life,and feeling, the sensitive
class. In it there are three grades. First the creatures having touch but not hearing memory or
movement. Such are shellfish and parasites on the base of trees. Then there are animals having
touch memory and movement but not hearing, for instance ants. And finally there are the higher
animals, horses, dogs, etc., that have all these faculties. The three classes lead up to man, who
has not only existence' life and feeling, but understanding: he sums up in himself the totaļ
faculties of earthly phenomena. (For this reason he was caļled the little worļd or microcosm, |he
created universe being the macrocosm). But as there had been an inanimate class, so to balance
it there must be a purely rational or spiritual one. These are the angels, ļinked to man by
community of the understanding, but freed from simuļtaneous atįachment to the lower faculties.
There are vast numbers of angles and they are as precisely ordered along the chain of being as
the elements or the metaļs. Now, although the creatures are assigned their precise pĮace in the
chain of being' there is at the same time the possibility of change' The chain is in fact a Įadder.
There is a progression in the way the elements nourish plants, the fruits of plants beasts, and
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the flesh of beasts men. All this is one with the tendency of man upwards towards God. The
chain of being is in this way educative both in the marvels of its static self and in its implicatįons
of ascent. If the chain is to be whole, the top of one class must link with the bottom of another.
Every class in the chain is alļowed to excel in a single particular. Stones may be lowly but they
exceed the class above tlrem, the plants, in strength and durabiĮity' Plants, though without Sense,
excel in the faculty of assimilating nourishment. The beasts are stronger than man in physical
energy and desires. Man excels the angels in his power of learning, for his very imperfection
calls forth that power, whiļe the angels as perfecįbeings have already acquired aļļ the knowledge
they are capable of holding. only the angels, thrbugh their peculiar gift, the faculty of adoratioį'
cannot claim to go beyond the class of being above them.
Another form of excellence is that within every class there is a primate, the most exceļlent
specimen of that class: the dolphin (sometimes the whale) among fishes, the eagle among birds,
the ļion (sometimes the elephant) among the beasts, the emperor among men, God amõng the
angels, the sun among the stars, justice among the virtues and the head among the body's
members.
The four elements (earth, water, air, fire) formed a ladder of their own, the earth being the
lowest and the fire the highest in it. Still, all things in the created world were compounded of
aļļ the four elements direct. The elements in them being represented in various proportions. The
highest perfection achievable in this chain was a being made of the purest of fires - heavenly
fire, i.e light. This being is God as a being of pure light.
The four elements were the material for the whole universe, but they were differently rnixed in
the two regions: below the moon (in the sublunary world) ill, above it perfectly. Hence the
heavens were eternal, the sublunary region subject to decay because in it the elements were
mixed unequally. Also the air below the moon was thick and dirty, above it it was pure and
known as ether. Also ether could be considered as the fifth element and the substance of all
creation from the moon upward. In this case it would be only natural that the farther the
distance from the earth and the nearer to heaveį, the purer and more brilliant the atmosphere.
Contrarywise the earth itself was gross and heaĻy and the more so towards its own cenįre. Irr
fact the earth in the Ptolemaic system was the cesspool of the universe, the repository of its
grossest dregs.
ANGELS
The most influential account of the angels has been that of Dionysius the Areopagite, a Christian
Neo-Pļatonist of the fifth century A'D. given in his work ''on the Heavenly Hīerarchy'' and it
is widely known because Aquinas and Dante used it. The angels a.e urrunged in a definitive
order according to their natural capacity to receive the undivided divine essence. Knowing
themselves and being without sin, they are utterly content with the fulļ measure of what they cai
assimilate, and will not envy those above them. Those of inferior capacity wiĮl receive dlvine
knowledge through the medium of their superiors. There are three main orders of angels. The
highest is contemplative and consists of Seraphs, Cherubs and Thrones. Thus the higīest 1ink
in the chain of being would be the chief Seraph. The second order is more active but rather
potentially than in deed: their psychological state is rather of an attitude than of an action. They
are divided into Dominations, Virtues and Powers. More active stiļl is the third order, divided
into Principalities, ArchangeĮs and Angels. It is the lowest rank, the Angels, who form the
medium between the whoĮe angelic hierarchy and man. They go on man'S errands. These nine
orders of angels echo the Trinity, secondly they correspond to the ninefold division of the
materiaļ heavens. From heaven in descendine o1der the spheres were those of primummobįĮe'
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the fixed stars, Saturn, Jupiter, Mars, the Sun, Venus, Mercury and the Moon; and the ņine
hierarchies of angels were thought each to regulate one of these spheres in the order given
above, the seraphs regulating the pimum mobįĮe and so on. The celestial sounds the spheres
make while in constant movementare called ''tĘe music of the spheres''. Angels were supposed
to direct the turning of the spheres. To Neo-Platonists these angels were identical with the
heavenly sirens of Plato who sit upon their spheres and, each singing their different note,
compose a harmony of ravishing beauty. Humans cannot hear this music because of their
corruptible and sinfuļ body'
NATURE
according to the orthodox view worked unswervingly by a set of rules applicable to her alone,
she is a direct and involuntary tool of God. The Neo-Platonists viewed nature as an intellectuaļ
being, "Soul of the world", standing on the ladder of creation above man but below the angels.
THE ELEMENTS
were primarily viewed as certain qualities attributable to all matter: hot and coĮd, dry and moist.
Heaviest and lowest was the cold and dry element, the earth. Its,natural,place was the centre of
the universe, of which it was the dregs. Outside earth was the region of cold and moist, the
V/ater. outside water was the region of hot and moist, the air. Noblest of aļl is fire which next
beļow the sphere of the moon enclosed the globe of air that girded water and earth. It was hot
and dry, rarefied, invisible to human sight, and was the fitting transition to the eternal reaļms
of the planets. In this region meteors and other transient fires were generated. These, as
transient, could not come from the eternal region of the stars. The elements were always mixed
in infinitely varied proportion and they were perpetually at \rvar with each other. For instance,
fire and water are opposed, but God in his wisdgm kept them from mutual destruction by putting
the element of air between them, which, having one quality of both the others, acted as a
transition and kept the peace. Also the eļements were in a constant flux of transmutation, one
into the other.
MAN's
very anatomy cclrresponded with the physical ordering of the universe. His frame was
compounded of the four elements, and on the same principles as was the sublunary worļd. Man's
physical life begins with food, and food is made of the four elements. Food passes through the
stomach to the liver, which is ļord of the lowest of the three parts of the body' The liver
converts the food it receives into four liquid substances, the humours, which are to the human
body what the elements are to the common matter of ,the earth. Each humour has its own
counterpart among the elements:
Element: Humour: Common quality:
Earth Melancholy Cold and dry
Water Phelgm Cold and moist
Air Blood
Fire Choler

Hot and moist
Hot and dry

In normal operation all the humours together are carried by the veins from the ļiver to the heart,
a proper mixture of the humours being as necessary to bodily growth an<l functioning. The four
humours created in the liver are the life-giving moisture of the body. They generate a more
active 1ife-principļe, vital heat, which correspohds to the fires in the centre of the earth. This
vital heat is mediated to the body through three kinds of spirit, which are the executive of the
microcosm. 'fhese naturaļ spirits are a Vapour formed in the liver and carried with the humours
along the veins. As such they have to do with the lowest or vegetative side of man and are under
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tĮre dominion of the liver. But, acted on in the rl.urt by heat and air from the lungs, they assume
a higher quality and becomevįtaļ spirits. Accompanied by a nobler kind of blood, aļso refined
in the heart, they carry ļife and heat through the arteries. The heart is king of the middle portion
of the body . It is the seat of the pass ions and hence corresponds to the sens itive portion oi man ' s
nature. Some of the vital spirits are in due course carried through the arteries into the brain,
where they are turned into animal spirits. The brain rules the top of man's body and is the seat
of the rationaļ and immortal part. The animal spirits are the executive agents of the brain
through the nerves and partake both of the body and soul. The word temperament or comPĮexįon
meant the tempering of one humour (or element) by another, or the intertwining of the humours
that was the cause of character. If man was of a phlegmatic temperament, it meant that the four
humours were mixed in a way that allowed phlegm, the cold and moist humour, to be the most
emphatic. Usually one humour was a little more prominent than the rest in a man's body, thus
giving the man his distinctive mark. Besides the normal conditions of the humours, there were
the abnormal. Abnormally the humours would ascend straight from the stomach or other
abdominaļ organs to the brain in a vapour, like vapour ascending frorn the earth to the air.
Catarrh comes from these evil vapours. There was also the terriblJpossibility of a humour not
merely existing to excess, as in a perfectly sane man with some marked idiosyncracy, but going
bad. A ļrumour could both putrefy or be burnt with excessive heat. The most famous ki;d oĪ
corrupt humour was the burnt or adust, and mŲanchoĮy adust was the name usually given to it
even if it was one of the other humours that hdd been impaired.
Like the body, the brain was divided into a triple hierarchy. The lowest contained five senses.
The middle contāined first the common Sense, which received and summarized the ..po.t, of the
five senses, secondly thefancy, and third thememory. This middle area supplied the materials
for the highest to work on. The highest contained the supreme human raõutty of reason, by
which man is separated from the beasts and allied to God and the angels, with iįs two parts' th;
understanding (or wit) and, thewįĮ,Į' It is on these two highest human faculties, undestanding and
will, that the Elizabethan ethics are based.
Man'S understanding, though alļied to the angelical, operates differently. The angels understand
intuitively, man by the painful use of the discursive reason. The angels know all they have to
know. Man, though he can rival the angels in knowledge, begins his life in ignorante. What
marks man from angel and beast is his capacity for learning: both his 'erected wīt' in perceiving
perfection and his aptitude for 'nurture' or education in his raising himself towards it. Hence
learning is an ethical and religious matter. To learn was to exercise,one of the greatest human
prerogatives. Man is different from other living creatures in that he seeks perfection through
krrowledge of things external to himself. one of man's highest facultiįs is his gift fĮr
disinterested knowledge" It is through this gift that he might leain something of God. Bįt there
was another subject of understanding which was paramount and that was yourself. This was
again a particularly human įask, irrelevant to tĘ angels because they knew įhemselves already
and to the beasts because it was utterĮy beyond fi.*. Not to know yõurself was to resemble the
beasts, if not in coarseness at ļeast in deficiency of education. To know yourself was not egoism
but the gateway to aļl virtue. It was the great condition of success in tĖe spiritual warfare' For
the chief enemy is within ourselves and if we do not understand him we õannot be victorious.

