
SARACENIC DREAMS

the statue are marble friezes and panels by Frank Salisbury depicting
scenes from her reign - from the timorousl white-robed young girl onthe morning of her accessįon to the triumphant rmperii cļimax of theDiamond Jubilee. The central panels aĮ inscrib'ed *irh ,h. g..u,Īmperial attributes _ Dominion, Power, Loyalty and Freedom. Yetironically it was the fundamental conflict Ėet#."n the concePts of
?"T,::: and Freedom, expressed in the conrinuing rension between
Īne nr8h ļmPeriaļ mission and the English liberal tāition, that led tothe end of the Raj. Empires tend t have the weaknesses of their
strengths and aļl it needed was for the_subjects of the EmPire to aPPeal
to the innate sense of freedom for whicĖ the Empire stood, arrd thewhoļe edifice came tumbling down.

CHAPTER 9

NEW DELHI: THE ROME
OF HINDOSTAN

An empire can nuĪse no finer ideal than the cohesion of its
dominions in cities erected in one style ofarchitecture recognised
throughout the world as the expression ofits own imperial ideals.

Pa Brįtannįca: bronze staįuatn
outsįde the VįctorįT MemorįaĮ.

The encouragement of such an empire-pervading style through-
out colonies, dependencies, and Protectorates wiļļ tend to annihiĻ
ate distance and conduce to an imperial liberty, equality and
fraternity.

7n 1912, when this resounding Imperial polemic appeared in The
BuiĮder, attempts to imPose an artificial unity of any sort whether
political, economic or architectural were doomed to faiļure. The Empire
was united onĮy in its diversity. It never assumed an identifiable
pattern for it was constantly changing like a global kaleidoscope. The
eĮusive search for architectural unity was imPortant as a way of
exPressing nationaĮ vigour, virility, and Imperiai resoļve; if the British
faltered others would seize pre-eminence. The Buiļder continled:
'When Great Britain is incapable of setting an example of architecturaļ
achievement to her dependencies other nations more virile will slowly
but surely take advantage of her reĮapse _ step into the breach,
undermine her prestige, and bring about an imperiaļ disaffection more
effectual in its consequences than the ravages of internal feuds.' It
remains the supreme irony that when at New Delhi Britain did make an
architectural statement which symbolised to the worļd her ImperiaĮ
mission and artistic genius, it was all to no avail.

The combative cļimate of international rivalry that characterised the
New Imperialism of the l88os įs clearly discernible in the Patriotic
prolixity of The BuįĮder.It also added imPetus to the martial impulse,
PreseĪĪt from the earliest days of the old East India Company. Military
power was not just a tooļ for commerciaĮ ends, but an instrument in the
burgeoning sfruggle for global supremacy. In Īndia this was the GĪeat
Game, the often illusory secret struggle with Russia at one remove away
across the frozen wastes ofthe Hindu Kush and the barren deserts of
Afghanistan. The focus for this confrontation was the North-West
Frontier and the TribaĮ Territory on the Afghan border.

Here the architecture reflected the chronic insecurity of the whoļe
region. At Lahore, the great crossroads ofthe Punjab, situated on the
main railway line from Upper India to the Frontier, the railway station,
like that in Delhi, was designed as a fortress by the local engineer,
WiļĮiam BruntoĪl, with colossaĮ crenellated corner towers, and
cavernous trainsheds which couĮd be seaĮed in an emergency, crowned
by a romantic bevy of bartizans and turĪets. Further towards the
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Frontier the ļandscape changes to an unduļating, unyielding wasteļarrd
ofsand, rock and scrub. The mud villages and houses are āesigned to
repel attack with loopholed walĮs, corner towers, crenellated pārapets
and steel shutters to the windows. They still carry guns here, bufthe
oldjezails were traded in long ago for KaĮashnikovs aįd M l3s- Perhaps
the Great Game was not so illusory after aļļ, for the Russians haįe
played it as a waiting game and won the first round. The Victorians
thought it real enough: after years of deļiberation as to the resPective
merits of tunnel or bridge, when they came to drive the railway up to
Peshawar and the Frontier itself, they straddled the mighty Indus gārge
at Attock with a sPectacuļar doubĮe-decker bridge guarded by iron
gates and battļemented towers. This astonishing feat of Imperial
engineering was designed by Sir Francis o'CaĮlaghan and Mr Johnson.
The ironwork with girders twenty-six feet deep was sent out by
Westwood BaiļĮie & Co. opened in ļ88], and later remodelļed in 1926,
it soars across the river in a series ofsix spans carried on five vast stone
piers. Almost 1,700 feet long the upper deck carries the railway across
the chasm l00 feet beneath, whiļst the ļower deck accommodates the
road traffic, which is swePt across the river in fulļ view of Akbar,s
imposing fort on the opPosite bank, and past a chillingly aPt FĪontier
war memorial - a huge inverted stoĪļe buļiet standing on an isoļated
ridge beside the raiĮway line. The railway remains the main strategic
route to the Frontier and when, in ļ971, I tĪied to photograph it from
inside the Khyber Mail, a passenger pressed his gun to my head,
convinced that my enthusiasm exceeded the merely historical.

The Khyber Pass is part of the very myth of Empire, and rightly so,
for įt is one of the most evocative and spectacular places on earth. The
twisting road cļimbs over 3,500 feet through a series of defiles, valĮeys
and reverse curves guarded every hundred yards or so by a crouching
soĮdier of the Khyber Rifles. At the entrance to the Pass stands Foį
Jamrud, a mud-brick fort buiļt in 1823, Įooking Įike something straight
out of Beąu Gesre. Nearby lies a memoriaļ plaque inscribed with lines
from Kipling's 'Arithmetic on the Frontier':

The flying buļlet down the Pass,
That whistļes cļear: 'Aļl flesh is grass'

together with a fuļsome tribute to the mutuaļ respect which existed
between the British and Pathans. Every knoĮl and outcrop ofthe pass is
fortified with blockhouses. bunkers, wire and watchtowers and,
sPĪawlin8 across the foreground at Landi Kotaļ lies a colossaļ fort. But
most haunting of alļ are the stone plaques set straight into the barren
hillsides carrying the insignia of the British re8iments who Įived,
fought and died here. It is fitting that the railway, that haļbnark of
British dominion, reached this most haļlowed sPot. Between L92o and
L925 a ra1lway was buiļt through the Pass twenty-six and a haļf miĮes
long, a seemingly impossible undertaking, which cost over f2 milļion
sterļing, but it enabļed the British cohorts to be brought up speedily
from Peshawar in times of emeĪgency through thirty-four tunnels
aggregating over three miļes in length and across ninety-two bridges.
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This was the high point of Imperial engineering in every sense of the
word; British power and prestige lapping the very borders of the
Indian sub-co tinent yet at the very moment when the tide was turning
at the centre.

Ifthe mood could be expansive and martial, it could aļso be domestic,
even homely, in contrast to the display of strength on the Frontier or
the grandiloquent expressions of civic and Imperial pride which arose
in the gĪeat cities. The work of the two consuĮting Architects to the
Government of India, James Ransome (1865-19aa) and John Begg
(1866-t937) between l9o2 and 1921 Ī^/as varied enough to accommo-
date most expressions of the ImperiaĮ mood. Both heļd cļear views
about style. Ransome affumed: 'It is . . . by no means easy, to a designer
of Indian buildings, to steer an even course between a natural and
healthy predilection for style and the necessity for the employment of
that which is not strictly in keeping with that style.' He went on to
highĮight the fundamental problem facing all architects in India:

The chiefdifficulty with which Ī have had to contend . . . has been
that of expressing a suf{Īcient sense of solidity in verandahs,
admitting the maximum amount of ļi8ht at so ļow a leveĮ as to
preclude the sun's rays from striking the main walls of the
buiĮding, and pierced at ceiĮing level with shaded cļerestories for
PurPose of ventiļation and for the admission of sufficient light to
comPensate for the loss entaiļed by the restricted height of the
lower openings.

He pleaded against the dictates of purity and in favour of ingenuity
when using the principal available styles, concluding that even rhough
native styles were rich in useful suggestions, 'the peculiarities of their
construction and their extrava8ant ornament and eļaborate features
render their faithful interpretation inexpedient.'

