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Questions for sessions

Session 1. Modern Moral Subjects (Hogarth)
Answer the following questions:

W. Vaughan. British Painting. The Golden Age.

Introduction.

In what ways were the 18th-century pragmatism and materialism instrumental in shaping a distinctive British style in painting?

Who were the principal patrons of this new art?
How did the expansion of literacy influence the art scene?

What were the political factors at the time that gave a particular boost to patriotism in art?

What kind of tensions existed between the aristocratic patrons who favoured the Old Masters and the new bourgeoisie that tended to favour modern subjects?

How were these tensions to be reconciled by a painter who wanted to sell his work?

How did the painters organize themselves to raise their status as professionals?

Why was the development of individual style crucial for a painter?

What factors contributed to the emergence of London as a major art centre?

Chapter 1. 
Why is Hogarth called the ‘father’ of the British school of painting?
What were Hogarth’s strengths?

What was Hogarth’s family background like?

Why did he opt for satire?

How did he develop his winning formula of ‘progresses’ – satirical moral tales told in pictures?

How did Hogarths’ reputation as a satirist undermine his credibility as a ‘serious’ artist?

What social changes starting with the 1740s were to render Hogarth’s satire obsolete?

How did his position as Sergeant Painter to the Monarch influence his art?

Session 2. Conversations (Hogarth, Zoffany)
Answer the following questions:

W. Vaughan. British Painting. The Golden Age.
Chapter 2. The Portrait Business
Why were the British so obsessed by portraits in the eighteenth century?

How did the science of physiognomy influence how the sitters were seen and depicted?

What were the essentials of a good portrait painter’s practice?

How were portraits graded by type and size?

What was the usual division of labour like in a successful portrait painter’s studio?

What kind of portraits were miniatures?

How were engravings utilised by painters and sitters?

Chapter 3. Conversations.

What kind of picture is a ‘Conversation’ portrait?

How are they the expression of the aspirations of the ‘polite society’?

What kind of pictures were the Conversations of the more vulgar sort?

What were the antecedents of the ‘Conversation’ portrait?

How did the loss of modishness and down-grading generally contribute to the enhanced intimacy of the ‘Conversations’ as the century progressed?

How did the establishment of the Royal Academy and its annual exhibitions help to redefine the genre?
Session 3. The Grand Portrait I (Hogarth, Ramsay, Reynolds)
Answer the following questions:

W. Vaughan. British Painting. The Golden Age
Chapter 4. The Grand Portrait

What was the function of the grand portrait?

Why was Van Dyck such an inspirational example for British painters of grand portraits in the eighteenth century?

Why was Hogarth’s manner of painting portraits that challenged the conventions of the grand portrait not popular with the portrait-commissioning public?

How did Ramsay contribute to the adoption of the grand manner in portraiture?

What was Reynolds’s method when he established his own peculiar manner of painting a grand portrait?
How did Gainsborough interpret the grand portrait convention?
What were the key words of Romney’s style?

What is the author’s opinion of Lawrence?
What can be said of Raeburn’s contribution to the style?

Session 4. The Grand Portrait II (Romney, Lawrence)

Answer the following questions:

W. Vaughan. British Painting. The Golden Age
Chapter 5. The Academy
What were the merits and demerits of the Royal Academy?

Why was the issue of status so crucial to the Academicians?

What were the differences between the French Academy and the British Royal Academy?

What kind of instruction was provided by the Royal Academy?

Why was the classical ideal held in such high esteem?
Why did the gradation with history/allegory on top and landscape painting at the bottom, with portraiture in between, in the scale of importance and prestige not work in real life?

What role was played by the Royal Academy’s annual exhibition?
Chapter 6. The Tragedy of British History Painting
What was meant by ‘a history painting’ in the eighteenth century?
What factors hindered in Britain the evolution of history panting when compared to the Catholic countries on the continent?

What principles were at the heart of the neo-classical turn in the eighteenth century?
Why did West, Copley and Barry not follow up their initial success in the history painting genre?

How is Haydon’s failure symptomatic of the attempts of the ‘School of Reynolds’ to promote history painting?
Session 5. From Caricature to Cartoon (Gillray, Rowlandson, Leech, Tenniel, Thomson et al)
Answer the following questions:

W. Vaughan. British Painting. The Golden Age
Chapter 7. Vision
How did the 18th-century concept of the ‘man of genius’ change the notion of what it meant to be an artist?

What kind of ‘man of genius’ was Fuseli?
What kind of visionary was Blake?

Chapter 8. From Caricature to Cartoon
What are the antecedents of the British political caricature?
What was Gillray’s achievement as a caricaturist?

What kind of humour was Rowlandson’s?
How did ‘caricature’ transform into ‘cartoon’?

Session 6. Everyday Art and Animals

Answer the following questions:

W. Vaughan. British Painting. The Golden Age
Chapter 9. Everyday Art
What are the antecedents and characteristic features of British ‘genre’ painting?

Chapter 10. Animals
What great shift, brought on by the Romantic re-appraisal of nature, occurred in depicting animals in the nineteenth century?
What changes in hunting, racing and agriculture contributed to animals becoming celebrities in their own right and thus a fit subject for portraits?