E.M'W. TiĮlyard "The EĮįzabethan WorĮd Pįcture,,
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Īhe chaos of the
element5 fĪom
the lower wrters
"is a confused and
undigested mass
in which the four
elements fighr
against each
other."

For the Paracelsian Robert Fludd, the
divine act of creation took on concrete
and visible form as an alchemical process,
in which 6od, as a spagyrist, divided pri-
mal, dark chao5, tlļe P./mā Matert, into
the three divine, primary elements of
light, darkne55 and spiritUal waters. Īhese
waters, in turn, were the roots of the four
Aristotelian elements, of which earth is
the coarsest and the heaviest, comparable
to the dark sediment, the "raven's head"
that is left on the bottom of the retort in
the process of distillation.

No wondeņ wrote Fludd, that our planet is
such a yale of tears, given that ir has
emerged from the sediment of creation,
where the deviļ dwells. l"when the secĪet of secrets wisl]ed to
reveal himself, he began to produce a
point of light. Before that point of light
broke through and became apparent, the
infinite (en soph) was entirely hidden and
radiated no light." (Zohar)

R. Fludd, Utriusque Cosmi, VoĮ. l,

Oppenheim, t617

Lļ9ht, the inėx"
haustįble source
of all things, ap"
pear5 in the dārk"
ness and with it
the watery spirits
that begin to
divide into near
(bright) and far
(d a rk).

In the centre are
the dark waters,
far from the li9ht,
forming the source
of mātter; at the
edge are the up.
per waters, from
which the divine
fiery heaven
(Empyreum)will
unfold. The bright
cloud in between
is a state ''called
variously the
Earth.spirit, the
5pirit of Mercury,
the Ether ānd the

QUļnte5sence,"

R' Fludd' UtriŲsqUe
Cosmi, Vol, l,

Oppenheim, r6r7

Īhe ideal final
9įate of materiaļ
is achieved rvhen
the eIemcnt5 āre
arranged accord.
ing to rhe degrees
of their derrsity:
(from oUįside to
in5ide) Earįh, Wa.
ter. Air and Fire. ln
the centre appears
the 5un.9old.

4[
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Īhe first day of
creatioą:

_Leį there be
lighĪ,5aid cod; '

and fofthwirh
Light/(...) 5prun9
from the deep;
and from her
native east,/ Īo
journey through
the āery 9locm
began./ 5phered
in a radianĪ cloUd,
for yet the suo/
Was not (...).-

iJohn Mihon,
PrGdise Losr 1667)

,/,elĮ fccą

Ī}e dove is the
spirit of Cod-

-Īhe umeated
light of the spirir
reflected in the
sphere of the iiery
firmament as in a
miĪror, and Īhe
reflections in their
turn, are the first
mānifestations of
created light- -

Īhe eafii] belaĄ95
Īo Īhe lowe5( |ev?l

of Īhe elemen(s,
ihe 5edimenĪ of
creation.

\š'
s\

?. F!uad, Urrttsque
-ėinl Ų'at l,

-'r;ce nera,brl

AccoĪdin9 to Īhe
proponions, the
grossest element
ccuple5 with the

most subile when

the elements of
aļr and waĪer are

p rod uced.
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Īhe seCond day

"And God said. Let there be a vault
beĪween Īhe water5 to separate wa.
ter from water (...) And God called the
vault Heaven. " (Genesis 1, 6 and g)

The ethereal spheie with the fixed
5Īar5 and planets divices the upper
waters (Empyreum) from the lower.
ln this sphere the upper heavenly
quality (form) is in balance with the
lower heavenly quaiity (material).

The third day

Fire arises as the first and most
5Ubtļe eļement_

Īhis is not, as Fludd stressed, the
'invisible fire' of the alchemįsts, bUt
the material fire that Paracelsus
caļled the'dark'fire, which leads
everything aiive to destruction. Life
in the Paracelsian sense is a process
of destruction by fire.

Īhe sequence by
which rhe ele-
ments are ordered
in an ascending
degree of puriry -
earĪh, wateĻ air
and fire - is
repeated in the
structure of the
eflĪi'e cosmos
from the sublu-
nary, elemental
heavens, the ethe-
reāl heaven to the
em pyrean.

R. Fludd, Utriusque Cosmi. Vot' ļ,
Oppenheim. r6tz

\
:1-ļ

Īhē stars on the
oute. edge of the
ethereaļ sphere
only became
visible with the
creation of the
sun, for they store
its light and after a

space of time emit
iĪ a9ain Iike pho5_
phorous.

R. Fludd, Utriusque
Cosmi, Vol. l,

Oppenheim. r6t7



"Īhe penUrba_
tion5 aĪtendānt
on creation had
caused some of
the celestial light
to be trapped in
the cold mass of
the centraį eafth_
Obeying the law
of gravity, this
celestial substance
began to rise
Īoward5 it5 right-
ful place in the
heavens, and it
was thus that our
sun was formed."

ln the firmament
the sUn is Īhe
visible represent-
ative of rhe divine
fire and of love. lts
corresponding
pafi in the human
body is the hean.
"which emits irs
vital rays (the
veinsJ in a circle
from the centre,
and įhU5 animates
each individual
limb'. (Robert
Fludd. Phiļosophį-
carl KįY, c. 1619)

When the sinking.
hot rays of the sun
encounter rising,
watery steam.
they condense and
give rise to the
planets.

R. F!udd' Utrīusque
Cosmi' Voļ. ļ,
oĖpenheim' l6lz

š

Īhe spirit of Cod
hovers as a dove
above perfect
creation. which is
already menaced
by the Fall. ln the
'Tractatus apolo-
geticus', Fludd
emphasized thaĪ
the chief goal of
macrocosmic
study must be to
study the role of
the divine spirit in
creation, for wiĪh_
out the light ema-
naĪin9 from this
spirit, ļife i5 not
possibie-

R- Fludd, Utriusque
osmi' Voļ- l'

Oppenheint, t6t7
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The theory of the harmony of the spheres dates back to ttre Greek .l.s
phĪlosopher Pythagoras (57o_496 B.C.). jffi

According to a iegend told by iambįlochos, when Pythagoras ,f;
heard the different sound made by hammers in a forge, ne realizeo .Ę
that tones can be expressed in quantitative relationships, and henceĖ
in numerical values and geometrical measures. Using stringed #
instruments, he then discovered the connectįon between vibration .Į

frequencies and pitch. Īhe whole wor|d, accordingĮ

šffiffi' to Pythagoras'theory, consisted of harmony and *

*3*ffi ļ number. Both the microcosmic soui ancj ttre macro$

.^""M I cosmīc unįverse were assembled according to ideaį

Ä7/įr I RroRortions, which can be expressed įn a."qr"n."Į

ffi=,J 
o"Tnl"'o,..nes 

of the indįviduaļplanetarytones i
ffiļofthecelestiaļscalewerederivedfromtheirl(/ qš Įl orbitalspeeds,andthedistancesbetweenthem 

t

--,

F. Gaffurio,
Theorica musica,
Milan, 1492

\(\

were placed in relationship to the musical intervals.
Kepler complicaįed the system somewhat by assign_'
ing a whole sequence of tones to each pļanet- The l

5eries that he beļįeved he had found forthe earth
(Mi Fa Mī) came to represent for him, shortly 

"fte. 
I

the outbreak of the Thirty Years' War, the fact "that
M isere and Fames (hunger) rule įn our vale of tears,,.

According to Cenesįs 4, zl, )ubal (ill. top left), a descendant of
Caįn, was the father of aIļ such as handļe the harp and organ". For
Kepier, this figure is none other than Apollo, and Kepler also belįeved
that Pythagoras was Hermes Trismegistus.

Ę' ..
in the bottom
left-hand corner;
Pythagoras is
pointing to the
smiths who had in-
spired him. Here
they are at work
inside an ear_

Kircher goes into
9reat detaįl about
its'wonderfuļ
anatomicai prė-
paration', with
hammer and anvil.

According to the
theorist of Neo-
platonic music,
Boethius, (5th
century A-D.),
terrestrial'musica
in5trUmentalī5'ī5
but a shade of the
'musica mundana',
the music ofthe
spheres repres-
ented by the
sphere at the
centre. This in turn
is merely a faint
echo of the divine
music of the nine
choirs of angels.

A. Kircher,
Musurgia univer.
salis, Rome.16SotJ-,
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ln Dante's Drvme
Comedy('o7-
ī32ī), the soUl on
its pilgrimage rises
from the reaļm of
Hell, which pro-
jects spherically
Īnto the earth, via
the mountain of
Purgatory and the
nine spheres of
the planets, the
fixed sters and the
crystalline sphere,
all of which are
kept in motion by
angels, up to
Paradise, wllere-
it finds its home
in the white
rose of heaven,
ilļUminated by the
divine li9ht.

Mīchelangelo
Cactani, La Materia
della Divina Com-
media di Dante
Alighieri,1855

ģęģ

Angels set in mo-
tion the sphere of
fixed stars, which
in turn drives all
the other spheres

Miniature, France,
14th cenįUrY

,*- -\-

bq
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JEr įļr,Ī.M

Here, Fļudd is de-
fending the 9eo_
centric concēpt of
the worļd a9ainst
the new theory of
Copernicus, which
he considered
illogical on the
9rounds that it
wouļd be much
simpler for tĖe
prime mover or
God the creatorto
rotāte the wheel
of the spheres
from the rim than
for a sun to do so
from the centre-

For Fludd, the
mechanical centre
ofthe universe
remained the
eanh, whiļe the
spiritual centre
was the sun.

R. Fludd, Utriusque
Cosmi. Vot. ļ'
Appenheim, t6t7
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Planispheric depiction of the
Ptolemaic system.

"Īhe eye of man, who stands on the earth
(... ) o19ānizes the structure of the enĪire
universe in the sequence that he per-
ceives, and in a sense places himself at the
centre of the whole of space- Wherever he
sencis the rays of his 9aze, he marvels at

Īhe wolk of the heavens, cUrved with ad-
n]iĪ3ble roUndness (..) and beļieves thāt
Īhe gIobe is 5et at Īhe centre of this 9reat
work.' (Arrdreas Cellarius)

Ņ-\.

Īhe iļļUstration shows the Aristotelian
strātificaĪion of the four elements in the
sublunary region: the globe ofthe earth
consists of the heaviest and most impure
elements of earth and wateĻ then comes
air, and finally, adjacent to the sphere
of the moon, is the ļightest and purest
eiement. fįre.