A comPetent architect as weļļ as an advocate of bastardisation,
Ransome's designs are intelĮigent and sophisticated essays. It was he,
more than a y other practitioner, who came closest to using an Arts and
crafts styĮe in India, reflecting the domestic, nostalgic mood which
pervaded the hill stations. At Simļa he produced an elegant iittle
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buiĮding on the Mall for use as a library and offices in locaĮ Kalka stone
with haļįtįmbered gables, red brick chimneys and rough grey slates, in
the subdued style of Norman Shaw, and without 

-the 
ornamentaļ

bargeboards which were Simļa's haļĮmark. Later the open rear
verandahs were glazed, detracting from the original concept. His
second design for the Kennedy House Secretariat, also in Simla, was
developed from an earļier French Renaissance concePt, and most
closely resembles a large Edwardian bļock of flats witĖ a rhythm of
canted bays rising to a frieze of sgraffito work beneath wide projecting
eaves. The roof has a central tower crowned by an open belvedere foi
use by the Meteorological Department. Both wings are approached by
enormous sweeping stone staircases. The buiĮdings for the ImperiaĮ
Cadet corPs at Dehra Dun are just as homely. Intended to resemblā haļf-
timbered two-storey English cottages, the upper windows act as
clere_stoĪies to large single internal spaces. The rooflighting is adeptĮy
handļed with the windows recessed in projecting dormeri whicĖare
carried on timber posts. Similar Arts and Crafts influences pervade
Government House in Chittagong, which has battered side entrances
and a projecting half-timbered porch, the Secretariat at Nagpur, and
the Burma Chief Court at Rangoon. The latter two major civic buildings
both enjoy alternating stone banding. shaĮļow cuPolas and gables wiįh
long tapering finiaļs. However, Ransome was versatiļe and turned out
comPetent designs in a vaĪiety of styĮes for the PWD Secretariat in
Lahore, Renaissance concePtions for the AgricuĮtural College, Pusa, and
pure classicism of an Ionic order for buildings in Wellesley place,
CaĮcutta. orchestrating two paraĮlel bļocks of officiaļ residences and
stabļes into a grand civic comPosition. He was welĮ-versed in
architecturaļ history too for his designs for the Ludhiana Clock Tower
wele suggested by the CampaniĮe ofthe PaĮazzo ScagĮieri in Verona.

Ransome's successor John Begg was bor at Bo'ness, Scotļand and
educated at Edinburgh Academy arrd the Royal Academy Schooļs. He
was articled to HipPoļyte Bļanc and ļater worked with Alfred
Waterhouse, R. W. Edis, and Young and Haļl, the hospital specialists,
before going to South Africa in 1898. In i9Oļ he was aPPointed
consuļtin8 Architect to the Government of Bombay where his principal
work was the huge domed Indo-Saracenic Generaļ Post office. Seven
years later he succeeded Ransome in the post he was to hold for twelve
years. Like Ransome, he was proficient in a variety of styles and he too
felt his way towards the evolution of an Anglo-Indian style suited to
the conditions of the counfry. Perhaps his fįnest work is the Lady
Hardinge Medical CoĮlege and Hospital for women in Delhi
(i9I5-I9t6), where he hit upon an original treatment and style. Its
accentuated horizontality and severity of ļine and form reflected the
work of his great rivaI, Lutyens. Begg had enormous energy and made
significant PĪogress towaĪds a greater harmony between design and
function. He acted as consultant to the Indian rallway, designed
housing and barracks for the new caįtonment at DeĮhi and evolved a
standardised design for the Post and TeĮegraph Departments. The
Nagpur and Agra Post offices and Simla and Rangoon TeĮegraph offrces
are good exampĮes. It was Begg too who complemented Ransome's
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elegant Įittle Municipal Library and offices at Simļa with a group of
charming half-timbered and cream plaster structures with overhanging
uPPer stoĪeys and eaves- He produced oveĪ twenty churches including
the delightful cantonment church at Maymyo outside Mandalay,
Burma. His new wing at Craigdhu, Simļa was regarded simpĮy as 'the
best thing in residential hotel constĪuction for the hills that we have yet
seen', complete with quaint and cosy suites of rooms with big brown
beams, white plaster, wood bļock {loors and brick fireplaces. However
Begg was most at ease when designing in the monumentaļ classicaĮ
style. The Robertson Arts colļege, Jubbulpore, and Benares High Court
are both well executed, but the Agricultural College at Poona is most
inventive with a first_fļoor arcaded verandah of alternating Paired and
single columns terminated by vast domed aedicular pavilions to each
end bay. Begg also developed Ransome's earĮier designs for the Council
House Secretariat, Calcutta into a finely proportioned brick and stucco
edifice which provided soĪĪļe of the most comfortabĮe government
offices in India.

with the growing popuĮarity of Beaux Arts classicism in England
great ImPeĪiaĮ thoroughfares were pĮanned at the heart of London.
Kingsway was opened in I9).2. In the West End Regent Street and
Piccadilly were Īeconstructed on suitabĮy ImPerial Įines. WhoĮe streets
in the City of London were recast in a magnificent display of Imperial
self-confidence. Even Buckingham Palace received a new fagade from
Astorr Webb to complement the Victoria Memoriaļ and its circumjacent
rond-Point of Imperial statuaĪy. Īn India this was reflected in a move
towards a new įnterest in Renaissance and Baroque styles and a Īevivaļ
ofthe quest foĪ a synthesis between classicism and indigenous forms.

Frank Lishman was consulting architect to the United Provinces and
his High CouĪt at Aļlahabad (19Į6) is one of the most distinctive
exPressions ofthe new enthusiasįn for Baroque architecture and civic
cļassicism under Indian skies. The suPerintendin8 engineer was F. o.
oertel, an enthusiastic exponent ofa revivaļ ofĪndian arts and crafts.
'What we want for India is not a Greek and Roman Renaissance, but a
renaissance of Indian art and architecture', he cried, but in the High
Court Building he presided over the erection of a structure which
comprised a very effective synthesįs between East and west. con_
ceived in the Grand Marįner, it is a monumėntaĮ Baroque statement
with a pedimented domed centrepįece. Wings and covered ways link
this with separate blocks of chambers dispersed around a cen al
courtyard. It appears to be a conventional piece of European design,
but the aĪcaded wings are treated with pierced stone baĮustrades,
screens and engraiļed arches set between austere stone columns,
imparting a wonderfully cool and rnannered appearance to the
ensembļe. StilĮ, this is a British building and a Court ofLaw at that, so
the cartouche to the centraĮ pediment caĪĪies a crisply executed royal
cipher, a PerPetuai Īeminder of the 'Pax Britannica'.

In other hands the same theme of grand civic cļassicism assumed a
more seĮf-important pomPosity which tended to accentuate the aļien
nature of the British rather than to stĪess the close affinity between the
ruļers and the ruled. Henry V. Lanchester (1863_1953) was one ofthe
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most enthusiastic and inventive advocates of Baroque civic classicism
in EngĮand, with buildings such as Cardiff City Hāļ] and Law Courts
(ļ897_ļ906) and central Hall, Westminster (i9b5_i9ļ1) to his credit.
However Lanchester was the planner and engineer and his partner
Edwin Rickards, the draughtsman, was thē reaļ cĪeativi force.
Lanchester was invoĮved in India only after Rickards,s death in į920,
and his buildings for alļ their assumed confidence are disappointing
and ļack the creative spark which Rickards might have mpāried. rhĮ
Council Chamber in Lucknow (I928) resembles central HaĪļ westmin-
ster in its conception. Lanchester was assisted by Rodeck, and they
went on to design the nearby Post and Tetegraph Office with its lofty
square central tower in ļ93ļ-2, but Lanchester,s rea| tour de force wis
the Umaįd Bhawan Paļace at Jodhpur erected between 1929 and, ļ944.
_ 

The Indian princes had a penchant for European styles and in 1923
the Maharajah of Jodhpur planned a coļossal new paiace as a famine
reļief exercise to provide employment for his staįving PoPuļation.
Lanchestel was chosen as architect and he created a-hugĮ domed
buiĮding which bears the firm imprint of his English civic aīning. It is
a vast monoļithic Piļe, essentiaĮly classical in its form and conhgur_
ation, but with a tĪaditionally Indian layout of centralty plāced
reception rooms, with staff quarters in one wing and zenana in the
other. Hindu detaiļs and devices were used becauļe Jodhpur had little
MusĮim or Saracenic tradition.

The cĮassicaĮ tradįtion was a Potent force. Far to the south in Mysore,
the LaĮitha Mahaļ PaĮace of the Maharajah of Mysore was nothį;g less
than a bold attemPt to transpose St Paul's Cathėdral to a South lidian
setting. It was designed by E. W. Fritchley in I93O in the manner of an
Edwardian hoteļ. Its domed two-storey pedimented centrePiece is
openly derived from St Paul's but with aāditional attenuateā wings
carrying long colonnades of paired Corinthian coļumns culminating īn
secondary domed paviĮions. Rising like some evanescent dream pallace
from the heat haze of the South Indian pĮain, it is an extraorāinary
edifice, which has been converted into a hotel for welĻheeļed westerį
visitors, ea8er to sample the deligh1s of a Maharajah,s Paļace. It is an
ideal use, for the interiors remain unspoiĮed with amagnificent suite of
principal rooms, complete with stained glass lanterns, ornate PlasteĪ_
work and finely-chased metaļwork.

