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FAIRYLAND

1)

we are now too well-informed to fall into

learned from these myths.

as a reaction to the (ﬁé&(ﬁ?ii‘hai”zlﬁl{:ai @f ihc wz;z*id, Y 1608

whcﬁ Edwardian optimnism had overcome the need for it,

s it with enviable

TEITIEss: WAL

able to dismi
th

is e wvisual evidence

Ujifi,aini}: Fairy painting
spectrum of mid-1gth-century preoccupations: nationalism,

antiguarianism, exp ? sration, anthropology, the disman-

ef and, crucially, iiw emergence of

1]
haunting g u::i%é‘z, v

thing of Taz‘i,{ sHE

sivitualism. Its ¢ ul brilliance reflects the influence of

&
th

zzm% é_r; reminiscent of

e iiz@azz‘m

z“ﬁzzw‘;iaﬁ ana

1 the centu Jld be thr

res Mi’x' Wi
3

in the psycl isual perception and the des

Vel {);}iﬂi}iﬂ

of photography ant %mm g pictures. Disdaining the duties

i;m}o\w% on art s0 prized by ‘yztmmzm critics — to

1ons, fairy painters present a

ast to the conventional idea of the

‘»ﬁ*{}ri{% én gf;z@ai contr

Victorian middle class as pious, complaisant, self-satisfied

and assured.

In ai)mai 1785 William Blake had the notion of

equipping his fairies with diaphanous butterfly wis

ey

he soul —in &?}C%fiﬂ (Greek

(fig.24), probably derived from depictions of winged ;}mt

71

v of Payche — personification of ¢
vase-paintings, on Greek and Roman engrav

gems and

cameos or on the z’;ss&fafl}' revealed wall-painti i ?om;}ﬁié,

Blake's aerial nymphs are part of the vocabulary of ]

art be

icism, to Wm«fé} the emi

phase of i:amfjv

‘he adolescent Psy of

femininity, even W%";sza 5%1“‘@&5}{%(1 by Gothic

myth. At the outset fairy painters

i

sorted that

grotesgues from northe

were visionaries. Blake I}ﬁ%iu’ui ini

he had seen a fairy funeral in his back garden. Henry Fuseli

f{uw such /;;zm{f’f" 171 Mm*ﬂx 131 ANV CORIE:
3{53;;52{23 in a mistaken anthvopomorphism in the interpre

similay evvors,

ormed that wo such things

H

wlotie bluntiy,

Miss 8 éé’”{g/f

235€ 5

ories had their f);ﬂ;’ﬁi;zf

tation of noture. But though

theve are still many beautiful lessons to be

Grahame, The Golden A;

(iiﬁ;i}z‘;aéi‘%z

so valued iif %;}5;}&&1?1{}11 of dreams that he went {o

mimm{inm%’ lengths to procure them, for example ea ?m,z
raw meat bmm‘sj he went to sleep. In his paintings of 4

Midsummer Night’s Dveam he invented a fairy world that

was to inspire and influence his pupils and successors, His

position as Profes Academy

of Painting at the R
fficient guarantee that his

from 1790 until his death was su

ideas would be pervasive among the second generation of

to i’é

, but ii, is interesting

tin, was an m:apm‘i'
does nottak

w«

e much spe kmipi‘“ ing to

foran ;ii

£y among the fairy paéiziif

g |

ancient belief that fairies were fallen angels fits wel

yn-like figures cast upon the shores of the

Images that might have inspired the visions of fairviand

Cwere shows of natural

found in

les of history and travel. In about

18co pain v;id panoramas and dioramas of exotic locations

were firs “he Colosseum

hown to an enthusiastic gmié%iﬁf@

, T

in Regent’s Park, a rotunda for the display of panoramas

and other scenic installations, w {‘ii’ﬂgzwﬁi by Decimus

Burton in 1824-7; it was demolished in 1873, Faithiul and

detailed lands scapes, romantically lit, some

of them designed to move past the audience on rollers or on

metal U‘;zf;%;& rave the illusion of travelling abroad.
Volcan {f%"u;}z%ajeass or fires could be simulated and
m{}@m%ghi effects were popular. Such displays provided

suitable topographical material for ?ms;)@ro% enchanted

§3¥<3‘fiﬂaii“» fair vie alms.