A. CeļlaĪīus' Harmonīa Macrocosmīca' Ams'
terdam, i66o

Spatial depicrion of the ptolemaic system

"Most encient philosophers (...) beļieved
that the superluna ry world, i. e. the ethe_
reaļ heavens, consisted of several circles
or spheres, soļid and dīamond-hard, the' :er of whįch contained the smaļIer. And

l the stars, ļike nails set in the wall of a
... i p o. some other mova ble object (... ),
were set in motion by them.,,(A. Cellarius)

Īhe outermost, opaque sphere of the
fixed stars was knownasĪhe Primum Mo-
/e, the "first moved', because, driven by

divine love, it caused the motion of all
other spheres.

A. Cel I a ri u s, H armon t a M acrocosmic a,
AmsĪerdam' 7660
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Diagram of the
Ptolemaic cosmos
9įvin9 the inter_
yals meant to cor.
respond to the dis.
tances between
the heavenly bod-
ies and their vari-
ous speeds: Earth
- Moon: a whole
tone, Moon -
Mercury - Venus:
a semitonē each,
Venus - Sun: three
semitones, Sun -
Mars: a whole
tone, Mars -
Jupiter - Saturn:
a semitone each,
Saturn - fixed
stars: three whole
tones-

Astronomical
manuscript
anthology,
Salzburg,
c. A-D. 82o

J-'/ r,c' r-į '' sPlĖa r 5

Īhe a55ignment of
the nįne 5pheres to
the nlne Muses
was the result of a
harmonic vision by
the Neo-Pyrhago-
rean, Manianus
Capella (5th cen-
tury A.D.). The
scaļe coveG a fulļ
octave.

The concord is con-
ducted by Apollo,
the Prime Mover-
Flowing rhythmi"
callythrough the
spheres is the
Egyptian serpent
of the life-force.
Its three heads
represent the
divine trīnity in the
three dimensions
of space and the
three āsPects of
time.

Tragedy is as-
signed to the sun,
comedy to the
ea rth.

A. Kircher, Ars
magna lucis. Rome,
166s
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ln his Musurgia uni-
versalr (of the
miraculous power
and effect of con-
sonances and dis-
sonances) Kircher
developed the idea
of Cod as an organ-
builder and organ-
ist, and compared
the six-day labour
of creation with
the six registers of
a cosmic organ.

Like Fludd, Kircher
divided the various
zones of Heaven
and Earth into oc-
taves- The organ-
ist's art appeared
primarily in the
accord of the four
elements.

A- Kircher,
Musurgia univer-
salīS, Rome,1650
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According to
Fludd, "the mono-
chord įs the inter-
nal principle
which, from the
centre of the
whole, brings
about the har-
mony of all life in
the cosmos."

By altering the
tensīon of the
strings, Cod, the
"Great hord", is
able to determine
the densīty of all
materials between
Empyreum and
Earth-

Īhe in5trument i5

dĪvided in half into
an upper. ideal,
active octave and
a lower, material,
passive octave,
and these are in
tUĪn divided into
fourths and fifths.
On these interuals
the UppeĻ prin-
ciple of light
moves down into
dark matter, and at
their intersection
the sun assumes
the power of
transformation.

R. Fludd, Utriusque
Cosni, Vol.l,
Oppenheim, r6t7
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What įf the foot, ordain'd che dust to tread,
Or hand, ro roil, aspired ro be rhe head?
What įf the head' the eye, or ear repined
To serve mere engines to the ruĮing mind?
Jusr as absurd for any parr ro claim
To be another, įn this general frame;
Jusr as absurd, ro mourn rhe tasks or pains'The 

great Directing Mind ol all ordains.
AĮl are but pars of one stupendous whoĮe,

Whose body Nature is, and God the souļ;
That' changed through aļĮ, and yet in ail the same;
Grear in the earth, as in the ethereaĮ frame;
Warms įn the sun, refreshes in the breeze'
Glows in the stars, and bĮossoms in the trees;
Lives through aįĮ Įife, extends through all extenr;
Spreads undivįded, operaįes unspent!
Breathes įn our soul, informs our mortal part,
As full, as perlect, įn a haįr as heart;
As fulļ, as perfect įn ūle man thar moums,
As rhe rapt seraph rhar adores and burns:
To hįm no high, no low, no grear, no small;
He fįļĮs, He bounds, connecs, anĮl equaĮs all.

4,cl^no/ '{*Ė".'
,/ o/ l.4 1aķ"s o"il/!/.tri-/- s/ąs Į,bą,/ Fel''iu q

(/ī9,ų-'7)

Now if nature shouļd intermit her course and leave altogether,
though it were but for a whiie, the observarion ofher o.wn laws; i"fthor.
principal and morher elenrenrs of the world, whereof all things iņ this
ļower world are made, slrouļd lose the qualities whiclr no* dĮy have;
if the frame of that heavenly arch eiected over otu heads'should
loosen and dissolve itseļf; ifceļestiaļ spheres should forģet their wonted
moliols and by imegular volubjliry furn themselveĮ any way as it
might happen; if the prince of the lights of heaven, v/hi;h ,roĻ ,,, ,
giant doth run his unwearied course, should as it were through a
langtrislring faintness begin to stand atrd to rest himself; if tlie Äoo
slrouļd wander froT lier beaten way, tlre titnes and seasons of the year
bļend themseļves by disordered and confused mixture, tlre *Ļd,
breathe out their last gaspl the clouds yield no raitt, tļre earth be defeated
of heavenļy in_fluence, the fruits of the earth pine away as chiļdrerr at
the withered breasts of their mother no longer able ro yield thern
re]ief: what worr]d become of man himself; *ļrorn these Įhingr ro*
do aļ] scrve? See r,ve not plainly that obedience of creatures tito tlre
law of nature is tlre stay of tlie whole worļd?

oSpen=sz.f'
'r l 4

o f- Aa'/ę' '

?trsa)

The earth the air the r,varer and the fire

TĘ *ll to range üemselves in irį. aftay
/\-Ītd with contrary forces to conspirį
Each against other by aĮl *.r*;]i;įrrry,
Threat'ning their owņ conftrrion ,rid d,rĮ^y,
Air hated earth and water hrr.d fir.,
Tilļ Love re]ented their rebel]iotrs irį.

He then them took,and, tempering gooclly well
Their,con trary dislikes wi tlr iįr.ā-rrĪ.ror,

@

Did.place them alļ in order and.ā*į.r
I:_Ī:ątemselves wjtļrin their stĮĮry rei
I"r.,ĖL į,ili,h ffiffi.. :ffi:l 

rel gl1s

Yet so as that in ewp.,, Īi.ri-o','i^L*Yet so aļ that in every living *ighi
They mix themselves and ,Ēow"th.i, kindly might.

So ever-since they firmly have remained
Ąnd duly weļļ observed lris belrest,

l!::lg}'w,rich now a]ļ tlr.r. thinļs that are contained
Y1{rT 

this goodly coPe, both *oit and Įeast,ļįelr Dem.g have.

4,4
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Nor can these eļements stand at e stįy, In tlris order lrot drir:.gs a1e-in.lrņn9ny u1ith colcļ, drl, widr moist,
But by ę;gch"nging a.lter every dny. 

" 
heavy witlr liglit, great with littļe, higlr with ļow. Irr tlr_is order: arrgel

Th'eternalworldfourbodicscomprehends 
is s.iorr.. 

"r.ģ.ļ, 
änk uPon rarrk in Įhe kirrgdom of ireaven; rrratr isIngend'ring all. The heavy eaĪth discends,

sJ*.,.r, āogg'd wlth wlģt; *., ūĖ, aspire, Set. over marļ, beast over beast, bird over bird, and fiSlr over fish, otr
Deqrey by.none, P*'+ aad purer'6.re. - the earth in the air and in the sea: so that there is no wonn that crawlsĄņģ üoųh th7 heve their scveraļ scaų yet all
of thcsc *Į -"dĻ to thcsc ųain they ĖlĮ upol1 the grotrnd, no bird that fies on higlr, no fish that swirns in tlre
Resolved earü to warcr rarif,es; Cįepths, wliiclr tlre clrairr of tlris order does not birld irr most hafmoniotts
To air extcluatcd watcrs rise;
The.air, whcg_it irclf ųain rĮfaes, concord. HelĮ alorre, inhabited by none but sirurers, asserts its claim to

ä#rn3"hm&Ęį;, 9scaPe th.e enr.braces of this order. . . . God created as many dift_erent

TheĻosscr 6re .oodcor"h into air; kinds of things as he did creatutes' so that there is no creature which
ÄĻ iņto v/ater;'water' thick'nĘ, thcn does not differ in SorĪle resPect from alļ other creatules arrd by which
ę'""":':,:lfri*":;ff**ffi it is-in Some resPect srp..iäor inferior to.all the rest. So tlrar frorn tlre
lnģa1se*4r,hņcwformstLeolāsuppĮies. highest angel doftn to tlre ļowest of his kind there is absolutely not
Iņaļļtheworldņotanypcrishquitą foind ", irg.Į tLat has not a superior arrd inferior; nor from manButon_lyareinrrarioushabitsdight: Nųļļų 4ļļ 4ļĖŲļ ĻĮļ4! ļļ4J ļļv! 4rūųrvļļvļ ąļĮų ļļĮvļļil'r' 

.
For, to Ļģ to Ļ wLat we ĻfĻc down to the meanest 'woflx is there any crea|ure wlrich is not in sotle
Wcre noą is to be borņ; to die, no more ) one creature and inferior to anotlrer. So that tlrereTh,. geasķ* to Ļ sucL Alüough the Ėame resPect sįļPerļor- t(

3ę .ļ,ngeaĖle, üe substarrce is üe saņą is nothing which the bond of order does not embrace.

--./ /
8rĄdfre,€Aeąhę-,

trl: ' I r-t,//^, ?'\/rn Oh oY ĻĮfheh-s

( /6c" -P\,.1
The sun's a thief and wirh his grear attraction
Robs üe Yast sča. The moon's an arrant üieĘ
Änd lrer pale fire shc snatches from the sun.
Tļrc sca's a.th..iei' whose Įiquid surge resoĮves
Tļlc nroon irrto salt tcrrs' The carth's a thei,
T.lrat fccds and breeds by a composture sroĮ'n
From gen'raĮ J]icĪcįlleį]Ē.