LąĮītha Mahąl, Paįące. Mlsore,
designed b1 E ' w. FrįtchįŲ in 1930.
īS a įoose eSSaļ on st PruĮ's
cathedrrĮ' The paĮace is nou a hoteĮ.
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However, the political and architectural future lay not in the Native
states or in the self-indulgent whims of the ancient PIinceļy famiļies of
Hindustan. Neither did it lie in the exploitation ofthe new styles ofthe
20th century. Art Nouveau styles by their very origin and nature were
too avant_garde to be identified with the ImPeriai ideaļ and they found
ļittle fulfiļment in India, although Sir George FramPton's statue of
Queen Victoria outside the Memorial Haļl, Calcutta, does have a marked
Art Nouveau infļuence with panels of intertwined vine trees on the
plinth and some delightfulĮy spiky bronze work. SimiĮarly the style
popularised by the Paris Exposition of 1926, Art Deco, found little
officiaļ favour, although it did prove infļuential amongst certain
wealthy sectoĪs of the native population who were keen to identify
with the ļatest in western art and culture. Where it occurs it is often
wonderfully inventive. The Maharajah of Morvi built a large Art Deco

Palace Ī^įith alĮ the sumptuous fittings and finishings of a HolĮywood
cinema. Most towns in India have a sprinkling of Art Deco houses of the
Period, the flat roofs, banded fenestratįon and concrete construction
proving remarkably well-suited to the climate.

It is a curious fact of history that empires in decĮine often undergo a
resurgence of cuļtural vigour before the end, and the British Empire,
like those of Spain, Rome or Austria-HungaĪy, was no excePtion. The
genesis of an Anglo-Īndian architectuĪal renaissance lay in the
momentous decision to move the capital ofIndia from caļcutta to Delhi.
This idea had been current for fifty or sixty years, but cost, inertia and
strategic considerations had prevailed against it. By f9l0 perceptions
were changing. The decisįon to move the caPital formed part ofa wider
poļiticaļ exPedient to defuse the mounting tension and violence in
Upper India and Bengal. In 1905 Lord Curzon had partitioned Bengal in
the interests of administrative convenience. It Was a monumentaĮ
mistake for the division āccentuated communaļ strife provoking
sustained resistance and vioļence from Bengali nationaĮists. By t9t0 the
unrest was so serious that even the new King_EmPeĪor George V was
aĮarmed for the stability of Upper India. When the oPPortunity arose
for a major demonstration oflmperial unity at the Coronation Durbar of
Į9ll, įt was seen as a Īeal chance to renew the bonds ofAnglo-Indian
unity at the very moment when they were in greatest danger of being
torn asunder. The Viceroy, Lord Hardinge, a man of common qualities
possessed to a rare degree, hid an astute brain behind a mask ofshyness
and austerity. With some of his cļosest advisers and with the sarrction
of George v, a secret pĮan was PĪePared of consummate poļiticaļ
dexterity to mitigate Curzon's faux pas af L9O5 . The intention \ /as to
unite Bihar and oĪissa into a ew Lieutenant_GovernorshiP with a
Legislative Counciļ and a new capital at Patna, to Īeinstate a chief
Commissioner in Assam, to create a unified Bengal as a Presidency and,
most important of aļļ, to creale a wholly new Īmperial caPitaļ at Delhi
directly administered by the Government of India. When the decisįon
was announced at the Deļhi Durbar on l2th December 19il the
assembly was astonished and there was a spontaneous outburst ofjoy
from the Delhi crowd that moved the King to tears.
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The transfer of the capital made profound sense for more than just
Politicaļ reasons. For a start it was much cļoser to Simla, the summer
capital, and the cļimate was infinitely more salubrious than that of
CaĮcutta. It was a major route centre for road and rail and Įay close to the
Punjab and United Provinces, but most importantly, Delhi was a
symbol with deep-rooted historical associatioĪļs. It had been the
Imperial capital for centuries and was the centre ofthe Moghul Court. It
was to here that the mutineers streamed in Į857, to the symbolic
rallying point of Bahadur Shah, the last of the MoghuĮ EmPerors. By
identifying with Deļhi the British were placing themseļves in a direct
historicaļ continuum for traditionally the whole of India Įooked to the
city as the focus of suzerain power in the sub-continent. Lord Crewe.
Secretary of State for India considered 'the ancient walls of Deļhi
enshrine an ĪmPerial tradition comparable with that of Constantinople,
or with that of Rome itself.' In spite of the vociferous offensive
launched by vested Caļcutta interests, and the virulent oPposition of
Lord Curzon who envisaged his great Victoria Memorial HaĮl, then in
the course of erection in Caļcutta, as the sPiĪitual sanctum of an
Imperiai capital, the move went ahead.

Before embarking on the story of New Delhi proper we can make a
telling comparison with the new capitaĮ of the United Provinces of
Bihar and Orissa at Patna, another part ofHardinge's emollient plan for
India. Admittedly one is a provincial and the other a nationaĮ capital
but even so, the originaĮity of Lutyens's creation is shown uP at once.

Patna was iaid out by the consulting architect, Joseph Fearis
Munnings. In spite of its eclipse by New Delhi, it is an interesting piece
of Edwardian cļassicism, Government House, a subdued ltaļianate
block with projecting eaves and arcaded bridge Įinks to separate wings,
is set at the end ofa long vista, King George V Avenue, which forms the
principal axis of the town. This axis forms a visual lįnk between the
SecĪetariat bļock and GoveĪnment House. which are separated by a
serpentine lake. The capital was complete by 1918 and the buildings
share a common muted form of cĮassicism.

Early in l9ļ2 a triPartite Town Planning committee was formed with
a limited brief to assess the task of laying out the new Imperial city, the
eighth which Delhi had seen in its long and ancient history. The City
Engineer of Liverpool, John Brodie, was nominated by the Local
Government Board and Captain George Swinton, Chairman of the
London County Council was appointed to head the committee. but foĪ
the post of architecturaļ adviser, the most frantic lobbying took piace.
S. D. Adshead was in serious contention until rejected as too academic,
and amongst those advanced by interested parties were the cream ofthe
British architectural profession - Leonard Stokes, Reginald Blomfield
and Sir Robert Lorimer _ as weļĮ as those with Indian experience -
George Wittet and John Begg. With characteristic modesty Professor
Patrick Geddes suggested himself, and įnterestingly, Raymond Unwin.
the percipient and enlightened planner of Hampstead Garden Suburb,
was favoured by none othel than Lord Crewe. Eventuaļly the decision
narrowed to a choice between Edwin Lutyens, nominated by the RIBA,
and Henry Lanchester. Hardinge chose Lutyens with Lanchester
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employed as a temporary consultant. The composition of the Committee
put quite a few architectural noses out ofjoint, not least that ofJohn
Begg who, as Consulting Architect to the Government of India,
remained ignored and unconsuĮted.

The Committee set to work energetically and examined aļļ the
possible sites for the new city. The arguments against the northern site,
where the foundation stones had been ļaid by King George and Queen
Mary at the Durbar of t9lt, weĪe strong, but the decision whether to
choose the noĪthern site on the historic Ridge or a more open site to the
south vaciļļated alarmingly, Iong after detaiļed planning had com-

Neu Deį'hį from the aįr shouįnī the
coftPįex geometrįc Pļan donįuted
b! the huge crtraĮ axįs uhich ļeads

Past the Secretąrļats a į on to the
reat cĮįmeŽ ąt vįcerc!'s House. The
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menced on the latteĪ. Apparently the southern site for Government
House was settĮed by the Viceroy himself.

The moment I saw the seļected site I reaļised its objections. It
wouļd be hot; it had no views; and it had no room foiexpansion
- . . Įw"] then mounted and galloped over the plain to a hill some
distance away. From the top of the hill there was a magnificent
view embracing old Delhi and aļI the principal monuments
situated outside the town, with the river Jumna winding its way
ļike a siļver streak in the foreground at a ļittle distance. I said at
once . . . 'This is the sįte for Government House'.

The geometrical plan form of the new city was the pĪoduct of the
complex discussions of the Committee and Lanchester with the Viceroy
and his advisers, but the concePt of a huge centraļ axis remained a
constant throughout. The basic ideas of axiaļ symmetĪy and kinetics,
whereby a fresh series of views and asPects reveaĮed themseļves as one
moved through the city, were fundamental to the whoĮe conception of
ceremonial function, but the committee's reports aĮso revealed an
awareness of the compĮexity of city planning. Extensive thought was
given to the problems of communications, recreation, wateĪ suPPly,
drainage and housing for aļl classes, as weļI as to the finer points of
three-dimensionaļ civic design. The actual plan itseĮf changed even in
the process of construction, but Lutyens confessed that Hardinge's
dictum that one principal avenue should ļead to the Purana Qila and
another to the Jumma Masjid, mĄor focal points of the old city, was
'the father ofthe equilateral and hexagonal plan'.