What qualities put George Stubbs into a category all his own?
How are Edwin Landseer’s animals related to pre-Darwinian notions of natural goodness? 
J. Treuherz. Victorian Painting
Chapter 1. The Rise of Genre Painting
What was the state British ‘high art’ was in at the beginning of Victoria’s reign?
What was Sir David Wilkie’s role in defining British genre painting as different from its Dutch antecendents?

What were the strengths of William Mulready?
What is characteristic of Victorian literary genre painting?

What are the defining features of Edwin Landseer’s genre paintings with animals as their protagonists?
Chapter 5. Mid-Victorian Realism
What was particularly British about the Victorians’ fascination with the urban middle-class milieu in the 1850s and 60s?

What accounted for the enormous popularity of Frith’s panoramic views of modern life?

How were children depicted in the 1850s and 60s?

How did new engraving techniques contribute to the public’s awareness of contemporary art?

How did the status of artists improve during the High Victorian years?
What was the status of women artists in the Victorian years?

How was the role of the art dealer redefined in the Victorian period?
Session 7. Arcadia (Wilson, Turner)
Answer the following questions:

W. Vaughan. British Painting. The Golden Age
Chapter 11: Arcadias
How was the English Arcadia construed at the beginning of the eighteenth century?
Where was Arcadia to be found abroad?

Why did the earthier, more naturalistic Arcadia supplant the neoclassical, idealized one at the beginning of the nineteenth century?

Why can Constable’s landscapes be described as Georgic?

What was the essence of Palmer’s visionary Arcadia?
Chapter 12. Landscape and History
How did the nature of ‘historical’ landscape change at the beginning of the nineteenth century?

Why are Turner’s landscapes more immediate and disturbing than his predecessors’?
How did Martin re-imagine ‘historical’ landscape?

Chapter 15. The Case of Late Turner
Why is Turner’s late style that has turned him into a modern icon problematic?

J. Treuherz. Victorian Painting
Chapter 3. The Post-Romantic Landscape
Why was the truthful reproduction of nature important for Ruskin?
Which of his ideas were seminal for later developments in art?

Session 8. Stunners (Pre-Raphaelites, Rossetti)
Answer the following questions:

J. Treuherz. Victorian Painting
Chapter 4. The Pre-Raphaelites
What common characteristics were shared by the early Pre-Raphaelites when they modelled themselves on early Italian art?
What was Ford Madox Brown’s role in the movement?

What was Ruskin’s view concerning the PRB painters?

What are the hallmarks of the PB style?
Who were the patrons of the PRB art?

What was Ruskin’s relationship like with the Pre-Raphaelites?
What was the Pre-Raphaelite painters’ relationship with the emerging medium of photography like?

In what respects did Rossetti’s style differ from the detailed naturalistic one of his fellow Pre-Raphaelites?

Session 9. Dreamers (Burne-Jones, Waterhouse)
Answer the following questions:
J. Treuherz. Victorian Painting
Chapter 6. The Aesthetic Movement
In what ways did the theory of aestheticism favour form over content?
What are the characteristics of Rossetti’s portraits of women from the late 1850s onwards?

How did the discovery of Japanese art influence British painting of the second half of the 19th century?
How did the general revival of the classical ideal in the 1860s influence painters like Whistler, Watts, Leighton and Moore?

How did Burne-Jones’s involvement in the decorative arts influence his style as a painter?

How are Burne-Jones’s paintings expressive of the late-Victorian mood of doubt and the rejection of materialistic values?

How was Watts’s allegorical art characteristic of the age?
John Christian. A Critical Somersault
Why did the modernist critics write off Burne-Jones’s art as irrelevant?

What has contributed to the reassessment of Burne-Jones’s art since the 1960s?

Peter Trippi. Epilogue: Revival of Fortune
What was the reputation of Waterhouse at his death?

What was the general attitude to Victorian Academic art between the two world wars?

Wherein lies the appeal of the ‘Waterhouse girl’ to modern viewers?
Why is Waterhouse’s technique instrumental in his revival?
Why are his subjects still appealing?

Session 10. Fairies 
Answer the following questions:

Stella Beddoe. Fairy Writing and Writers
What is the origin of the fairy king Oberon?

What role is assigned to the fairy Queen Mab/Shakespeare’s Titania in fairy lore?

What is the origin of Puck?

What creature is Shakespeare’s Ariel?

What kind of addition was made to fairy lore by Pope’s Rape of the Lock?
What is Sir Walter Scott’s role in popularising fairies?

What function did fairy tales serve in the utilitarian Victorian era?

John Warrack. Fairy Music
What can account for the immense popularity of the love story between the water nymph/Undine/rusalka and a mortal man on the stages of 19th-century Europe?
How did fairy operas of Hoffman, Weber and Mendelssohn help to define the fairy world?

How did Tchaikovsky’s Swan Lake redefine fairy ballet music?

Charlotte Gere. In Fairyland
How did William Blake’s fairies acquire wings?

How may panoramas and dioramas have contributed to the idea of fairyland?

How did medievalism, chivalry and love of folklore contribute to the mid-Victorian popularity of the fairies?

In what guise was sexual innuendo permissible in fairy painting?

What role was played by narcotic drugs in fairy imagery?

How may have the language of flowers contributed to fairy painting?