€a,ų 
^

In the universal order ofthings the top of an inferior class touches dre
bottom of a sr-rperior; as for instance āysters, which, occtipying as ir
y:r" the ļowest position irr the class of animals, scarcely rise 

"boĮe 
the

life of plants, because they cling to tļre earth witļroĻt rrrotion and
PosSeSS thesense,of totrch aļone. The.trpper sttrface of tlre carrļr is in
contact i,vith the Į9wer surface of wat.r; ihe highest part of the -waters

touches the lolvesd part of the air, and so by aladdei of ascenr to the
outermost sphere of the universe. So also tļre noblest entiry in the
category of bodies,- the_ human body, wlren its humotrr, ,rĮ everrJy
balanced, touclres the fr'inge 9f ihe next cļass above it, rrarnely the
human soul, which occupies the lolvest rarrk irr tlre spirituaļ ordĖr.

1c n)
-.,/

eģ
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VIII
See' through thįs aįr, thįs ocean' and this earth'
AlĮ matter quick, and bursting įnto birth.
Above, how high, progressive Įife may gol
Around' how wįde! how deep exrend below|
Vast chain of being! which from God began,
Natures ethereaĮ, human, angel, man,
Beasr, bird, lish, insecr, whar no eye can see,
No glass can reach; lrom infinice to thee,
From thee to norhing. - On superior powers
Were we įo press, infeĖor might on ours;
or in the full creatįon leave a voįd,
Where, one step broken, che great scale's destroy'd:
From Nature's chaįn.whatever link you strike,
Tenth, or tenth thousandrh, breaks rhe chain alike"

And, įf each system in gradation roll
Alike essentįal to the amaāng whole,
The leasr confusįon but in one, not aĮļ
That system only' but the whole must falĮ.
Ler earth, unbalanced, from her orbic fly,
Planeķ and suns run ĮawĮess through the sŲ;
Let ruĮing angels lrom cheir spheres be hurl'd,
Being on being wreck'd, and world on world;
Heaven's whoĮe foundations to cheir centre nod,
And Narure rrembles ro rhe rhrone of God.

VI
What would this man? Now upward wįII he soar,
And littįe ļess than angel, would be more;
Now looking downwards, jusr as grieved appears,
To want rhe srrengrh of bulls, rhe fur of bears.
Made for his use aIĮ creatures if he caĮl,
Say what their use, had he ūe powers of all?
Nature to these, wįthout profusion' kind,
The proper organs, Proper powers assiņ'd;
Each seeming what compensated of course,
Here with degrees of swifrness, rhere of force;
AĮĮ in exact proportion !o the state;
Nothing to add, and norhing ro abate.
Each beast, each insecr, happy in its own:
Is Heaven unkind to man, and man aļone?
Shalļ he alone, whom ratįonaĮ we call,
Be pieased with nothing, įf not bļest with aļļ?

The bļįss of man (could pride that bĮessing find)
Is noc to act or thįnk beyond mankind;
No Ļo*ers of body or o[ souĮ to share,
Burlwhat hįs Nature and his state can bear.
Why has nor man a microscopic eye?
For thįs plain reason'. man is not a fly.
Say what the use, were finer oprics given,
To inspect a mire, nor comprehend rhe heaven?
or touch, if trembling alįve aĮl o'er,
To smarį and agonise at every pore?
or quick effluūa darring through rhe braįn'
Die of a rose in aromaric pain?

lINature thunder'd in his opening ears,
And stunn'd him with the musįc of the spheres,
How would he wįsh that Heaven had left hįm stįll
The whisp'ring zephyr, and rhe purling rill?
Who finds not Proūdence aĮI good and wįse,
Alike in what įr gives and what denies?

Ųel,rų Fzoo/an7
,"Zu., (/"*/,e 
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'7 '! ' I ;eandrr.*"dif we consider aliglitly the frame of the whole univers
of the all-excellent wisdorn in her v/ork as creating the forms of things
in_finitely divers, so according to digniry of essencJand virtue in eft^eĮ,

'we l11ust acknowledge the same to hold a sovereignf,y and transcendent
predorrinallce as welļ of rule as place each over either. funong the
heavenly bodies'we see the nobler orbs and of greatest influence to be
raised aloft, the ļess eft^ecttral depressed. Of elenrents tlre fue, the most
pure and oPerative, to hold the highest place. The lion we say is kių
of beasts, tlre eagle clrief of birds, tlre wlraļe and wlrirlpooļ amolrg
fishes, Jupiter's oaļ< tļre forest's Lirg. Arnong fowers 'we lnost admire
and esteeļI the rose, among fiuit tlre Pofļeroy and queen_apple;
all1ollg Stolles we vaļue above allthe diamond, n].etals gold and silver.
AtrcĮ sirrce v/e ļillow to tratisfer tlreir irrwar'd exceļlence and virtues to
their species successively, shall'we not acknowledge a nobility in man
of greater perfection, of nobler form, and prince of these?

'į
() 

"f,d,b
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(cz,i {ronļ.hlroą \( ģ;tn 'ja /,,,11,

That most excellent aud great God, having with alļ beaury be- f::i"::Y::]!,':":'me noį God co scan,

decked rļre ceļestial regions wifr ,.rg.li. rįi.itr, ridrlir,g üe h.ru.nly l he proper s tudy of mankind įs man '

sphereswithsouļseteĻaļarrdhaürigrepLniüedthisinĖriorp".t*ith Placed on this ischmus of a middĮe stare,
j;;.;;pūĮ ķ*ķ1 and Į#'g'oe"rures, üe divine majesry being darkly wise, and rudely great.

desĻous to hrvį arr arįificer who migĖt consider the..r.oo of ,o hiģh With too much knowledge for the sceptic side'
a worĻ admire üe greatĪļess aņd loĻe üe beaury ūrereoĘ in üe eĮd With roo much weakness for the stoic's pride,
made man, being of aĮ worldly cĪeatrļrcs tļe most miraculous. But He hangs berween; in doubt to ac!, or rest;
this diviņe workman, baving before thc creation of man dispcnsed Īn doubt to deem hįmself a god, or beast;
proportionably ofhis ķeasurņ to aļļ creatures and every kind of living In doubt his mįnd or body to prefer;
thing, prescribing unto them infalĮibļe ļaws, as to plan* nourishment Born bur to die, and reasoning but to err;
.to living creatuĪes sensc and to angels understanding, and douĮting Alike in ignorance, his reason such,

creaįįĪe; but ifhe exalt thc beauriful gifr o6his mind to things invisible '/ 
h arlurs C) fa/"ę-e g'

/ ,Uanddivineheķansformethhi*s.fĻtoanangel*ģto"cooclud., JA'^2-- -^ / /U ''2 ''/' '/

becomeü üe son of Goį 
ģ to concĮude' r 

i ņ hj * ķe-^ 1'zd/n ?r''PgL 6no/ ar{rr"to,.o Aoķ-el ''

P/oJtu a 'i;/" ņ" 442ro/ņ5 Likeasincverymanthercisabodyandalsoasouļin*Ļ65gfl6Įįris.inglļ I / Ų and prospcro,'s staķ boü togetier stande.Ļ: the wea] i"d feliciry of

widr what marrner of life he üouļd adorn this his new heir, this divine ; Whether he thinks too little, or too much:
arrificer iņ the end determined to meke him, unto whorņ he could not l
-_:_- __-_L:-_: _ '-1- -_f_ll.L^.--L:^r.'1::i:-:"_:::j:j 1 Chaos of Thought and Passion, alļ confused;assiņanģinginproper,parukc:ffi*::h_t*::tlfj:lo ;,'ļļį;;'ilf;ä;#uiffi,butinparricular.'W'hereupon,callinguutohimhesaid:Live,'oAdam, vļ ųļJ.Uų)cu!

: L _ l:r- _l-___-L -L-_ l_--_ __l ^_Ī__.---^ .L-._^Īf ,L^_- _:f._...L:_L ,Created haĮf to rise, and half to falį:in what life pleaseth üee best and uke unto üyseĮf ūose gifs which ;::::::-',"l.'_",,'iil] 
aĮļu naļļ to Iaļļ;

,h";;;;il;;;;i*;. i."m this so liberal a įrant had oĮr free wiu Great lord of aĮl things, yet a prey to aII;

iisoriginal,soüatitisiņouĪPowertolivelikeĻlant, livingcreature' *Įe 
judgeof truth, in "ndļess.eĪĪor hurļ'd:

[k. rĻrr, and lastly like * Ļg.l; for if , ņrn 
"ddict 

himsĮfonly to The glory, jest,. and riddle of the worĮdļ
feeding and nourishment he becorreth a plant, if 36 things sensual he

ūļarr; so likesrisc there is in cvcry commonalry ciry aad country as it
were a poĮdc body urd anoūcr üĘ aļso rescmbļirrg drc soul oĖmaą

-'* '-*-;;- 
__ _--';'-'-' ';_ -" r-_;:; -.- 'ē-:*- :;'J -' - officers and nrļers. For lįke as the bodv iņ everv man receiveü hįs ļiiįreason:anorļļeDālĮļreoIuļeeļemeį$rwļucļįcoįŅtsĪsįDĪroįļnsļįmeĪĮt |Ī - :___ .'1 t t. Ī ī t l Ī t !