Lutyens was well-versed in the grand traditions oftown planning on
a city scale and in the precepts and ideals ofthe GardeĪį city movement.
Before departing for India he had been consulting architect to the
HamPstead Garden Suburb Trust with specific responsibiĮity for the
design ofthe CentraĮ Square and the generai layout ofthe estate. The
concept ofa central Piace with radiating vistas. rond-Poįnts, Pattes-d'oie
and accentuated axes, the idea of capturing the horizon and grouping
individuaļ buildings into a corPorate whole were printed fumly in his
mind, so that when he arrived in Delhi the chalĮenge of designing an
entire community was not intimidating; nor was the prospect of
working cĮosely with the Viceroy ofIndia for he hadjust left an equaĮly
imperious client in Henrietta Barnett. In Hampstead Garden Suburb
Ī-utyens had been designing within a framework which reflected the
specific social ideaļs of its creator; in DeĮhi the new city would reflect
the concePt of Imperial suPĪemacy, but in a subtle English way. The
plan of New Delhi reflects other infļuences too: L'Enfant's plan of
Washington, Haussmann's plan of Paris and the contemporaneous
erection of a new Federal capital at Canberra in Australia, where the
Australian GoverĪrment had appointed arr American as supervisory
architect, Walter Burley Griffin. More significantĮy it reflects the rigid
social hierarchy ofthe British Raj.

In New Deļhi the sociaļ stĪucture of Edwardian India was petrified
for future generations to see. The socio-spatial layout of the city
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refĮected the cultural vaļues and relationships of a colonial society
which had changed little for sixty or seventy years. The reļative status
and privileges attached to each rank were guardedjealously and set out
in official publications such as the Watant of Precedence. For instance,
in the forty-fourth grade of the Warrant the Civiļian SuPeriĪįtendent of
CĮothing Factories ranked a cut above the Deputy Director-General
Indian Medicaļ Services, but beneath the Director-General of Pubļic
Information, and all three were inferior to the Financial Adviser, Post
and Telegraphs. This tortuous and arcane official hierarchy was
underscored by social deference and the general PĪesumPtion that the
'heaven_born' civil servant, and indeed any 8oveĪnmeįt officiaļ, was
superior to a military officer of the same rank. Wives assumed the rank
oftheir husbands, unless they held a post in their own right, which was
rare. It was against this deferentiaļ social hierarchy that the physical
and spatiaĮ forms ofthe city emerged. The disposition ofthe residences
was the work of the Secretary of the Imperiaļ Delhi committee,
Geoffrey de Montmorency, and the engineer Thomas Ward. Within the
hexagonal grid pattern five areas were allocated according to race,
occupational rank and social status - one, for gazetted officers (fat
whites), anotheĪ for European clerks, a third for indigenous clerks and
lower ranking officiaĮs, a fourth for Indian princes and nobility and
finally a discrete area for non_Persons ofthe Įowest ranks. Land pĮots
were allotted according to status. Ruling princes received between four
and eight acres, gazetted oflicers between two and three-and-a-half
acres, and Members ofthe Legislature, one-quarter acre. The relation-
ship between size and status was reflected in price, a bungalow for
gazėrted officers fetching between 40,oo0 and 44,000 rupees compared
with Class I Married European Clerks' Quarters at 8,600 rupees. So rigid
and inflexibĮe was this hierarchy that it is Possibļe to assess the relative
sociaļ status of each individuaļ road. King George's Avenue, for
example, heļd those in ranks 42 to 43, DePuty secretaries and
Brigadiers; Hastings Road held Major-Generals and above in social
ranks 8 to 26. Thus a clear PatteĪn ofsociaļ and racial segregation was
established and as Anthony King has noted: 'SymbolicaĮly, the Anglo-
Indians caught between two strongly hierarchicaļ cuĮtures and ļooked
down upon by both were ļocated outside the walļs of the indigenous
city and on the perimeter of the imperiaĮ capital.'

The passionate pursuit of system and symmetry in the new city
represented a finaļ attemPt by the British to impose order on the chaos
of Indian society. Based on a complex combination of radiaļ axes and
polygons, it not only overcame visual monotony, but provided suitable
civic foci for the gĪeat institutions ofstate. The Garden City layout with
vast ceremorriaļ avenues and open sPaces may have been based on the
prevailing antipathy for urban vaĮues, but Lutyens's use of monu-
mentaļ classicism as a basis for a unified architectural style more than
reconciļed both town and countĪy in one glorious composition. The
magnitude of the task and its symboĮic importance affected most
observers. To Lord Curzon it symbolised the moraĮ supremacy of the
British Empire, 'Our work is righteous and ... it shall endure'; to the
architectural critic Robert Byron, New Delhi was 'The Rome of
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Hindostan'; above aĮl it represented the apotheosis ofthe Imperial ideal
itself.

Vested with such metaphysical, political and sociaļ meaning, thequestion of style achieved paramĮunt importance. What wouļd
:rc:P::!te tļre Imperial ideal but stilĮ represent the concept of Britainin India? Advice poured in from all q-uarters. Stanley ^Adshead, 

a
disappointed a_sPirant foĪ Lutyens,sjob, thought ,New Dethi should be
Greek, not Heļlenic Greek, but Helienistic G"reek - The Greek of theAlexandrian period, with its rich ornament borrowed more than 2,OOO
years ago from India herseļf., 

_John Begg, desPerate to Participate,
3d1oca1e$ a-comPetition for the princiįl bu^ildings. rile viceroy
insisted that 'the architecture . . . shouļd hārmonise externally with thĮ
monuments of oļd Deļhi and with the traditions of Indian arį,, and the
aged Sir swinton Jacob was brought in to advise.on approprįate Īndian
materials and detailing, much to Lutyens,s chagrin,'Įho derided his
buildings as a mish-mash of historicaļ Ļotifs. Luģens had little time for
Indian-architecture in general. He was disparaging and dismissive of
those fervent advocates of Indo-SaracenicĮrch"iteĮture, who assailed
him on aIļ sides. Few were reticent in advancing their views, but the
o-fficial decision expressed by the Viceroy *rr rĮo-p.o*ise solution:
'Western architecture with arr orientaļ Ļotif,. a pätition signed by
eminent pubĮic figures including Thomas Hardy and Geo.geīerrrarä
Shaw pressed for the use of the Īndian master Luiļder and an Indian
style. The battle of the styles raged for months. The influentiaļ E. B.
Havell enquired, 'How wilļ Newbehi be buiļt? WilĮ it be the starting
point ofa real Anglo-Indian architecture, or only the opportunity ofā
ļifetime for the modern -Western stylist?, Lutyens,s old Ļiend, Herbert
Baker, whom he invited to join him in the great ventuĪe, heļd cļear
views, which impressed the āuthorities and vion him the aPPointmeĪįt
as Lutyens's coļĮaborator and PartneĪ. 

,First and foremost itis the spirit
of British soveĪei8nty which must be imprisoned in its stone and
bronze . . . To reaļise this ideaļ the architectrįe ofthe Roman Empire, as
embodying "the more eļemental and universaļ forms,,, should 6e used
as the basis of the style, whiļe Eastern ',features,,must be woven into
the fabric as a concession to Indian sentiment.,

The city which arose under the transcendent influence of Lutyens
and Baker represents the culmination of over two hundred vears of
persistent endeavour to achieve a true architectural syntiresis of
Eastern'and \^/esteln styles. In tutyeĪįs,s agisterial Viceioy,s House
the architectural experiments which began in the ļ8th cäntury to
create an Anglo-Indian architecture in its own right reach a triumpirant
culmination. A b_uilding of supreme serenity, iįtands on the highest
point, Raisina Hill, sharing a platform Ī^/ith the twin Secreįariat
buildings designed by Baker, a concession which Lutyeįs ļater bitterly
regĪetted, and one which seemed to compromise symbolically th"e
supreme authority of the Viceroy. To otherJit merely confirmed their
suspicions that India was run by the vast unchecĻed bureaucracy
contained within them. New Delhi combines 2Oth_centurv architecture
and town planning on a ļ7th-century scale, , pr.. Ė*p..rrio., of
political Power. Every single building ind vista.jle"ts thį hierarchy
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of the society which buiļt it and at its centre stands the focus of the
entire city, Viceroy's House, the supreme fount of political, cultural
and sociaĮ patronage. The pattern ofavenues and waterways ofthe city
converges inexorably on a romantic mass of domes and towers. Robert
Byron wrote:

The beauty ofthis building transcends the merely panoramic. The
coloured and theatricaļ facade of Islam has been annexed to a
more inteļļectuaļ, three-dimensional tradition of solid form and
exact proPoĪtion _ the adition ofEurope. The result has been to
cĪeate one of the great palaces of the world, and the only one
erected within the last hundred years. Its architecture combines
the grandeur of Bernini and the subtlety of Palļadio with the
coĮour, shade, and water of Mohammedan Asia.

Twenty years after his arrival in India George Swinton, head of the
original Committee, stood before Viceroy's House and remarked. 'It is
very rarely that one sees a great buiĮding, indeed anything, which is so
thoroughly satisfactory that all criticism ceases. . . The Viceroy's House
would seem to express the perfect architecture which takes its stand on
proportions alone.'