1 1 and in The Tempest and for othe
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£

*'”':wirz and Puck with Fa

1 four miniatur

with coachman

.3 cmy, Tate Gallery, L

1. Complete with full court

FOTn im zfmws, command appearances before Queen

1

am Palace, his

mily at Buckingh

perfectly proportioned diminutive stature opened a door to
fairy reality, When Tom Thumb married a fellow midget
Barmum had the clever notion of exhibiting the doll-sized
wedding dress and tiara in a MNew York store. When the

15 successfully cultivated in

glant waterlily Victoriay

o
K1d

¢ at Chatsworth, a child {(;migb‘iéji‘ of its

architect 5ir Joseph Paxton, later creator of the Crystal

Palace) was depicted r»;zazédézaff on one of the leaves for The

Hustrated London News (17 November 184 H dwarfed by

the vast leaves she g()()i«m izM a Dovle fal

3

The word ‘magic’ was frequently inv @ke{x in connection

with these shows, notably in the case of the Colosseur
‘Gallery l‘aaim

The painted panoramas were the work of theatrical
scenery specialists, among them Thomas Grieve a

William Telbin, who were responsible for Charles Kean theatres (cat.76), (md as {}amfz i tovs, or

Night’s Dream izs phantasmagoria, 'izu%}v popular home entertainments in

A Midsummer

sensationally illusioni

36 {see cat.1o). which terror was mz\wi with ia»u ation. Many devices
;X‘;:a@ shown at the Colosseum and at the Egvptian Hall  simulated movement — for example the Zoetrope, an e;»zr%}'
in Piccadilly were tropical birds and strange beasts, along  motion-piciure machine — and %ibﬁ‘f@ was no difhculty in

with freaks and sports of nature, more material for the  suggesting flight. The barrier between 1llusion and reality

realisation of fairvland. General Tom Thumb (Charles  was constantly eroded by ihcs;s: devices and the certainties
{

of a rational society were shaken. At the Great Exhibition

Stratton)
drew enormot

P Barmmum's atf}%cbr;ui@d 25-inch-high midge

crowds to the Egyvptian Hall. A medal w in London in 18371, Queen Victoria surveved the vista of

rht of his tiny

issued in 1844 to commemorate the si fluttering banners and exhibits from the balcony of

. ,,%dg Palace — of which the rib-like

structure was the underside of the gﬁgrez{a,

YW
P
(««
St
-
-

35 Jobn Gibson, Cupid Pursuing Psyche, marble relief, 60,9 x g1.4

-
st

n,  waterhily leaf — (im% exclaimed that it *had quite the effect
en Victoria, Roval Academy, London of fizé\id nd’ acknowle 155? ment of the part that E%i{ht\

rainbow reflections from crystal panes and iridescent

t8aq, made for Due

colours plaved in the creation of fairy realms.
fitted well into the Romantic
innocence, since its living beliefs and traditions best

Fairy mythology

industral

medievalist’s concept of uncorrupted,

survived in remote rural communities where the modern

world had still made very little impact — in the beottish

Highlands, in Wales, in Ireland, in Devon and Cornwall
and in East fzmziiz;zﬂ i;z the 1840s medievalism was

presented as an attractive contrast to the degeneracy of

modern society, a theme that was to be developed in John

Ruskin’s ivalry was im;)m‘igmz to the Victorian

concept of the Middle Ages, and it forms a key element in
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imagery. In the roth century the

ature — the stori f{}ﬁiﬁ{fie{% by the

om Germany,

the case in the

18th century, from ¥y

potent new Taclise

in particu

the Nazarenes, for example by Julius i‘:}'-f:hnm"z“

influenced by

von Cf eld and the Au

von Schwind, folk

iast and — significantly — fairy-tale illustrator.
let Undir

must have

rrot’s ball yrmed in Lond

on for the

been the immediate

painting.