^::_i :-; ::-::;::; :_i;:i ^_::_;::i: ;i;:_::;: I by vircue of üe souļ and is governed üereby, so doū üc muiriruie
groŲ/ĪĮ1 aĪļorePro(ļuccloD'ļļreacļrotülesetacuļūesįeļsoetļqenc;Just 'l 

^r^-^^t^ i- _.,_-' --_:.'^ ^.:. -'___ ;-;1 ļ:r; Ļ" l^..'" _'^iI:-:i':___----:'.---;:;__-*;;:::;;:::::::";:;- _--;:1 _"." ' of people in every couļltry receive, as it were, ciūĮ ļitb bv le.,vs weļ
as tįe comPeEtor ļD uįe PeĪįtafhlon' q/įįļe possessįng the tįculry to ^J_:-;-.^-^l L-. ^^^J ^jc_^-_ __J __:__ -_l_- L_. _-.L__- -L__. L_;;ĮĻ;;iliüil;į;;.ä;Jr; ad:niņistered.by good oficers and wise n:Jers' by'lhor:r rh.c' be

oDe Part on1y; so -"n though he posscsscs 
"lļ 

,h. {įoiilr'į.dĮ;j.; 3overned end kept i:r ooļitic order'

ääl;TlĻ'."ffi tlHr;Tfrä l'Nx,T'-HT /?tü'o/ą'5 'lr* io'-
i. .i.-.o* ūemseļvĻ; our energies aņd desires are weaker than ģę /4 /flarh k /1Ļ/-l e ( C / € ^)

beastsl; oįļĪ Į}ovfers of nurn:re and of growü are less thrn üe plants'. ' 
-'.,'W'hence, being an amalgam of many aņd varied elemcots, we 6nd ļ-

our life di6cuī: to o.der] For every other creature j;d.'d'b;; God rnade n -ü:-pl'u of üe b9dy-f9r the souļ aņd with thc souļ to

l*į,...*į:į::Ī*:*:*::_::::::jf":tr*ļĻ:Tj ffiffi'-ili**;xtä"1*'"į"ä"į"#*'fu*,*
I2cuļņcs. ror lĪŅtāįcl ar oDe ūmc ]Āre are CįrawĪļ towaroS tne DeEer DY t

üe gollike element, at anoüer time towards ü;ä; ü',lĮ |**|".r'r9r8o:'"ģaņdcvcryPTf*ļŅņ*ofthepainofit?t . ..1 t ,. l r .ī. -' -ļ -- 1ķ1įth"ll 3Ļi"ginhiswillbcdispleardaņdthchcartofhiskingdoro
ooūįļĪuĮnon ol uĮe Dcsūaļ eļemeĪįl'.'wlülļn us' (üc hcare of hi subjccr) ņot h"ic 

" 
fccliog of it? Caį th" 

"y" 
Įf tĻ

body Ļ hurt or c"""oģ arrd ncilcr thc hcad į,erĘ rror aoy other
rncoebcr Ļ toulcd v*ith üe Pai'į ofit? No more can the counģ thc
eye of thc co--ouwcaļĄ bc disturĻ4 but üc kiįg wiļl fud it and
tįe co--onwcaļl \piļl fccļ it caļį üē Ļ"nģ the artificcr, Ļ hurt br:t
the co--onweaļth Yriļl 6įd thc lack of it, thc cyc wiü piry witl
bchold it, aud thc hc2d with thc cy* ģę Ling with the counģ takc
care for üe help of it? Can tĻ labourcr, thc fooų Ļ woundeģ but
the body of the statc wiĮ fecl ią thc Ļcad bc carc6:J, üe eye searģful
and the h..d be painful in üc cure of it? Äad caņ üe co-_onwea]ģ
phc body, Ļ dis€ascģ but thc Hļļg, his couņcil alrd every true subjca
fuill put ķ his hand for üe hdp of it?

Man is caļļed a little worļd not because he is composcd of tļe four uvų/ dļu 4ŲųEį ųļš @ ļŅuļUuļB ųļg )ļ lų 9l uļUĻ

elements (for so are all the bcasts, even the -.*.,ļ"i-oĮ ü;;; :;1"::.1^:*rļll:.q:9'j'::9,fuj:T: "_?*-'o,*q'-_--'_._- - 
* :- This body į5 ņgrhing elsc but ūe muļrirudc ofpeople, ūe ņrrmber of

Possesses all üe Ļculties of üe uņiverse' For in ģ6 rrniyę,ķ üere are ilry city or coįļņtry. The thi.g which is
ģods, the four elements, üe dumb beasts, and üe plan*. of all these c.trzeĪįs uļ every coūįlĪįolĮ

. .l r Ī.. c Ī .ī tl.l f l. f resembled to the sou] is civil order and poĮiric law, aämini5gę;gģ Ļymaļļ Possesses üļc Ī:ļcuļnes: Īor Įe Possesses üļe gocĮļrķe įacĮļ.ļry oļ ,.ĮĪ^_- ^_l -'Ī_-- t^- Ī;Ī._ ^-,L_ Ļ^,J.':_ _^^^:.-^.L L:_ Ī:ļ.-

x?
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F n o r'ņ Harmony, from Heav'n_ly Harmonv
Tlris Universaļ Frame besan.'When 

Nature underneath a"hero
ofjarring Atoms lay, ļ

And cou'd not heave her Head,
The mnefi:ļ Voice was heard from high,

Arise ye more than dead.
Then cold, and hor, and moist, and drv

In order to rheir stations leap,
And Mustcx's Pow'r obģ.

From Harmony, from Heav'njv Harmonv
This Univers*l Frame begĻ: ļ
From Harmony to Harmonv

Thro_ugh all the compass of the Notes it ran,
The Diapason closinģ ftrļl in Man.

Grand Cnonus
As fron lrc pou.'r of Sacrcd Lays

Tlrc SpĮrcres bcgan to tnoue,
Ald sng tlrc g.reat CreaĮor's praise

To aĮļ tlrc bĮess'd aboue;
So ulrcn tlrc ļast and dreadftl hour
This cruntĮ.lĮing Pageant sĮiall deuour,
T/le TnuupEr sĮnlĮ be heard on high,
TĮrc Dead shaļl liue, tlrc Liuinq diī.
And Mugcķ shalļ ųntune tĮ,e'shy.'

But eļs in deep of night when clrorvsines
Hath ļockt up mortal sense, theil ļisterr I
To the celestiaļ Sirensharrrrony,
Tļrat sit įĪPon the nirre errfoldeJ Splrears,
An{ sing to those tļrat hold tlre viįaļ slrears,
Ancį ttrrn tlre Ädamalltine spinclle rottncĮ,
on which the fate of gods a_rr,l n er' is r,votttrcļ.

lu.l,r:.*:.r compulsion dorh in music ly,
To ]rrļ1 the daughters of Nec essity,
Ancl keep unsteddy,Nature to lier law,
And the low worļd ilt measrtr,d motion draw
Aftel the heavenļ} funę,,ųzļrich none can hear
of lrtrrnan moįrld with grosse unpįlrged ear.

-'/aĮ'€/ptare ' /fl"r'./o,,,Į ,/ l.Lr"e 1

/ /f?l /

Loren'o. How sv/eer the moonright sreeps upon this bank!Here will we sit and let the ĮļĻa. oril*i."" '
Creep in our ears: soft stillį.* .ra ü.;ifi;
Become üe toĢes of .*.ĮĮĻu*ony.
Sit,. Jessica: lookļ how the āāį. or heavenIs thick inlaid wiįh patines įiū.ieķt gold:
There's not dle Sm;llest 

"rū;hi:h ,iä, i.ķold,st,
But in his motion like an angel sings,

ilļ|Hiäg# ffi im gį*ffi ,,.,,

Prķ. whilst this muddy;;Į of d...yDoth grossly close it in, ;;;;.rt hear it.

'frli"on 0{1Į" ,ģ?al^Ļ{ l lņfC

Įf tlre first matr that Gocį fonrred wer, whic]r was Ädam, lrad gonefro tjre fir'st day that he *o, *r-āĮ-r]'a...rr.d rwenry-five miles evervday, yet shotrļd he not ļrn,r. .oįĮ"",ķirķr, b;;;i;ļrĻ y.t hru. t}r.space clf seven ļrundred and tļrirte., y.r, to go at ltļre tiine wherr thisvo]tttne was perforT._{ by ,rr. 
"ĮĻ ärthor. "&;l;j;J" 

were a greatstorre which slroir]d fa]l fro th.o.ļ unto the .nrtļ._ii should be anhrrncįred year ere it came to the ģ.Įrra.

"?8
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, lince when they still are carried in a round,
./'ī- 'r/ Z /
( V ?a2/Ļųj 4.Ą4 Crcssr /ą +:lr'jä,?.T?.;:ffiffii.'il:':::n*:,

, / z t/ .,> t \ B_ut everyone. doth keepethe bounded spacefu?"l",' (/ę(Į// ) *ffi:*:*lmri::llll'i,:Į'.T."'l,';"*'

/ For Dauncirlg is Lļves ProPer exercise.

The heavens themselves, the planets, and
Observe degree prioriry and place
Insisture course proportion season form
ofiice and custom, in aļl line of order;
And therefore is the glorious planet Sol

Like this, he fram'd the Gods' eternaĮļ bolver,
And of a shapelesse and confused masse
By his through-piercing and digesting power
ļ ne nļrrrļng vaįįļt ot ļreaven tramed rvas:
Wļrose starrie wheeles he hath so made to Dasse_

Äs that their movings doe a musick frame
And tlrey themseĮvei, stilļ daunce unto the same.

For that brave Sunne the Father ofthe Day,
Dodr ļove tlris Iartlr, tļre Motļler of tļre l.įiqlrc.
And likc a' rcvclļottr in rich array,
Doth daunce his Galļiard in his Lemmans siclrt.
Borh back, and forth, and side-waye', prrrüe ūel .c,

His gallant grace doth so the Goās 
'^ir,^rr," "

That aĮ stand stiĮļ and at lris beautie gaze.

But see tlre Eartir, when ļre approclretlr neere,
How sļre forjoy doth spring ūd sweetly smile;
But see againe her sad and ļreavie cheere
'W'hen changing places he retires a wļrile:
But tlrose bļack clottcįs he sliortly wiļ exiļe,

And make tļrem aĮ before his prcscnce flye,
As mists consum'd before ļris cheere fuĮl eye.

this centre

ļ

In noble eminence enthron'd and spher'd
Arnidst the other, whose med'cinable eye
Corrects tļre ilļ asPects of plarrets evil
And posts like the comļĪlandment of a king,

Sans cļleck, to good and bad- But when the planets
Ī:e eviļ mixtule to disorder v/ander,
Wļrat plagues and what Portents, what lnutiny'
'\Mļrat 

r'aging of the sea, shaldng of eartlr 
'Cornmotion in the winds, frights changes horrors,

Quite frorn their fixrrrre. Oh, when degree is shak'd,
Wlriclr is the ladder to alļ high designs,

Divert and crack, rend arrd deracinate
The unity ancl married cahn of states

Tlre errterprise is sick. How could conxĪļunities,
Degrees in schools and brotherhoods in cities,
Peaceftrl coĪffnerce from dividable shores,
The primogenitive and due of birth,
Prerogative of age, cĪowlįs ScePtfes lattrels,
But by degree stand in authentic place?
Take but degree āWā}l ĮĮnfune *rat string,
And hark, what discord folļows. Eaclr tlring meets
In mere oppugnanry. The bounded.u/aters
Slrould ļjft their bosoms higher tlran the shores
,And rna_Į<e a sop of all this solid globe.
Suength should be lord to imbeciliry,
Ald the rude son should strike his father dead.
This draos, when degree is suft^ocate,

Follows the choking.