Viceroy's House is a masterpiece: like all great works ofarchitecture
the house has a total unity and does not rely on one decorated fagade for
effect. It was conceived as a three-dimensionaļ comPosition and it
exhaĮes the inspiration ofits creator right down to the witty and playful
treatment ofits finest detaiļs. The house is larger than Versaiļļes and it
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dominates the entire city. It straddįes Raisina Hiļļ, so that the north and
south faęades rise from the surrounding plain, whereas the east and
west fronts stand on an elevated platforml the top twenty feet ofthe hill
having been blasted away with explosives. The äifference in ļeveļ is an
essentiaļ comPonent of the overall functionaļ configuration of the
building, providing a highly ingenious system of äccess for state
occasions. Guests drive into the South Courį, on through arches at the
base of the main east front and then turn right underĻe house itself
through two long arched carriage*rys, ..i.rrty-four yards Įong, to
arrive outside the main cļoakroom area and' grĮrt 

't"ii"ur., 
theieby

eliminating at a stroke the usuaļ undignified pāndemonium wherr two
thousand guests and cars arrive at a si;gle entiance.

. Externally the principaĮ buitding iJ dominated by a monumental
dome, which rises majesticaĮly oveithe entire compoĮition. IĪ1 time it
came to be regarded as an architectuĪaļ metaPhor foithe British Empire
itself, as Īmperial in spirit as the solar topee which it vaguely re.".Ėļ".,
but the dome is unique for it unites the traditions of E;t and West in a
wholly originaĮ form. The copper hemisphere rises from a white stone
drum incised in the manner of the udāhist railings at Sanchi, whilst
beneath the drum stand sentinel four octagonal corner turrets ļinked
by a 8aĮĮery.set in deep shade, a remindeiof the perpetual vigilance
which was the corneĪstone of Imperial security. eneatrr the doĻe the
monumentaļ coļonnades of the principal east front almost form a
continuous band. In the centre is a gigantic dodecastyĮe Portico, th ty
feet high, with irreguiar intercolumniation, slightiy accentuated iį
front of the doors, which stand deep in shade. įhe-coĮumns are five
t_imes ļhe height of the entablature, the correct ProPoĪtion for the
Corinthian order. except that Lutyens eschewed tĖe architecturaļ
canons in favour of a wholly originaĮ Delhi order based on fusion of
acanthus_leaves and four pendaįt Indian bells. Legend asserted that as
Iong as the beļļs were siļent, so long would the ģnasty reign, so the
DeĮhj'order recurs throughout the house, as if Įheir Ļery Presencewouļd stem the tide of history.

Beneath the dome and over the coļonnade the house is given
:ol.:io:'r:{ ""r_ty 

by the use of a Moghuļ device, the chujja, a ciisply
finished bļade of stone which pro;ectš eight feet from thė face ofįhį
buiĮding and throws a band of deep Įhadow around the entire
Perimeter. Lutyens understood the essentiaļ qualities of tĪaditional
native architecture and the crucial importance of the interplay of light
and shade. The loggias which run right round the externaįfaāes ofīhe
buiiding mask the actuaļ window ānd door openings and provide a
common ĪePetitive theme. Thus there is not a window or opening out of
place, nothing which does not contribute to the baļance of soļidīo void
or to the proportion ofthe whole. This imposition ofa strict conceptual
discipline on the outside achieves a transcendentaļ harmoiious
simplicity, 'architecture irr excelsis,. The importance of siļhouette has
blen grasped and integrated into the design, for in the shimmering haze
ofthe city, to have reļied on intricacy ofdĮtail for external effect įould
have been fataļ. The distinctive brooding profile ofthe dome imbued
with aļļ its Īmperial associations is compīemented by the use of other
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Indian devices _ the chujja wrapping round the whole exterior, littļe
chattris, which punctuate the skyĮine of the attic. and plain circuļar
stone bāsins set on instepped plinths at the outer and innįr ends ofthe
wings and flanking the east portico, in which cascades of water flow
from the uPPer to lower saucers. Most important of aļļ Lutyens
acknowledged the vitai role of colour and texture under the vioļent
Īndian sun, so he used the same red sandstone that the Moghuls had
used at Fatehpur Sikri interspersed with cream stone frorn Dholpur,
Bharatpur and Agra, in briĮļiant horizontaļ bands of colour accentu-
ating the horizontaļ emphasis of the whole edifice. In a country where
sPace seems boundļess and the horizon everĮasting the setting of the
house needed to be in proportion to the space around it, so the entire
forecouĪt area is annexed to the design and becomes an integraĮ part of
the building enhancing the ceremonial and processional function. This
is achieved by an ornate iron entrance screen 224 yards long broken by
stone aedicuĮes and piers carrying eĮephants and wreathed urns,
behind which stretches an immense courtyard of crushed red sand-
stone. At the centre of this courtyard and on the crossing point of the
principal axes stands the Jaipur CoĮumn, a thin needļe of red sandstone
carrying a white egg and bronze ļotus, from the calyx ofwhich arises
the six-pointed gĮass star ofIndia.

Symmetry, discipline, silhouette, colour and harmony are all
ele ents which one might expect to find in a palace of this scaļe and
magnitude, but the real genius ļies in the interior, for this is not mereĮy
a piece of gorgeous fagadism in which Eastern and Western motifs and
forms are commingled, it is a co plete marriage of Eastern and Western
lifestyles. 'The fusion between East and West is only incidentally one of
aĪchitecturaļ motives,' wrote Robert Byron. 'It is a fusion aļso oftastes,
comforts, and conceptions of beauty, in different climates . . . Lutyens
has combined the gorgeous facade, coloured and dramatic, ofAsia, with
the solid habit, cubic and intellectual, ofEuropean building. Taking the
best of East and West, bests which are complementary, he has made of
them a doubĮe magnificence.'The interior is brilliantly suited to its
purpose as a viceregal palace. The reaļ achievement ofthe architect Įies
in the superbly functional layout of the interioĪ which has been
intellectually conceived as a totaļity, a totaļity which is expressed
externalļy in the cohesion and unity ofthe fagaįles, each ofwhich has a
different function - the east. for state occasions; the south, for domestic
affairs and tradesmen; the north, for officiaļs on administrative
matters; and the west for recreation and leisure.

Internally the principal floor is given over to a Īnagnificent series of
state aPar ments at the centre ofwhich, beneath the great dome, ļies the
circular Durbar HaIļ. This is the innermost sanctum of the Indian
Empire, a space of supreme majesty and serenity approached through
thirteen-feet-high entrance doors, and it relies for its effect primarily
on PloPortion and materiaļs. Soaring to a height of aļ ost eighty feet
this immense circular pantheon is clearly derived from that in Rome,
for inset into the walls are four huge apses whose vauļted roofs are
enriched with coffered squares up into the main dome. Around the base
ofthe dome are square windows carved into ļyre_Pattern screens like
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Īndian jaaĮis, which give light to upper parts of the halļ. Beneath this
runs a continuous cornice and entabļature carried right across the apses
on pairs of marble columns. The eye of the dome is open to alĮow
sunshine to flood the chamber, bathing the Viceregal thrones in a giow
ofdivine approbation. A dazzlingarray ofIndian marbles completā the
effect - white from Makrana, green from Baroda, pink from Alwar,
bļack from Bhaisļana, grey from Marwar, and most splendid of all,
yellow marble from Jaisaimer carried by camel across the burning
deserts ofRajasthan.

Beyond the Durbar Hall lie the north and south drawing rooms and
between them the large drawing room; and beyond these again lies the
famous open staircase- This descends in two great sweeps beneath a
coved plaster ceiĮing with a ceįtraļ field of bļue, but ļook again, for the
ceiling is not a ceiling, it is open to the azure sky. This is the sort of
gleeful, but totally practical, joke which Lutyens loved to employ.
Lutyens excelļed at the adaPtation of corridors and staircases to form
vital spatial elements in the compositional whole. The feeling of spatial
compression and release and his unerring sense of ProPortion cĪeate
surprise, movement and a pervasive sense ofordered repose, drawing
the visitor on through the house via a series ofbeautifully related cubii
spaces. Nothing is repeated. Each room is treated differentĮy, but with
the same inventive architectural vocabulary intermingĮing the cļassical
language of the West with the historical expressions of the Moghul and
Asokan Empires. Indeed much of the floorspace is out-oĖdoors in the
manner of a MoghuĮ house with a series of smaļl and large internal
courtyards overlooked by shaded verandahs, allowing a cool fĮow ofair
to pass through the house to the innermost chambers. From the
Moghuls too, he borrowed the idea ofwater which recurs throughout
the house, cascading from the saucers on the parapets, jetting from the
mouths of Īmperial lions and motionless in the garden pools in the
Viceregal garden * a symbol of purity of spirit and purpose.