le]

and both iimiz’ {,aré,gim in

sorary German art. German culture, including the
folklore and cmaé@

tellectuals. Goethe rer

Cckermann,

commending Thomas
la Mottie
ho know

The Queen and P

tion of

ii‘;ié";f%hi

Fougué, “There are clever people

,a.«

- the s eciate us’.

ove

and can appl

1we Albert were res

sponsible

wide popularity of another German import, the Ch

843 their fan Christmas was reported in &

dical with an illustration of the decorated tree.

mony known only among the immigr

merchant

anchester, the custom

corating a fir-tree was adopted throughout the countr

How this festive icon progressed from a reli




IN FAIRY

sith an angel at its pinnacle to vehicle for the Christmas

ot

fairy is another story.
In 186

%cadmzsy The

7 Sir Joseph WNoél i) ton exhibited at the Roval

%fzzé £y

Lfa;r«m} off the Changeling,

human child -~ ?)‘i{m{;@ aa‘z{% ma: x%;

the fairy

preferred ~ suggests the diminutive size of

protagonists, who are further diminished by towering trees

and flowers overtopping their heads. At such a relatively
late date The Fairy Baid was hardly on the cutting edge of

modernism — the critic in Blackwood’s B

Ldinburgh Rev

wrote of Paton’s "Preraphaelitism’, by ‘t%zen distinctly old

news — but it encompasses many of the images that reveal

the origins of the fairy world in romantic medievalism. For

example, the figure in armour on the right dispatching a

goblin with his lance, which mimics 5t George slaying the

dragon, reflects contemporary fascination with 4;%1317&11”}/‘;

indeed Paton painted purely chivalric subjects or mixtures

of chivalry and religion that greatly appealed to a Victorian

e

T'he knight on horseback rescuing

public. an elaborately

dressed lady combines with this a knowledge of historic

costume from illustrated studies published during the first
half of the century.

’i‘im standing stones and the forest of ancient treesin the
v Raid s

SUg
enchantment dc%ﬁi)ei; i folkiore ?E

;.i round of The Fai gest the places of

also hint at other

contemporary interests like the reviva % Diruidism, just as

the title w ouégé’ ve reminded Paton’s m *wiﬂ: of the special

agic of midsummer , frequently celebrated in fairy

literature, Whether éﬁi,ﬁn‘a{>1m%hf or not, the titie echoes the
Seottish

horseback, of

‘Fairy Rade’, a parade or ‘ride” of fairy

figures on
htings were noted in Thomas
tllust

stition of Various {,{;zeuuﬁ 1828),

which sig

s Faivy Mythology, '}’{iiéwi {'}f}éf;/z’/{" Romance

‘hich had

and Supey:

gathered together a mas ore to ifs&ziiz

&

e 11 n&iz native
recreation of fairvia: ;

the pair

illustrates verses descri afairy ‘rade’ from %({)tz»fj{zd

of the Lake. Keightley als nmsdim: Orkney tradition of

fairies in miﬁii‘«lij suits of armour, and on the left of the

picture Paton has elfish armourers emerg from their
un(iu"(/z‘umé{ vorkshops. A cultured and inte %azﬂéazﬁ man

with many antiquarian interests, Paton had amassed a

which he would have
hts,

“s Muastey Sivoke (¢

collection of armour with

delighted to equip his dimiimzéw knig
Richard

R
al.z27;1s

Dadd’s Fairy

LANIL

rviewed {1

1 the cover
%Caf}rdim{

ough b‘ a concealed human.

letected a human spectator they

“the costumes are exotic, 2 reminder,

5, and of the debt that magical

jects owe to the Orient. éé,ﬁz; a imu’ been aware of

w«.\(()

ent as the location

the ancient tradition identi
of fairviand.
fﬂth( sugh
ev's Fairy Mythology v

there 1s much mf'%.(i nee 1o suggest ’z:ba’-i

VEN W ﬁ]ﬁ

s alone. Interwe
northern traditions were the successive translations fros

1811 of The Avabian N

fts, offering minute detail of an

exotic culture. Lady Charlotte Guest m’i&%impér@d to tackle

the first translation of ﬁw ancient Welsh sagas in the

M ﬁi?inagé@}i {a huge undertaking published over more than
ten years, 1838-40), by her early studies of The fiszzi*z{;;z

Nighis.