-fr; %/n Dar/ė 5
/' 

2^ cĮeE {"ą ' 1,rr4 6)
D au u c r u c (bright Lady) then bcsan to be.
W'hen the first seedcs wherėof tļrc 

'roiļd did spring,
The-Fire, Ayre, Eartlr, aņd water - did agree, '
By Loves perswasion, - Narure's mishry"Kins. _
To ļeave their first disordred .o"rb.i-ģ;

And in a daunce such measure to obi.u.,
As alļ the worļd their motion should presĮrve.

,(-

For loe the Sea tļrat fleets about the Land,
Änd like a girdle clips her solide waist,
Musick aņd measure both doth rrnderstand:
For his grear Chrystall eye is alwaycs cast
Up to the Moonė, arrd on her fixed fasr.

And as she daunceth iņ her palļid spheere.
So dauņceth he about the Cįnter hį....

Sometimes his proud greene waves in order set,
One after other flow unto the shore,'Which when they have with many kisses wet,
They ebb .*.y ü order as befo.e;
And to make knowne his Courtly Love rhe more,

He oft doth lay aside his three-forkr Mace,
And with his armes the timerous Earrh embrace.

Onely the Earth doth srand for ever stiĮ,
Her rocks remove not, nor her mountaines meete,
(AJthough some wirts enricht wirh Learnings ski-ll
Say heav'n stands firme, arrd that the Earth āoth feete
And swiftly turneth underneath their feete)

Yet though the Earth is ever stedfasr seene,
On her broad breast hath Dauncing ever beene.
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CHIVALRY AI\ĮD COURTLY LovE

CHryALRY
'Chivalryt in it narrow sense denotes collectively all those warriors who had formally
and ceremonially taken up knighthood. In its wider and more ambiguous sense it is used
to describe "the obligations, estate and style of life of those entitled, on account of their
bfuįh' to aspire to knighthood, butwho may or may not be knights in fņct".

Maurice Keen, whose definition this is, has remarked on the elusive nature of the term, which
is rather "an evocative word, conjuring up images in the mind", than a precise term:

one can defirre within reasonably close limits what is meant by the word knight, the French chevrlįer: it
denotes a man of aristocratic standing and probably of noble ancestry, who is capable, if calļed upon, of
equipping himself with a war horse and the arms of a heavy cavalryman, and who has been through
certain rituaļs that make him what he is _ who has been 'dubbed' to knighthood. But chivaŅ, the
abstraction from chevqļier, is not so easily pinned down. It is a word that was used in the middle ages
with different meanings and shades of meaning by different writers and in different contexts.
Sometimes, especially in earlier texts, it means no more than a body of heavy armed horsemen, a
collective of chevaĮįers. Sometimes chivaĘ is spoken of as an order, as if knighthood could be
compared to an order of religion: sometimes it is spoken of as an estate, a social class - the warrior class
whose martial function, according to medieval writers, was to defend lhe patria and the Church.
Sometimes it is used to encapsulate a code of values apposite to this order or estate. Chivalry cannot be
divorced from the martial world of the mounted warrior: it cannot be divorced from aristocracy, because
knights commonly were men of high lineage: and from the middle of the twelfth century on it very
frequently carries ethicaļ or religious ovęrtones. But it remains a word elusive of definition, tonal rather
than precise in its implications.

The classįc virtues of good knįghthood ale predictably qualities which Ų'/ere already highly
esteemed in the Germanic war band - honour, prowess, courage, hardiness, truthfulness,
loyaĘ' generosity and the free and frank bearing which bespoke of good birth and
virtue. As the warrior rose on the social Scale, nobility and courtesy, administratįve ability
and his role as the protector of the community became pronounced.
Ifis first duty was to defend the faith of Christ against unbelievers, which would win him
honour in this world and the next, but a close second was his duty to protect his temporal
lord and the territorįes entrusted to him, where he was to pursue all malefactors and
defend the weak. He had to be wise and able to mete out justice, administer his eststes
well, so that he could support hįs rank and keep an open house befitting his station in life.
He was expected to be įn constant training, hunting wild beasts and seeking jousts and
tournaments to test and improve his skills. He should be valorous and charitable and his
motives for seeking knighthood should be pure. He must pt'lze honour above all and take
care his reputation was ūot tarnished by 'reproach'. His greatest achievement was
renown won among his peerc for feats of aIms and here a gradation evolved on the
principle of 'he who achieves more is the more worthy'. One could start one's career by
winning acclaim at jousts and tournaments, then go on to winning greater honour in war in
one's own land and then as a crusader in distant and foreign parts.

The blemishes. A chevaļįer sanl reproche, a knight without blemish should eschew pride'
false-swearing, idleness, lechery and treason. Treason was the darkest of crimes, the
ultimate treason being slaying onets lord, but equally heinous was adultery with his wife or
surrendering his castle. Cowardice in the field was another grave offence, gross cowardice,
like treason, punishable by death and lesser instances involving loss of status and removal of
insignia. Public disgrace was likewise the punishment for breach of faith, the failure to pay
ransom when taken prisoner and freed to return home to raise it. Dishonourable conduct
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toward women involved marrying below onets estate, slandering women and raping
them. Access to the company of honourable knights was barred to hardened
excommunicates, violators of churches, murderers of malįce prepense, arsonists, robbers
and pirates.

COĮJRTLY LovE
The knight striving for ever greater fame in his profession of arms could find an added spur to
his ambition and solace in the harsh male world of constant competition in the favour to be
found with ladies. With the advances in building techniques and improved standards of
living, the members of the rough and ready war band had to rethink their attitude to women. A
way had to be found to protect the few noblewomen now living amidst the ever-increasing
armies of retainers in what amounted to barrack-room conditions in the new castles and
baronial halls. As the prime functions of marriage were dynastic aggrandizement and the
preservation of the purity of the lineage, sexual relations between the seigneur's wife,
daughters or female wards węrę out of bounds for the socially inferior retainers. A means had
to be devised to channel the sexual energies of the hot-headed young men growing up or
serving in the household into socially acceptable behaviour which would not harm their own
career prospects nor damage the marriageability of the ladies.

The culture of courtly love, which came into being as a response to this need, remoyed the
lady from within the reach of her social inferiors by putting her on a pedestal, yet
allowed the men around her to focus their desire on her person in an asexual and rigidly
controlled way. She could be worshipped from afar, respectfully and secretly, her favour
could be sought discreetly yet publicty by becoming her champion in jousts and
tournaments, she could be the object of agonized ouĘourings of the heart in poetry and
song, yet her reputation would not be tamished if all this was done according to established
conventions.

The cult of the lady, the knight's service of the object of his secret desire in a spirit of
feudal submission and near-religious fervour, took centuries to develop and owed its
evolution to a number of powerful influences working together. Its sources are varied and still
a matter of debate, so below only the main currents shaping it are indicated.

The term 'courtly love' itself is an unhistorical one, having been invented in the 19th

century. Despite its sometimes problematizęd nature, it aptly describes the shįft įn culfural
attitudes concenring human emotįons and sexuality which found its expression in the
chivalric romances of love, the chief vehicles of formulating and expounding the new ideal
which came into being as a result of a revolution in sensibility in Europe in the tweĮfth
century. Human emotion, no longer regarded as a disease of the will and an enemy of reason,
started to be viewed as having the potential of inspiring nobility of behaviour. The Church, in
the process of overhauling itself, seized upon this potential to encourage a more personal
attitude to religion. Human love in its various forms - sexual, conjugal, maternal, filial *
could be seen as a preliminary image of what it meant to love God. Pattems of devotion
were changing. Christ Pantokrator, the Ruler of the Universe of Byzantine art, staring
forbiddingly down from church apses, was supplanted by the tortured Son of God in
extremįs on the Gothic crucifix, an object of loyalty and compassion. Similarly, the Mother
of God, the Blessed Yirgin, a gracious lady and loving mother, could be worshipped in her
own right. It had not always been so. The early church fathers had seen woman as the
seņent's ally and tool in man's fall from grace. The dogma which set chastity at a premium
was highly suspicious of the female sexual allure and went to extremes trying to curtail it.
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Mariolatry first emerges in the sixth and seventh centuries, but as a cult it developed slowly,
the Virgin remaining on a par with the other saints until the sea-change of the late eleventh
and early twelfth century. The cult of Mary emerges and runs parallel with the chivalric
idealization of women and eventually takes over many secular expressions of chivalric love.

For the refinement of sexual passion into a cult of an idealized woman to take place the
rough warrior of the primitive war band had to undergo a cultural transformatįon. This
became possible when his new administrative duties took him to the king's or a great
nobleman's court where he came into contact with a far superior culture than his own. The
courts were rĮļn by well-educated clerics who around the year 1000' when thę world did not
eome to an end as many had feared, had largely abandoned their contempt of the world to
embrace the new ideal of carving out a career at the rapidly growing courts of great men. A
system of education came into being for training these new administrators which laid a heavy
stress on elegantia marįĮm, the so necessary for the courtier sophistication of manners and
morals. The 'courtly' virtues these men prized - "affability, friendliness, a benign
countenance; moderation and measured conduct, gentleness, temperate moods and
reticence about [one's] accomplishments" - have ever since formed an integral part of
courteous behaviour.

Courtly manners are the essential prerequisite for seeing love as an elevated form of service,
thę word 'courtly' (curiaĮis) characteristically emerging around 1060-80, being coincidental
with'chivalry'. The appearance of the chivalrous cult of the lady was greatly facilitated by
the by-product of the eleventh-century monastic reform and revival - a new emphasis on
education. Intellectual currents at work inside and outside the Church in Christendom
brought into fresh focus the legacy of ancient Rome. The new enthusiasm first manifested
itself in a spate of Rome-inspired law-making but soon the re-creation and transmission of
the example of Rome permeated almost all spheres of thought and art. In monastįc and
episcopal schools the secular literature of imperial Rome was used to improve the
students' Latin skills. The works of Virgil, Horace, Ovid, Juvenal and others were read
aloud at meal times or privately in the hours of recreation. The schools' graduates, depending
on their means and ability, went on to careers both in Church and State ranging from high
officialdom at the court to the stewardship of some humble manor. Traįned in the classics,
but due to the nature of their employment in touch with the aspirations and realities of
medieval secular society, the clerks were ideally placed to formulate the new attitude to
women which makes its appearance in the second half of the twelfth century and transforms
the chanson de geste, the epic song of manly deeds, into the chivalric rom&nce of love.