The ornament within the house is remarkably restrained, even
austele. The great barreļ_vaulted State Drawing Room is pĮainly treated
with domestic fireplaces and an absence of painted decoration.
Similarly the state Dining Room is sober with teak PaneļĮing enriched
with the Star of Īndia, another recurrent theme, beneath a deeply
coffered coved ceiļing. 'An individual and peculiarly English splen-
dour pervades the rooms and corridors, a splendour, which far from
contįnuing the immemoriaļ traditions of Royal vulgarity, expresses.
perhaps for the last time, the spirit of humanist aristocracy in the
language of a dwelĮing', wrote one critic. This English ambience
extends to the State Ballroom, which is enriched with Old English
mirror glass. The State Library too is quintessentially English. yet
unique in conception. Based on the form of Wren's St Stephen's,
Waļbrook, the central dome is carried on eight vaulted arches and the
room is nearly as talļ as it is wide. Yet it is in the Viceroy's own personal
quarteĪs that Lutyens's wit and playful sense of the ridiculous were
given greatest vent. In the nursery the įight fittings are designed as four
hens and chicks with broken eggs spilling out yolk in the form of light
bulbs. Eļsewhere the door handļes are brass Britannic lions.
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The concePt of Imperial order and hierarchy PeĪmeates not just the

city, but aļso the Viceroy's House itseļf, ānd the two shouļd coaļesce
into a single comPosition. The great east front faces the princiPaļ axis,

King's Wāy, the aĪchitectuĪal cĮimax of the entire city aPproached
aloį a vast triumPhaļ route almost two miļes long alrd embeļlished
wit}rlmperial monuments, but it is here at this cĪitical Point, that the

masterPiece is fļawed by a conceptuaļ error. Lutyens had aĮways

intendād the house to occuPy the highest Point on the site, and only
reluctantly a8Īeed to move it westward to alĮow the flanking
Secretariats to stand on the same level. He envisaged the great

PĪocessionaļ route dividing the two buiĮdings as a gentIe slope carefuĮly
āesigned to ensuĪe that the immense vįsta Was closed by the east

coloįnade and dome ofthe main house, but the task of supervising the

design of the Secretariats and the gradient Was aĮļotted to Herbert
Bakār. It was built too steeP. The resuļt was disastrous for at the very
point of climax in the Great Place the House disappears behind a huge

āxpanse ofasphalt, leaving only a remnant ofthe dome visible from the

uiumphaĮ axīs before the secretaĪiats. Ever after Lutyens referred to
this aį his 'Bakerloo'. Acrimonious recĪimiĪļations soured relations

between the two men for the rest of their lives. Mary Lutyens later
wrote, 'we were brought up to look on Baker as a vilĮain who had

ruined FatheĪ's Įife's work.'For yeaĪs afteĪ Lutyens ļobbied vocifer-
ousĮy to raise the necessary sum to Īectify the mistake. Who was to

blame? ProbabĮy both were at fault. Lutyens was difficuļt to work with
and Baker was strong-minded enough to resist becoming a mere

subordinate. EssentiaĮļy it was a failure to collaboĪate cļosely enough in
an area which felĮ between two stooļs. Both were absorbed in their own

comPositions and had different design philosophies. Aļso it is worth
cons_idering that if Lutyens had had his way the gĪeat courtyaĪd area

tinking thJtwo Secretariats on the crest ofthe hiļl wouļd have been

severed by the shallow gradient ofthe road.
Herberį Baker (1862_Į946) was an immensely capable architect

whose work has had the misfortune of being compared with that of a

genius. In his earļiest years he served as a pupil in the office of Sir

Ērnest George. where he became friendly With Lutyens, and when he

joined him in New Deļhi in t9ļ2, he had an established reputation

Įh.orgh his work in Pretoria, South Africa] There he designed the

union ruildings, the PĪogenitors ofthe New Delhi Secretariats'

The fĮaw in the jeweĮ h the crown.

The steE gradient betue the

Secretarįats conceąįs the facade of the

Viceroy's House beynd.
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' Tl:y are remarkably similar in conception - two ranges of cļassical
l:19::9..._ 

*-,j, projecting cotonnades' and large Baroque domes
:-o-,:"]r1g the compositions. Both are derived Īrom WrĮn,s RoyalNaval College at Greenwich. Baker appreciated the įolitical slgnifi-cance of architecture and ifs l,se ,s an inļt.u-ent ofpu'blic policyĪ andwhen he arrived in New Deļhi he considered t rį iĮrrorra be built'according to th gleat eļemental quaiities ,ra t.āįiiorr which havebecome cļassicaļ. of the architectuĻe of Greece ;;ā į;-.,. but theyshouid'graft thereon structural features oitl'. r."rriį".įure ofIndia aswelļ as.decoration expressing.th9 myths, symbols anā history of itspeople.' And this įs what hiibuildings essJntialty ,.e _ EuroPean inconfigulatioĪ], concePtion and form, b"ut with tndian dĮtailing applied
as superficial ornament. There is no reaļ assimilation of two culiures
leading to the birth of a new Īndo-Blitish form of archļtecture whichLutyens achiev_ed, yet ironicaļly Baker's more conventionaļ mannerano Patrlotīc tervour commended him to British officiaļdom. Hisconnection with Rhodes in South Africa led to commissions forGovernment Houses in Mor basa and Pretoria, cathedraļs at CapetoĪ^rn,
Johannesburg, Pretoria and Saļisbury and his appointmĮnt as architect
to the Governments ofSouth Africa änd Kenya.

-' 
,T ,,, the absence of any real fusion of Eliropean and Īndian forms,

the Secretariats are wonderful pieces of civic āesign which have the
same architectonic discipline ai Lutyens,s Viceroy:s House _ deeply
recessed loggias, strictly controlled ielationships āf soļid to voia, įhįstructural use of colour and the emphasis or, Äu.r, shadow, line andprofiĮe. As officiaļ buildings they embody the same hierarchicaļprincipies that pervade the wholį city with space and ornament
alļocated on the basis of status and rank. The tJwers that fļank the
entrance from the Great PĮace were designed to be twice their present
l.]ql .' act'as obeļisks_guarding thĮ way to thą inner Imperial.'r":tP, but they were reduced in sįaļe and in the process ļost some oftheir,impact. T_he great domes which rise over'each building areembelįished with ļotuses and elephants, and in axiaļ view they fiameLutyens's great hemisPhericaļ dome beyond. on the north and south

The dorc of the west Secretąrįat: the
sPįrįt of BrįtįSh Souereįgnt!
imprisoned in stone and bronze-
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elevations stand huge Moghul gateways centred on the horizontal axis
between the domes, each inscribed with a resou ding inscription.
'Liberty will not descend to a people: a people must raise įhemsel.res to
liberty; it isa blessing which must be earned before it can be enjoyed.,
Thus reads the condescending one on the North SecretaĪiat. Theie were
many in India who feļt that the blessing was an inherent right which
shouļd not have to be earned from a paternalistic alien government. In
the Government Court, lying between the Secretariat and before the
Viceroy's House, stand the four Dominion columns donated by the
goverĪrments ofCanada, Australia, New Zealand and South Africa, each
crowned by a bronze ship symbolising the maritime power which gave
birth to the British Empire.

Baker's other great building is the Counciļ House which was added to
the pĮan of the city in t9ļ9 to accommodate the fledgting Legislative
Assembly. It was Lutyens who suggested the form which the new
building should take _ an enormous circuļar structure which broke the
formal symmetry ofthe layout, but closed a rather unsatisfactory vista
which ended unresolved on the north block of the Secretariat.
ominously its circuļar form came to be regarded as an architectural'
parody of the simple spinning wheeļ which was the symbolof Gandhiji
and the nationalist movement. originally it Ī^/as to have a crowning
dome. but this was dropped and, when an attic storey was added ten
years later, a rather pathetic little cupoĮa was provided which is visibļe
oniy from afar. Internally the buiĮding is divided into a circular library
block and three convex-shaped chambers for the Council of State,
Chamber of the Princes and the Legislative Assembly, the ļatter
adorned with the escutcheons and arms of the territories of the British
Empire. Here Baker's ļove of heraļdry and symbolism was used for
politicaĮ ends in an overt attemPt to mouļd the emerging nationaļ
consciousness into a form which could be accommodated within the
aegis of the Empire, but the building owed its very existe ce to the
gathering momentum of political change and the aspirations of the
Indian people.

Lutyens's roļe in New DeĮhi was Īļot just confined to the city plan
and its spectacular centrepiece, the Viceroy's House, although this
remains his cfel d'oeuure. He was responsible fqr two major palaces for
the Indian princes of Hyderabad and Baroda and he supervised the
erection ofa number ofothers. Hyderabad and Baroda House both have
a simiļar plan based on a butterfly-shape, but adapted in a highĮy
original Ī anneĪ. Hyderabad House is capped by a large plain dome
rising over a concave entrance portal which forms part of a continuous
arcaded ioggia round the ground storey. The first-floor bays are
punctuated by obelisks and urns and the whole building is articulated
by the subtle variation in the depth of the principal secondary and
tertiary cornices. Baroda House has many similar attributes - concave
eĪļtrance and crowning dome over a circular salon - but Lutyens's
genius for three_dimensional design overcame the difficuļties inherent
in the pĮan which in less gifted hands might have generated awkward
internal spaces.