Cambrensis (Gerald of Wales), (

Translations of other early texts

\éf Zﬂ”’iibif ry, ’W@l&fr
Map and Ralph of Coggeshall proliferated in the 184

FEIVASE

1
5and

18505 through the medium of the Camden Society and
Bohn's Classical L
and published a

Sir Richard Colt Hoare edited
Latin

seems to have drawn on

ibrary.

transiation of the text of Giraldus as

early as 1804, which Keightley

extensively for his Famwy Uwiz&f&g\ These early wri

dating from arcund 1200 AD, include accounts of a ¢

tiny men called Portunes {(Gervase of Tilbury),

fairviand (the puut hdor’s feve-witness’ account given to
i (th

Aap, who also wrote of King Herla

e tale of Wild Edric’s marr

Giralds nge to

a fairy tol d b v Walte
and the Wild Riders as well as @i Orfeo and his Queen,

Meroudys, or Rurydice), and the Green Children who came

1

d by Ralph of Coggeshall and W 'i"

L of a wood, relate

of Newbridge; they must ha

ve been intensely ex

t-Fnlightenment public

z

The term ‘folklore’ was first us

in this area had grown so widely ﬂ}’di il

scholarly activ

had to be given a name. The Folk-Lore Society was

founded in 1 and members were and are

responsible for important academic and scientific con-
tributions to a sericus subject,
and anthropological research it resembles. Th
y of Ch
taking away the

The pursuit of folklore

matches and sometimes even parodies the archaeological

publication

in 1 arles Darwin's The Origin of !

certainty in one set of beliefs,
more recondite imaginings, 45 1

De (>g,}@ to look for

fwiay
e
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;

spiritualism. The sciences that should have shown folk-

i,i;}sft m};ﬁénmm}a iV zszzgémamkiaéz‘a&ﬂy sometimes had

the effect of making the fairy world seem desirable.

The ideaof a ;)1”13@2%‘1*\%3 pygmy race driven into hiding

recurs in the zzwibol ogy of many countries. It
rchibald i

series of Ballads {,z;z{i Me

wWas

Aac i&;mz s The

::Lﬁiiﬁfdih%,d m 7 > Faiy Y 1 f%if?iz’% a

vical tales illustvating The Fairy

Q\k

Faith of Euvope {1350; f;ai,_{},r}q akmg wuh other theories
) 5095 4 B
ley’s Fairy Mythology. The

probably gleaned from Keightley

primitive race theory was to resurface in a scholarly guise
through a member of the Folk-Lore Society, David

, vadition {1890) and
‘aivies and Picts {m{}z;

r
I~
T e
o
=
&
"y

q

1] undertones are an integral pa

74
o
w4
jut

vt of myth and

legend and this is easily detected in fairy painting. Modern

interpretation has produced such an extensive catalogue of

i

sexual acts and innuendo in these works that the question

must arise as to whether they were painted for a spec
Henry

treatment of the attendant figures in Shakespearean scenes,

audience. In the 18th century Fuseli’s erotic

intended for private patrons, contrasts with the toned-

down decorative figures in the published engravings. The

situation with Victorian fairy pictures is less

r!

straightforward. Contemporary critics appear not to have

g

noticed the teasing and allusive signs of sexual activity that

3o
iy

strike us so glaring
N{}eé
Dyeam, for example,

Paton’s subjects from A Midsummer ,
teem with incidents of pursuit and

encounter. However, The Reconcilialion of Obevon and
Titania (1847; cat.32) and The Quarrel of Obevon and Titania
(1840; cat.33) were designed resy sectively for the decoration
of the New Pal
for i%idﬁ}ﬁ;?%f%if)’i to the Roval Swi’asﬁ Ac

ace of Westminster and as a diploma work
thinly

iiﬂtﬁ 1o

zzdm‘ny The

sexual impiéta,’imm would have diminished its mythic
force, as was to happen in the following century, ar nd this

edged. 1t}
yuﬂmai that both painters and public conspired in di{md of

s have been implicit but unacknowl

cosmic unawareness of the erotic content of these

otherworldly couplings, prebably because they were set
‘elsewhere’, safely distant from the real world.