The chivalrįc romance of love
The new type of courtly narrative which emerges after 1150 fuses epic action and Ovidian
sentiment. Thę chansons, ref7ecting the values of the war band, had ignored the
relatįonship between the sexes. The occasional women who find mention in them remain
shadowy figures in the background to the action, cast in the minor roles of mothers, sisters,
brides or prizes of war. However, the classical epics which had inspired these songs of deeds
had also celebrated noble women with a far wider range of roles available to them. Moreover,
whether passive or active, these women were passionately involved with the men who often
wronged but could not ignore them.
When the cļerks undertook to revitalize the epic in the changed emotional climate of the
twelfth century, they looked for inspiration chiefly to the works of Ovid. Little known in the
Węst before the twelfth-century renaissance of learning, ovid spoke directly to men who after
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centuries of self-abnegation had found new pride and pleasure not in the hereafter but in the
here and now.

ovid became the favourite Latin poet of the Middle Ages. Īn Ars amatorig (Art of Love)
and Remedįa amorįs (Remedies of Love) he had dissected ironically the psychology and
physiology of love and in the Metamorphoses, his encyclopaedic masteņiece, given the
Europeans their most inspirational collection of fabulous tales with miraculous
transformations at the end. Yet this slick cynic and imaginative storyteller was also a
romantic and a moralist who alone among the major poets since Homer had written with
such sympathetic interest about married love. The Ovidian lover, as he appears in Ars
amatorįa though, is a slave of passion who worchips god Amor and his lady whose evelT
whim he tries to gratify in order to win sexual favours. Ovid's attitude to love is mock-
reverent and wholly pragmatic and as such could not serve as the lone model for the highly
serious cult of love of the troubadours.

The philosophv of courtlv love, which perceives sexual love as intrinsically ennobling,
while undoubtedly borrowing from Ovid, owes its idealism to Plato and his Neoplatonic
followers. Plato's doctrine of the two worlds, one etennal and intelligible where "ideįs" or
"forms" dwell, and thę other the sense_world of time and change, and the soul,
simultaneously cosmįc and human, acting as an intermediary between them, was
elaborated further in the third century by Plotinus, the founder and supreme exponent of
Neoplatonism. At the heart of Plotinus's teaching is contemplative desire, the soul's progress
through a hierarchy of spheres back to its original soĮļrce - the one and the Good _ from
which all spheres originally emanate in descending order down to the world of sense. The
hierarchy of reality has also two principles below their ineffable source. The divine mind,
which is identical with Plato's forms or ideas, is the level of purely intuitive thought, at once
perfect intelligence and true reality. The second principle is the soul, which extends from the
world of the intellect down to material bodies, and its principal characteristic is disoursive
reasoning. The soul is constantly striving, while the intellect is changeless and eternal.
The soul can reach up into intellect, and fuŅ illuminated, ascend to the one and the
Good which, as its first principle, fills the whole universe and is accessible to all, depending
on the capacity of the individuals to receive it. It is a philosophy of the constant striving of
the soul to be reunited with its original source:

The sole object of the good and wise man, the supreme goal of human endeavour, is to
return to the Good and be united to it in the union of love which is beyond and above
the contemplation of intellect, by the power coming from the Good, the impulse of
return which is constitutive of his very being. First he must detach himself from the
worldly desires and concerns of his lower seli the composite being of body and soul,
by rigorous intellectual and moral discipline, inspired always by love and helped on
his way at first by contemplation of the beauty of the world of the senses - which,
rightly contemplated, will lead him back to the intelligible beauty of which it is a
reflection. As he becomes perfect in intelligence and virtue (for Plotinus the two kinds
of perfection are inseparable), the philosopher will rediscover his true and eternal self,
which is intellect, or rather soul perfectly conformed to intellect, and wake to its life.
Then he is ready to go on to the One when the One manifests itself and brings him to
union.

Neoplatonism came into Christian theology above all through the writings of St
Augustine, the early Cappadocian theologians and the mystical theology of the



pseudonymous "Dionysius the AreopagiteD. It became diluted and diffused in traditionaĮ
Christian theology and can be detected in early European metaphysics, moral philosophy,
logic, science and art.

From the twelfth century onward its influence was reinforced by the Europeans' contact
with Islam. The first mass encounter of Christians with the Muslim world occurred in the
second half of the eleventh century with the crusaders' advance in Spain, Sicily and the
Holy Land. Both religions were aware of their common origin in the same Near Eastern
monotheistic tradition and borrowed from each other extensively, though selectively. Having
examined and tossed aside their common religious inheritance with the Muslims, Westem
Christianity held on to their shared intellectual one. The impact on the development of
Christian philosophy of the Greek metaphysical and scientilic thouģt, transmitted through
the commentaries of the nįnth_century philosophers of Baghdad and made accessible to
Western scholars through translations from the Arabic in the eleventh to the thirteenth
centuries, is so great that it cannot be quantified. The coņus of Greek Platonic and
Neoplatonic texts thus made available revitalized Augustinianism in the twelfth century and
inspired the great flowering of scholastic philosophy in the thirteenth. The Neoplatonic
doctrine of love also entered European literature through contact with the mystical
philosophy and poetry of Muslim Spain which sought to discover spiritual significance in
passionate relationships. Treatises like the Andalusian religious philosopher lbn Hazm's
Tawq aĮhamamaw, drawing upon eastern textbooks on love and Platonic philosophy, can be
shown to have influenced the troubadours of southern France in the late eleventh and early
twelfth centuries.

Courtly love as a set of ideas, but not yet a doctrine, appears in the songs of the
troubadours of eleventh-century Provence which was ideally placed to benefit from the
cross_cĮĮĪents of ideas due to its location between east and west, north and south. The courts
of Provence were small, yet wealtŅ, the sporadic warefare of the nobles was not too
devastating, the atmosphere was relaxed and beneficial to cultivating personal relationships
with women who enjoyed greater freedom and a higher legal and social standing than was
customary in the harsher and more pragmatic north. High-born ladies of considerable personal
power may have become bored with the monotonous eulogy of martial deeds and desired
something which would also interest them. The troubadours took the courtly virtues of
imperial Germany and infused them with personal immediacy.

From early on courtly love was claimed by its proponents as the privilege of the knightly
class, brushing aside as rivals the monks and clerics who had taught the knight his mannęrs.
The relationship between the lover and his lady in troubadour poetry is akin to feudal
service from which it borrows its language, yet it is seen as transcending established
conventįons. The lover may pledge himself to his lady as her vassal, in the hope of a reward
for his service, but he seeks his lady's love not for personal enrichment or dynastic
consįderations, as he would in marriage, but because he desires her as a person and hopes
to be judged by her by his own achįevements, not his rank or wealth. The lover's suit is
long and arduous and hę has to eam his favour by noble deeds. As this is not courtship
leading to marriage, the lovers being either already married or socially incompatible, secrecy
is vital. Nevertheless, despite his love remaining a close-guarded secret, the lover should
love one lady only and not diminish hįs own worth by being promiscuous. Love has to be
reciprocated and freely given and might sometimes be rewarded by physical joys. The
ennobling element in such relationships would be the suspense and the unallevįated
emotįonal furmoil which, intensified by restraint the lover imposes on himseĘ either to
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heighten his ecstasy or for fear of destroying his desire by its consummation, would refine his
feelings so that he could aspire to the lofĘ heights were his lady dwelt. Though seemingly
overwhelmed by his lady's charms, the chief concern of the troubadour poet is not extolling
the woman he loves but the progress of the loyer's moral self. Love is seen as enhancing
viĖue and helping to suppress ūce, thus contrįbuting to nobleness of conduct. A
courteous knight in his courtship was expected to display the already familiar knightly virtues
of largesse, humility, valour, noble and frank manners' loyaĘ' honour and truthfulness.
Courtesy (cortesia) meant courtly behaviour but also the awareness on the part of the knight
of what constitutes good measure (nuzura). He was to avoid extremes of behaviour and
display and aspire to the golden meįn in all his undertakings. If he was accomplished enough
in his pursuits and suit, winning the esteem of his lady and admiration for his correct
behaviour from his pęers, he was seen as capable of pretz or prowess. His accomplishments,
whether rewarded by the lady or not, were seen as capable of inducing in the knight a special
state of mind, jovens, meaning a combination of youthful joy' liģtness of heart and
generosĘ, which is a reward in itself. The lover's ultimate prize would be joy d'amoĮĮr,
which could range from physical satisfaction to an almost mystical ecstasy, but it chiefly
signified the lover's moral improvement which he has attained through the spiritual love of
his lady. In its purest form joy d'amour meant self_imposed restraint to posĘone or forego
consummation, both to prolong the enjoyment of anticipation and not diminish the worth of
the loved one by harming her reputation. The alnost indefinite suspense and sublimation
of crotic desire, known as Jīn' amoĪ; was too high an ideal for most men who aspired to
improve themselves through love and they could fall victim to amars (faithless love) and
commit adultery. Their human weakness does not discredit the high ideal though. The
troubadour love is not by nature adulterous, designed to wreck marriages. It saw itself as
above social conventions, disregarding marital ties which had nothing whatsoever to do with
love, and claimed as its ideal the truest union of two souls.