Along the great processional axis of King's Way Lutyens was

z))

councįĮ House, by Herbtrt Brkeī: įhe
c-ircuĮar pĮan wu suggested by
Lutvās
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Hlderabdd House! Nru Deįhį b!
Edwin Lutyens .

responsible for two major Imperial monuments which accentuated the
formal symmetry of the street and provided a focus for state occasions.
These were the AIĻIndia War Memorial Arch and the King George V
Memoriaļ. The Arch was not completed until l93t. but it was imbued
with the same simple, elegiac grandeur as Lutyens's great war
memorials in Fļanders. Īt commemorates the 60,0OO Indian losses in the
First Worļd War and the 13,516 British and Indian officers and men
whose bones Įay scattered across the mountains and defiles of the
North-west Frontier. It is a coĮossaļ structure aļmost 14O feet high with
sculptured panels of stonework relief and a dentilled cornice dividing
the huge centraļ arch from the massive masonry of the attic above,
which is inscribed with the singĮe word _ INDIA. Crowning the attic is
a shalļow dome which quietĮy echoes that on the Viceroy's House
aļmost one and a haļf miles distant, and from the eye at the toP of the
dome rises a coļumn of sacred smoke. Five years later in the centre of a
rond-point to the east of the Arch the King George v Memoriaļ was
raised, an elegant Indo-Brit|šh baĮdacchino of cream and pink stoDe set
in a rectangular pool adorned with symbols of kingship and rich in
aĮlegorical sculpture. Examples of architecture and public sculpture
used for poĮitical ends, the Arch and the Memoriaļ were intended to be
emotive unifying symbols; oĪįe a testimony to the bĮood ties which
ļinked Britain and India in perpetual fraternity, the other investing the
concept of ImperiaĮ dominion with the mystical qualities of kingship.
Today the radiating rays of the Imperial suns carved beneath the
cornice of the Arch demonstrate that the stones which commemorate
power are a more durable medium than power itself. Indeed from under
Lutyens's great Moghul-Renaissance canopy the statue of George V has
been removed, and it frames only thin air.

Cities and Thrones and Powers
Stand in Time's eye,
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Almost as long as flowers,
Which daily die . . .

Lutyens was active in tĪ^Io other areas in the city: on the Viceregaļ estate
itself, where he designed a complex of staff quarters, and at the
intersection of King's Way and its main cĪoss axis, Queen's Way, where
a iarge complex of civic buiĮdings was Planned, but onĮy a fragment
was completed - a building now occupied by the National Archives of
India. on the ViceregaĮ estate the staff quarters and bodyguard Įines
Īefļect in miniature the compĮex interlocking geometrical relationships
of the city as a whoįe and the PreoccuPation of coloniaļ society with
hierarchy, status and rank. Alļ the buiĮdings aĪe faced in snow-white
stucco Īelieved onĮy by channelling, rustication and deePļy Īecessed

window openings. Some are delightfuĮĮy inventive exercises in
Barogue and PalĮadian design. The Band House makes severaļ alļusions
to EngĮish buildings including Chiswick House and the Horse Guards,
with a centraļ clock tower and cupoia rising from a pĮatform adorned
with four corner obeļisks, whilst some of the smalļer ranges of
buiĮdings are grouped together as single architectural compositions.

However, the greatest number of buildings in New Deļhi were
designed neither by Lutyens nor Baker but by a largely unknown
Englishman, Robert Tor RusselĮ (t888_1972), who succeeded John Beg8

as consulting AĪchitect to the Government of India in 1919- RusseļI

Atį-ļndįa war Mmorįįļ Arch
comPĮeted įn 193ļ . Beneąth the

comįce are radįątį g ĪmptiaĮ suns,

eftotįoe sļnboįs of aerļ6tīf,8 Įife.
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:r:" f.9a, family of architecrs. He was educated ar Bedford Modern
::|9:ļ le|oĪe.ļoining his father at their Hitchin practice in t906. Inl9l4 hejoined Begg as his assistant in India and aftĖr distinguished warservice, he assumed controļ for the desi8n of alt officįļ housing,
shopping centres, hospitals, bungalows, poäce stations and post officJsin New Deļhi. It was Russeļl who desiģned Connaught Place, a vast
circular space around which were dispoĮed the most i'mportant shops,
restaurants, cafės and hotels in the new city. The circus comprises a
series oftwo-storey stuccoed ranges with arcäded loggias at both levels.
It is a determined exercise in clāssicaļ civic desigriĻhich provides a
major centre of commerciaļ activity mid_way betrieen the oid city and
the formal avenues and bouļevardļ of New beļhi. ArchitecturaĮlį it is
impressive and creates a very distinct sense of place and purpoJe. Its
muted cļassical detailing and cooļ arcaded loggias make, pl."irrrt 

".rdreļaxrng envlronment in which to stroļl and shop, thĮ European
antithesis to the native bazaar of Chandni Chauk ln oļd nelhi, wįere
pandemonium reigns. ElsewheĪe in NeW Delhi eiegant white stucco
police stations and Post offices arose and in QueĮn,s Way Russell
desigaed two paralleĮ ranges of three-storey buiĮāings _ Eastern court
and Western court _ hosteļs for membeis of the-newiy-convened
r,e8isļative Assembly. Arcaded verandahs of a Tuscan order articuļate
the compositions which stand on massive raised basements. Russelļ,s
!..j.To-.k is.Flagstaff House which was designed for the Commander_
in-Chief, and which was occupied later by piime Minister Nehru.

At Flagstaff House RusseĮļ,s work comes closest to the style of
Lutyens. It was finished in t930, a long two_storey range execuįed in
s_]ucco,w-lth stoĪļe banding which accāntuates its horžontality. The
ground storey is faced in channelled stucco reļieved by semĻcircular
headed openingŠ, but on the south garden front the upįer storey has a
large recessed balcony. The entireįouse is sited on'one of the main
axial. vistas from Viceroy,s House, demonstrating the interdependent
relationshipĮetween political and miĮitary poweiin India.

'The 
carefuļ disposition of buildings įithin the city and their

relationship t_o the supreme symbol of āthority, the Viceioy,s House,
applied equally to eccĮesiastical_buiĮdings. cod too knew"his pĪace.
Lutyens had prepared sketches for a greāt new Anglican cathedral in
the city, but the funds needed to realisā such an ambitious scheme were
never forthcoming, and in ļ923 a comPetitįon was heļd to find an
alternative design. Lutyens chose an endy submitted by Henry Medd
(1892-1977)' one ofthe nume.or. yor.rg ,ipiring acolytäs who įevered
his work. Until receĪtly Medd wās forģottĮn, b"ut piJneering research
by the architectural historian Gavin S-tamp. has įlaced Medd in his
rightful place at the forefront of that imagiriative äd inventive schooļ
who carried the ideaļs and beļiefs of Luīyens onto a further ļeveĮ of
refinement. Medd's early design for the caihedraļ was for a site south of
King's Way, but in 1926 a more prominent one was found on the lateral
axis ofthe Jaipur Coļumn. This was due to the Personal intervention of
the new Viceroy, Lord lrwin, an ardent anglo_Catholic of such high
moral integrity that even the saintly Gandh'i was impressed. Irwii,s
personal enthusiasm for the Catheāraļ attracted hrģe subscriptions
2j6
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Connaught PĮace' desīgned Ų Robert
Tor R ssęļĮ' The commerciaĮ hub ot
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FĮagstaff Houre, New DeĮhī:
resi.dnce of the Commander-in-Chief
and Įata of JawaharļaĮ Nehru.
Designed by Ėobrt Tor Russeļį and
completed ia 19 30 .



from Britain and in ļ928 Mec
the new city *. u..,,",".,.;;;ĮĮĮ,r*Ļ:::Įx::: H*ä :l
HamPstead Garden Suburb with its Projecting veštries, large crowning
9oP" _rld Baroque detailing, but interēstingi=y, whiĮst Medd acknow-
ledged the reference to Palladio's Iļ RedentoīeinVenice, he maintained
that he made no conscious attempt to reflect the Free Church- However,
Medd's Cathedraļ Church of the RedemPtion is a finer building than its
Hampstead PĪogenitoĪ, a powerful fragmented mass exuding spiritual
strength in a heathen land. It is cleverly conceived in a Baroque manner
with a dome over the central tower anā a cool, shaded interio'r perfectly
adapted to the unrelenting climate. The mass of the buiĮdinģ rises iir
staqes.to the crowning dome and cupola. Window openings aie kept to
a minimum in the large exPanses of externaļ -asoā.y, but internally

- - :: .i..:.
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the building is light and voluminous assisted by the small square
openings around the base of the dome, which is clad in split red
sandstone like the cascading roofs beneath. The east end is apsidal with
a mahogany reredos and there are the ubiquitous tropical cane pews,
but the overriding impression is one of cool repose and dignity created
by the barrel-vaulted ceilings and intersecting lateral arches.