Mgl Paton's most louche work, The Pursuil of Pleasure

{z%g;;ﬁv 30), was engraved for publication. Initla

en pursue Pleasure, the daughter ¢ fﬁi}pid and Psyche

‘M is parting her abundant hair to reveal her

would follow.

spectable Victorian

4

to remind the

market, unrighteous of the
ions of worldly pleasure and the retribution that
lished by Alexander Hill,

;)z“mm*ﬁ% in-or dm&i"‘ to Queen Victoria, one of Paton’s

temptat

ey

he print was publi

best )éii rons. Critics ass sumed an ethical and moral purpose

and did not advertise the idea that

J’

in exhibited pictures

When Samuel Carter

cht be deliberately iéié%latmg
Hall published 1 by Huskisson he owned

{cat.28,

he two painii
it was clearly

31 in the ‘iu ?U", o MAgazine,

remar Li:u th

¢
t ‘men to whom public galleries are open will

be seidom immd in public-houses’ (47t Union, November

immons’s fairy paintings have

¢

been si t for their

eroticism, and there is something of the smoking-room
about them, but the pale flesh and the flimsy draper ies that
do li ﬁ'i@ to disguise it now appear about as sensual as the
flawless nudes painted by Sir Lawrence Alma Tadema and
Lord Leighton. Even if these were regarded as erotic, the

were publicly exhibited to great acclaim. Sugge ;:%;zwmez&ssa in

fairy painting is one of many parallels with Orientalism,

the exotic setliy ng exonerat ﬂ,&{ the viewer from x’{}af@uri&m,

inspiration is mmii(ﬂ' paralle

el with Orientalism.

Opium
hat Fitzgerald

} gremy ‘s vision was

sustained by the use a}i z;azﬂ:z}u”:, and tell-tale medicine

hottles feature clearly in two of ‘ﬂi< dream pﬁ?‘sz?mvﬁ The

3,

Nightmare (cat.37) and The S that Dreams are made of

(cat.38). Opium in the form of laudanum was so w idely

used that it has been described as ‘the aspirin of the 19th

as a stimulant and a narcotic, useful as p%%ﬂ»

s the ‘curse of the Lterary

dative. imm nnia w

k%iier and se

and artistic temperament’ (as Hall Caine wrote g g‘)?“{%ﬁf}s‘

Dante Gabriel Rossetti, in his Reminiscences, ;m 3 it was

lericige,
Jr Opium

restw hz nit mpaarui in

favoured by writers, among them
Thomas De Quincey — whose Con

Eater had attracted enormous inte

wrtt

(%21 — Wilkie Collins, Edward Bulwer Lytton, Elizabeth
iter i“*w:{}{i; Oscar Wilde
7 opiuim tincture.

Barrett Browning and Sir W
smoked Turkish cigareties

Once when ‘z%'%i%ai{y ii@-.? S
stimulant to enable him to write throug!
Wilkie

MUm as a

ight, he saw

‘another Collins' sit at the table and try to

monopolise the writing pad. This sensation is xplicitly

Hlustrated in Rossetti’s most di

sturbing supernatural




61, Fitzwilliam

inn which

Museum, C dﬁmudg ), a couple in medieval

costume are confronted by their doubles, and implicitly in

},’} Tea

oerald’s The Arviist’s cat.a6), in which he sees
& ]

himself in a haunted sleep. Rossetti’s death was ha

bv chloral addiction: *There is leton in

SVery

-], he said to his fri

nd Hall Caine, pointing to the
bottles beside his bed: ‘that’s mine; it is chloral’.