The doctrine of courtly love soon spread to northern France, Italy, Germany, Spain and
England. It was absorbed by the emerging geffe of chivalric romance which combined the
epic action of the chansons and the cult of the lady with the dark mysticism of the Celtic
heritage of Britain. The service of the lady becomes an integral part of the adventures of the
questing knight as he journeys from engagement to engagement. The huge popularity of the
best of them, Lancelot, whom Chrėtien de Troyes had originally called into being at the
behest of Countess Marie of Champagne to provide a courtly lover for King Arthur's queen
Guinevere, attests to the pertinence of the ideal to his admirers and indicates the wide
possibilities of identification. Lancelot, the dedicated lover of his queen and the most
exemplary vassal of his king, embodies all the conflicting loyalties and emotionaĮ tribulations
of a knight enamoured of a lady who reciprocates his love but who has to be worshipped from
afar in order not to disrupt the bonds of vassalage which bind him to her and her husband, his
liege lord. That the tensions in such relationships could all too often become insurmountable
and lead to socially disruptive behaviour is recognized by the unhappy end of this most
cherished of medieval love stories. Despite his best intentions, Lancelot's love will lead to
civil war, the dispersal of the Round Table and his king's death. His penance will be madness
and his punishment the denial of the attainment of the Holy Grail, the symbol of spiritual
contentment.
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ROMANCE

romanz - the vernacular/vulgar form of Latin;)secular texts \ryritten in itlRarticular
Ņpes of literature favoured by the lay aristocracy
Aristotle Poetįcs about fiction:
1) mythic - the hero is superior įn kind to other men and their environment because he

is divine;
2) romantic - the hero is superior to other men in degree:
3) mimetic/realistic - the hero is superior to neither nlen nor the environment.
Literature in the romįnce mode is poised between the mythic and the mimetic (it
represents Įife as it is and as it might be; i.e. as imperfect reality and imagined
perfection).
* With the coming of Christianity to \ļiestern Europe (with its own oriental
mythology) Roman, CeĮtic and Teutonic myths (stories in the mythic mode) lost
their original reliģous significance;
* the discarded myths turned into folk-taļes and faĘ-stories (a subdiüsion of the
romantic mode); they have a dream-like quality of wish-fulfilrnent (their disturbing and
violent subject matter, their repetitions- magical transformations and changing
identities express the unvoiced desires of the unconscious mind) and their universal
appeal testifies to the universal nature of the emotions and experiences they express
(maturation through struggle, gaining independence from parental influence, self-
realization, integration with society); their surface rytrnboĮism expresses very real and
fundamental realities (the fantastic adventures that befall the hero are there to test his
powers and proüde a varieŅ of experiences necessary for his mafuration; the material
rewards at the end of his quest symboĮize his achievements),
* to the folk-tąle the romance proper adds a sociaļ ideal based not upon life as it is but
upon a vision of what life could idealty be like if men were better than they are; this
unattaįnable üsion itself is projected into the past (the Golden Age) orinto the distarrt
future (sci-fi fiction), the special brand of this escapism depends on the social reaĮities
of the age in which a particular romance is written (selfless chivalry inspired by courtly
love in the Middle Ages served to refine the naked brutality of the warrior class; the
aĮlegorical and pastoral romance of the Elizabethan age helped to educate courtiers fbr
the service of the state; Gothic romances in the period of Enliģtenment challenged the
rule of reason and proūded escape from a narro\Į_ bourgeois existence, especiaĮly for
women forced to remain within the confnes of their homes; modern sci-fi projects
dreams of a happier society into the furure and other worlds)
Values expressed: love, honour, valour, fear, self-knowledge
Medium: adventure
Underlying structure: quest
Characters : two-dimensional, stereotyp ical, representatio nal rather thaņ
individual (they are judged on the grounds of how close is their conduct to the ideal;
good characters forward the ideal of the quest, bad characters work against it); the
lack of the psychoĮogical dimension is compensated by the external events happening
to the hero during his quest which are metaphors for his inner development.
Conventional motifs: the court gathered round an archeŅpal feudal monarch who
is the embodiment of chivalric values (i.e. King Arthur, Charlemagne), the
mysterious challenge to those values which its reputation provoked (i e. the Hoļy
Grail), the solitary quest of the hero in hostile territorT to answer that challenge,
the temptations rvhich beset him in welcoming wayside castles, the lovely woman
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wooed and \ilon among a maze of adventures, the single combat against
overwhelming odds or a monstrous opponent. the eventual victory against the
challenger and triumphant return to court.
Origins:
* Cll monastic revival, its aim spiritual and theological enlightenment, the classical
inheritance of history, granįmar and logic used for the analytical study of the Latin
language; for sŅle and technique the secular literature of imperial Rome (Virgil, ovid,
Terence, Juvenal, Horace et al) was studied and also read for pleasure; clericį literate
in Latin and native speakers of romrmz potential producers of vernacular literature:
men from the lower orders of clerics, too ill-educated or lacking patronage (the
wandering clergy - cĮerici vagantes) may have become trouvėres.
* c. l100 Chanson de Roland, the first French-gpĻ, provides the ideal of the loyal
service ofthe King in times of civiļ and political trouble, revives the old imperial dream

' of the Golden Age when Christian Europe had been united under a politicai and
military genius (Charlemagne) to drive back forces of paganism rhis epic and its
derivatives, the chansons de geste, įįre not romances proper as they ignore the
idealized love between the sexes; \Į/omeĄ when they appear at' all, arā either mothers.
chaste wives or prizes of war.
+ l 160 Roman d'Eneas, an adaptation of VĻgil's lerzeld introduces two passionate

,women in love with Aeneas: Dido, Queen of Carthųe, and Lavinia, Aeneäs' future
wife. The matter of romantic love and the manner of its treatment are obviously
borrowed from oüd's Ars Amatoria (Art of Love), Remedįą qnlorįs (Remedies of
Love) and Metamorphoses.
* After l 150 a new Ņpe of courtly narrative emerges fusing epic action and
Ovidian sentiment.
+ I i70 Marie de France's "lais" in imitation of Breton minstrels introduce the
concept of love as a fatal power defying social conventions and accepted morals.t Contact with Islam (crusades in the Holy Lanģ lr{oors in Spain) --women aS
unattainable, unapproachable, to be worshipped from afar
+ Emergence of chivalric orders. 1096-99 the First Crusade, Latin kingdoms
established in the Holy Land, including Jerusalem; lO99 the Order of the poor Knights
of Christ (Ftrospitallers); 1119 the Order of the Poor Knights of Christ and the Temple
of solomon (Templars); rr43 the Teutonic Knights of st Mary,s Hospital at
Jerusalem;
ļ344 Edward III of England founds the order of the Garter, the modern version of
King Arthur's Round Table
The Matter of Britain: King Arthur and the Brotherhood of::the,Round:Table:
* Arthur first appears in Nennius's (?) Hįstoria Brittonum' a C9 l-atin manuscript.
"There it was that the magnanimous Arthur, with alt the kings and military force of
Britain fought against the Saxons. And though there were many more noble than
himself yet he was twelve times chosen their commander, and as often conqueror.',
Nennius enļists twelve battles fought by Arthur, the most impressive of them having
taken place in 5l8 at Mons Badonicus, a Mount Baddoņ unidentifiable today.
* Ar-thur's contemporary Gildas, writing in the first half of C6, does not mention
Arthur and dates a major British üctory at MonS Badonicus around 50O.
* A cautious modern opinion allows that Arthur may weĮl have been a historical figure,
a legendary military ļeader who Įed his people in theįr struggle against the invadinģ
.Ąnglo-Saxons in the C5.
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ķ GeoffI'cy of MoItltrorrtlr (c. Il0O-ll5.5)' att arclttteacott itt a l]errcrlictillC lll()llaStClY
in Wales, 1losilrg as a tl'uc cht'orticļel'" Ict his iInagirratiolt rtrrt rvilcl ttttclct-tt'" 1.,,.tĮ*r'iii,'rlre was really trarrslating aIl attciettt Wclslr Įristoį of Br'itailr' lbtrtrcļ irr t)r.ittarry arrclbrouglrt to hirn by a trtan wlto krlew lris reputatiol] aS aI1 elegartl wt.itet. tlf Laįirr vcį-Seand prose, whett lte prodr-rcecl his IIi:;rorin Rcgunr llrituttrtitte(A Ilistorv ol-Sr.itislrKirrgs)' lrtvetiting *l]:l. lists of kin-us Iritlrerto urrklroru,,' l'. p.""i,l.,iij.'ļ,'' Įii,' eKacįgelrealogies, woItder'Iįrl įleecls attcl place-rlaI'l1eS to associate tltettr lviįlr KiIrg Ät.įltttt.etĪlerges irr tlris fabIe of lristorry as a ttaįiottal ltero oFatvcsotrte ttlauniįtttļc' a 1ltrrvet.fitlrulet'wlto brings ltt:deI' lris sway' Įreside tlre rvlrole Britairr' aļso Il-cļarrcl' lcelarrcl.Scarrdilravia and Gauį' clrallcrrges tlre ĮĮortrall elĪlperor lrirrlselĘ tt-it_tttt;lltatttly ct.ttsltcslrirtt arrd nrakes Rotltans lris sIaves. Going froln victory to victory' lle ļives trrltil tlre errc|of the C7.
* 1470 Tltotrras Malory, irl lris r'aIrrbĮin_q 1rr_ose coItr1lilatior.t I'e ļ|'Itlrle tl ,llrlltttr gąęęindividual stories ol'tlle Maįter o{'tsritaū a defirritivļ lor'llr arrcļ a fixc<i Sc(lĮlell.-:e.* l485 WilIialrr Caxtolt 1;rirrted Maloty's book, eclitirrg attcļ I-eclrcler-irrg it (l\4itltlt.1,-soriginal version was {burrd only in 1934)*l485 l_Ielrry Trrdor delēats Riclrard ĮIl at Į}osrvortlr Fieltl aItcl claittis rlre tlrr.glislicl'owll' Tlre nler'girrg ol' Ar'įlrur'iarr aIltl Trrtlor itlelrli{i".;;;;..";;,';;;,i ,'ri ,r',,,,,gt.,įlte Tudor'periocl. cr-rlrtlilrati1rg at įllc eIrcį of C16 iIt BtllttuIttl S1lcttseI.,s e'.1lic.I'ltc:Fuerįa Qucctt' ir rtlcclievalizccļ rottlattce oI'kIriglrt ert^attįry irl r.r,lriclt l,tittcc ĄI.llrtrr is

9.']..u -q.ų'|t tlrrouglr liaeric L.arrcl (I}l'itain) irr searclr ol'Gltll'iattit, tlte I;act.ic ()treeIt(Elizabetlr l) wlrorn he seeks ttl rvccl. ()ll oltc levcl tlris Ittat't-iage rvtlrtltI .s1,tttĮltlliz.c tllcInart'iagc ol'įltc past attcĮ l)I'cSc11į o{'Į]r'itailr" botlr glor'io,,.. n,,-į,t.,ļr;;il'.l;;;',;,, ,"n,,t,tsyrrrbolize tlte lltergillg of tlte spiI'it oFBr'itįslr rrroĻ,'.,l',y r'itl., tļral tll'tlle eįe:tttal įtlstice.Clrrįstiarr laitlr arrd įlte inItet'spil'ittralit_y trf ltttttl, alI etrrįlocļiccl Įl1,tlle rlifl'cr.crrt įlS|)ec:ls ()į-idenlizecl Etiza,
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