Opium was not the only narcotic {i;‘aig{ readily available

on the market. i gcaine and chloroform all came

into use in the 1gth century and it was some i;im{;% before the

self-evi ive restrict

dent dangers attracted e ons. In 1860

an eccentric Victorian natu ‘ahgz azz{i teacher, Mordecai

Cubitt Cooke, published 7he Seven Szﬂs ers of Sleep
celebrating the pleasures of tobacco, opium, hashish, %’:e{f%:i?é
fly agaric or magic

mushroom, Amanita muscari. Cooke invented a legend of

nut, cocaine, belladonna and the

the Queen of Sleep, who has seven sisters, all envious of her

throne. The Queen’s Minister of Sleep is instructed to

endow the seven with power over man’s waking hours,

ot i%;fv U"
&f%f(iluum Cooke « g;}&imw{ ‘;%}z«zi the pleasures of smoking

Quﬁ?ﬂjfzi and, svgzk Sointl

. Consequences of

Up;um were so rewarding that it was no more wrong than

to smoke tobacco. He crystallises the attitude to drug-use

prevalent at the very moment of Fitzgerald’s most overtly

drug-inspired subjects. He had happened on a subject of
book was very popular

11

enormous interest, and the

deservedly so since it benefite s his vast scientific and

literary knowledge.

b

pleasure were

However, the days of irresponsible

Act imited the sale of

numbered, and the 1868 Pharmag

opium to professional pharmacists. By the 1880s the

dangers of
H.H. Kane's
Chiloval

drug abuse were widely appreciated. In 188
Dyugs that Ewnslave: the Opium, Movphine,
and Hashish  Habi

1

ts published in
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Philadelphia, 1is title curiously reflecting that of Cooke’s

earlier book. It is hardly coincidental that this marks the

end of an era in fairy painting, with disturbing visions

giving way to dreamy woodland scenes.
The literature and other accounts of fairyland that

provided notions of scale and details of costume and

habitat in fairy g'>aiizm}g ultimately were supposedly

derived from literal experiences of finding fairvland or

s of fairies human worl

e

sighti siting the d. Antiquaries

and rural historians have collected stories of fairy

appearances from country people up to the present day.
Cecil Torr, 57, reported the
phenomena in his Devounshire village in Swmall Tulk af

who was born in 1837, fairy

Wrevland, first published in 1970, Torr was recording not
th

onlv tales told him by his grandfather, who had lived at

Wrevland since 1837, but his own sﬁxpiﬁrientes. ‘There is

said to be a goblin about a quarter of a mile from here ..., 1

have never seen the goblin; but I have good evidence that

men have been scared by something at ni,@:“‘m and that

horses have refused to p‘«;&s‘i were in the day.” He writes also
kii@wn as Pixev
, these little

hem as i)t’i\f@m%}ifﬁ

of the b@};—izdged beds by old houses

Gardens, ‘As pixies are twelve inches high

paths are pretty much the same to

lanes to human beings. I was taught that one could always

tell a pixey Mom a fairy, as fairies wear clothes and pixies
o without ...

In the early 3

cars of the twentieth century there were

fairy m&micﬁiammg in the family circle of Edith Somer-
ville, co-author of the popular books about the hunting
experiences of an Irish resident magistrate. Among tales of
men of low stature with arms that hung below their knees
s authenticity

fairy music, there is a circumstantial

witn

—the ‘ancient tribe’ theory given eve-

— and of hearing

shoe. In the 19208 Dr Somerville

et
i
s
s

account of finding a |

ATy

took it on an American tour. Examination under a

microscope at Harvard University reves

stitches and that the material was mouse

reported 1n articles first published in Count

reprinted in dn Ulster Childhood, 1987.)
The fairies that caused the greatest stir were seen, 50 it

ras claimed, in July 1917 by Elsie Wright, aged fifteen, “ml

‘au“ cousin Frances Griffiths, aged eleven, at Cottingles

Yorkshire, and zihty faked photographs of them to wu@p@%
their story. Thei
Doyl

in the grip of

v cause was taken up by Sir Arthur Conan
e, nephew of %.%.iﬁnasz% Dovle and son of Charles, then

£

spiritualistic fervour, and he described the

70
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%’m

the end of
images were faked, saying

ncident in 117ies (192

her life B admitted that the

it was the only rthat their sighting of the fairies would

be believed.

The diarist James Lees-Milne, in Ancestral Voices (1975)

yiect which he had with

o

ecorded a conversation on the sutb
Duke of Argyvllin 1943. "Att
fairies in whom he implicitly belie

the old a the Duke talked of

i

, as do all people here

He described them a

5 the Spiz‘iiﬁ% of a race of men who ages

they frequent.
it ?if oreen zé’!mm that peer at you from

Thev are usually

behind trees, as

irrels do, and disappear into the earth.

-

The Dulke has visited numerous fairy haunts in Argvll’
The focus on folkiore had some curious mffgzz(}z}%s, as in
the lore and language of flowers and plants, Transmitting

messages W}t?i flowers was sug edin the 17708 by Lady

Mozwwu in her account of this practice in

/"«“‘L harems. By the early

i@r"*u% from Mme de la

Egﬂl century a sgmmmz@

Hower language, Tour’s Le

Langunge des | 5, was circulating in bowdlerised form

through publications such as Mrs Burke's Language of

Flowers, published in 1826, These notions were enor-

mously popular, as can be deduced from the greetings cards

employving flower imagery with hidden messages.
Ancient beliefs connected with Sowers and plants were

collected by folklorists. It was said that hawthorn provides

the fairies with a hiding place {cat 40}, that elder protects

witches, and that holly protects against witches.

Apparently random customs were explained; for example

on his Rural Rides William Cobbett (1762-1833) remarked

thout

the holly to be found Suffolk hedges,
m’a{:%t'fz”siméii%;ﬂg its significance in deterring witches, Orange

blossom, traditionally used for the wreaths and bridal

bouquets, marriage. In

Dadd’s painti

protects

ng The Stroke (cat.27)

the rocky hillside is studded with daisies, perhaps a

reference to the belief that a decoction of daisy roots could

sduce diminutive stature. Amelia Jane Murray {1800—
1 connected flower svmbolism with fairies in A
Regency Lady's Faevy Bower, which she wrote and

or Vere Bovle in her
by Sara Austin (1868).
1}1%\»9@;&;@, folklore and

Hlustrated b

lustrations to 4 Story Withos

Flower sy mbwhmn f‘a}«;ma fro

o]
o]
'.f 3

the language of tlowe emploved both by Fitzgerald

and simmons. While Fitz ggﬁuﬁ § does not *i&m@s the flower

14

lore in 1%,» pictures, it may be that his use of the narcotic




re ‘read’ by a ’smuha well vers

terature, moral prwep» and Howe

wev, Hilderic Friend’s massive two-volume Flower
have been behind the Edwardian

fascination with flower fairies. Kate Greenaway made an

illustrated flower Zplﬁzzh@téz; 1884 and Walter Crane began

his series of " Fle arly as 1888 The best of the
Fortescue-

1973),
o) and Ida Rintoul

Eleanor

, for exam;j
Cecily Mary

erson {(active 1914—

Barker (1803

,\wx

Forence Mary Anc
Outhwaite (1888

660}, are inseparable from memories of

childhood. Their 2&"03’%;5 were reproduced in colour by the
Medici Socl

adv

iety and postcard publishers and used

sing; ex m}z)im of these are eagerly collected today.

etic and magical

‘f&ii‘i’ ;};m)im;; than fHower

jewellery is less

symbolism, although Simmons seems to use it. Markings
f

I
on the butterfly wings of hz;»’; miré@*& resemnble opal and

agate, and it is surely no coincidence that opals were

considered unluc

been used 1 tle and

1Es (,5@()31{3 a&k ﬂmz arrow heads)

were mounted in r:séi‘;m“ zzzui worn as amulets. These %}fj iefs

even humans.’

originated in the misuse of holy relics that ii medieval
Church had been at such pains to eradicate, threatening

nicafion to witches and sorcerers and damnation

s and amulets. Elves were particularly

wlemned as being conjured up by the Devil to lead

people astrav,

S

“airy artefacts and the mysterious “lucks’ that survive in
1sh @zasze%reﬁ homes were another aspect
is often hard to establish

reputation can barely be traced

a number of Brut

of folklore. Tl and

gir history
proot of their magical
before the
enamell

The most celebrated is the

‘ £I7 1

ywn as the *Luck of Edenhall’ -

ath-century Svrian i cture — which may

been s};wumzi back by a

i

in fact of

i Bt
e

conceivab Crusader,

discovered

Crusaders hs

z”vﬂf:{tiizzjf the
The
Lin Cumberla

fairviand in the Orient. fortunes of the Musg

wnd were said to depend on

family at Ed

their ownership of the beaker, and it was only surrendered

Al

and dating between the

in 1926. Also of apparently Near-Fastern or Coptic ori

4th é%i'id *7%%3 century AD, is
IEREE: i '; L.i

al Faerie Flag kept at

Macleods are given

oeeasions, at the battle z}f Glendale in 1490 an

of Waternish in 1580, Some fairy artefacts have fou

way into museums: the ‘Fair Maid i%zmiz;z‘éfﬂ an

Flizabethan pendant set with a Roman cameo, as well as

the ‘Luck of

Fdenhall’” are in the Victoria and Albert

Museum, London; a falry mirror and fairy trow (sword) in

¢

the Roval Beottish

aseum, Edinburgh, and fint arrow

heads ~ ‘elf-shot’ — in Brighton Museum.

Falry imagery is also found in the decorative arts and

interior decoration. 5ir John Soane commissioned

paintings of A4 Midsumomer Night's Dream ,%,é“i,}m Henry

Howard f{}T his house in i;mmiz s Inn Fields, The use

that Boydell envisaged for his ‘Shakespeare Gallery’ can

be appreciated in a surviving print room at Stratfield bave
i v

There

ight’s Dryeam

Fuseli’s fairy
their
which they

in Hampshire. paintings from

Midsummer N take place in the

Shakespearean context for were designed. In

the 1790s the prints were inset into a golden background

almost completely covering the [ the room, where

hev When the great Duke of

remain to this day.

Wellington came into possession of the house he was so
taken with this effect that he made a second print room
for the house with his own hands.

— schemes were

a speciality of

William Morris. Apart from Morris’s own Eed House with

its Chaucerian decoration of about 1830, the earliest of
these was The Hill at ¥

rural retreat of the artist

tley in Surrev (started in
iy

les Birket 1
nted tiles illusirating
Howitt,
s, had

panels of hand-pai
Sleeping Beauty, %ituﬁ

Ar Morris’s poems,” she wrote in 1860, ‘anc

ure to me to think of him in his blue i

with his earnest face at “The Firm”, and to {

t. I am glad that we had the fairv ¢

Co., their connection

PR o sy 2redi1e ore] 1ritoromod !
r gives them a new value and interest’

house m %Jz«ﬁziw éf&;‘%?ﬁ in London,
morning ‘
of Cupid and Psyche. Burne- §<>§3{:
tale decoration, the four paint

completed in aéfégo for Alexander B@,my: :




CHARLO

yiale

had encouraged the

restored from z%ﬁgzi@s:i;e{:i ruins.
tle and C
Marquis of Bute, and their rehabilitat
s. Cardiff Castle

have added to its attractions. "

(Coch belong uié to the millionaire
ras the work of

William Burge haun “*d which may

' 'g};«iﬂ‘i, to be wmgz%md

in the 18705 and 1880s was the turreted Clock Tower,

housing the Bachelor's Bedroom and the Winter and

Summer Smoking-Rooms. Here religious imagery, history,
se legend, iﬂ@ti& mvth and Arabian Nights interweave
“itzgerald

B
friend of Burges and collaborated in his d—ewm‘m*s

enchanted palace.
schemes, and Burges owned at least two of his painting
The specific nature of the smoking in Burges’s own home

it from ! h pammd wardrobe with poppy motifin

Iroom, which had an inconspicuous compartment on
the side nearest his bed for bottles of opium.

Throughout the last two decades of the 1gth century

TTE GERE

on Coalbrooke

fairies appeared

nset with fairy roundels, %zéw rom Mzz N

5 could be

fa ,Liég'}m{ e, Hir

Memorial in Kensington

King, de

them

eplistically drawn, They are part {}é” {f;}n‘zmmzizz
j‘i}{}jéi%fil and belong to the world of myths and legends, not
of fairvland. The main thread of fairyland inspiration
survived in books and the 2%’3{52%,11”0

Peter Pan Mes

ovial,

., London