Medd's other great work in New Delhi is the Roman Catholic Church
of the Sacred Heart, compļeted in t934, in which the interior is
manipulated in a similar manner to the Church of the Redemption with
a system of proportion, based on Lutyens's famous Thiepvaļ Arch,
whereby arches are piled one against the other, each springing from the
Ievel of the keystone of another. Externally the main south front was
conceived with a singie open tower, but the Church authorities insisted

CathedraĮ Church of the RedemPtįon,
Nu DeĮhib1Hary Medd. Infued
with the sPįrit of Paļļadio dnd
Lutlens-

''; ļ ļ, !|a:;|' |: 
: 
:,,.|j:,,: :ļ: 1;.

,.i']:.'!n;:riļ|ļi;i:įij:1
'iį]ļ:l];į]j]į]j]:l"' jļ
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CathoĮic Church of the Sacred Heart,
Neu DeĮhī by Henry Medd compĮeted
įn 1934.
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st Mrrtįn'S GrtrįSon church
1928-]930 b! Arthur Shoomįth, a
gauf,t' scuļPtured cflotaPh of
brįckuork, tįmeįess, immutrbĮe rnl'
forbīlding.

this discipline was refined much further, so that the only breaks in the
vast exPanses of surface waĮling are small rectāngular openings
punched through the brickwork.

Three miļes from Raisina Hiļl lies the Garrison Church of St Martin
designed by Arthur Shoosmith (1888-1974), between 1928 and 1930.

Shoocmith had worked on the Viceroy's House for Lutyens and later
designed the eiegant Lady Hardinge Serai, but St Martin's rePresents
the ultimate expression of that form of 2oth-century Anglo-Indian
aĪchitectrļĪe PromuĮgated by Lutyens and developed by his disciples- 'I
have no hesitation in saying [this] is one of the great buildings of the
2oth centuĪy.' wrote Gavin Stamp, and it is without question an
extraordinarily original composition _ a massive gaunt monolith of 3ļ
miļlion bricks looming straight out of the arid Indian plain. The walls
are battered and rise in a series of setbacks; a huge sculptured cenotaph
of brickwork pierced by small deeply shaded openings cut straight
through the mass. If the exterior is ti-rneless, immutabļe and forbidding,
the interior is surprisingĮy light given the minute winilow areas. but it
is entirely devoid of any human comfort. Many have contemPlated its
strange form and most acknowledge its symbolic importance. To
Robert Grant lrving: 'The stripped classicism of the church interior
seemed to underscore the severity of cantonment barracks and the
rigors of military life as well as to embody the Imperiaļ code of ascetic
duty and that stern doctrine of Curzonian efficiency which discarded
non-essentiaļs.' To Robert Byron simply, 'It is superb.' St Martin's is a

8Īeat lumbering dinosaur of a building _'Lego in Īndis'- yet like all
great works ofarchitectuĪe it embodies and reflęcts the sPirit ofthe age,

ānd the effect it induces is not so much one of grandeur as one of
melancholy - a forgotten example ofa style ofarchitecture cut offin its
prime by the shifting sands of history. Its atmosphere is forbidding,
āven frightening, for it is redoĮent of the great war memorials of
Flanders. At the same time it anticipated the holocaust yet to come. and
the great PyrĪhic victory of Į945 which spelt the end ofBritish Imperial
power in India.

uPon twin towers, and then proceeded to acquiĪe an ovaļ mosaic
cartouche of St Francis, which they demanded be incorporated into the
scheme. The resuļt was that the fagade ļost much of its original
simpĮicity ofline and understated cļassicaļ dignity which characteiises
the best work of the Lutyens schooļ in Indiā. Iįstead it acquired an
over-ornate ltaļianate character which seems very fussy under the
harsh glare of the Īndian sun, and in sharp corrtrast Įo the huge
exPanses of unbroken brickwork on the fļanks.

In Lutyens's designs for the Viceroy's House and eļsewhere in New
Delhi the size, number and position of window openings is carefully
controiled in reļation to the whole, and in Medd,s two gieat churches
240
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CHAPTER IO

ARCHITECTURAT
REFLECTIONS

The architectural dialogue between Britain and India was not entirely
one-sided. In order to complete the picture it is important tä
acknowledge the few instances where īndian styles weie able to
impress themselves on buildings in Britain, and also įo assess the future
prospects for conservation in India.

For thirty.oĪ fo1ty years after the Battļe of PĮassey in |757 the
prospect ofrich pickings in Bengal Įured many.eastwaid in search of
wealth. For most it was a one-waįjourney whiĮh ended in South Park
street cemetery or one of the many otherīurial grounds of Bengal and
the Carnatic, but a few made vast individual forĮunes and retuined to
England in search of the status and respect to which their new-found
weaļth entitļed them. These were the Nābobs.

To the aristocratic ėļite who ruļed England, the Nabobs were a bunch
of uncouth. ruthļess oPPortunists froä the trading classes who had
acquired wealth which in so e instances exceededlheir own, not by
birth, blood or sheer hard work, but by speculation ānd doubļe-
dealing. Contrary to popular opinion, thijcaįital did not finance the
IndustriaĮ Revolution. Very ļittļe was reinvestįd in trade, Commerce or
manufacturing enteĪprises. Most went into ļand or government stock,
which provided security and social standing.

There were few allusions to the origins oi their wealth in the houses
built by the Nabobs. When CĮive returned to England in 1767 he
devoted. the last years of his Įife to the improvemänt of his newly-
acquired estates, and whe Wilļiam Chambeis built a great new houļe
for hi at Styche, it was aĪr urbane English PaļĮadiä mansio that
arose,_the only aĮlusions to Īndia being in some ofthe PaiĪrtings and
furnishings. Few Nabobs had any desirāto advertise thei; dubiois past
by.induĮging in architectulal references to India, and few rngiish
architects Ī^r'ere even aware of India,s astonishing cuļturaĮ heritagJ, let
alone capable of expressing it.

In the ļast quarter of the ļ8th centuĪy this changed with the
P-ublication_in England of the Paintings and engravinģs of WilĮiam
Hodges and of Thomas and William Danieļl. I-t was-these which
provided the_ inspiration for the handful of Indian_style buildings
which were designed at this time and they constitute ā tmit.a, bit
unique chapter in the history of English taste. Between 1785 and ļ788
Hodges's Select Vietus of Indin was published based on his travels in the
sub-continent between 178l and t783. Īt had an immediate impact on
certain circles of society and suggested new models of composition and

ARcFIĪTEcTURAL REFLEcTIoNs

front for the Guiļdhaļļ in the City ofLondon, he produced one with a
stĪong Indian flavour, although few recognised įt as such. Elsewhere
Dance used Īndian motifs and detaiļs such as scrolļ mouldings, but
always within the discipline of a European composition. Warren
Hastings's house at Daylesford by S. P. Cockerelļ was exceptional in
Īefļecting its ow er's Īndian career. The garden was ļaid out in a similar
manner to his house at Alipur, and Cockereļl, also a friend ofHodges,
designed an Eastern saļon in the basement, which was adorned with
Hodges's paintings. Two carved marble chimneypieces by Thomas
Banks were instalļed in the first-floor drawing rooms, depicting Indian
themes. over the exterior rose a shallow dome crowned by an Īndian
finiaļ.

Between 7795 and l8O8 a whoļe series of wonderful aquatints by
Thomas and Wiļiiam Daniell were published in orientąĮ' Scenery based
on their six years of travel in India. They provided a fresh source of
inspiration for those interested in esoterica. On the basis of these
iļļustrations Indian themes and details became popular and were mixed
with othel exotic styles from the Levant and FaĪ East in idiosyncratic
hybrid designs. some tea merchants and deaļers boasted elaborate
Indian-style shopfronts. However, at Sezincote House in Gloucester-
shire there is the only Indian country house ever built in Europe. It
owes its origins to the fortuitous combination of a weaĮthy Indian
Nabob, Charļes Cockerelļ, his brother the aĪchitect S. P. Cockereļl, and
their acguaintance with Thomas Danieļl, whom Charles had met in
India. The house is faced in a rich orange masonĪy, not dissimiĮar to the
burnt umber colour of painted Indian stucco, and it is dominated by a
single onion dome with fouĪ chimneys at its base. The centraļ block has
a large bracketed chujja to the parapet which is adorned with four
coĪner chąttrįs. To the west an oĪangeĪy sweeps in an elegant curve to
terminäte in an hexagona| aviary capped by a domeĮet and finials. Īt is
not merely the profile and general impact which is Indian, the detaiļ is
too, with cusped arches, radiating curved glazing bars and carved
ornament. The garden is adorned with a Hindu temple, and two pairs of
Brahmin buļIs stand on the bridge which Danielļ designed.

A creative imitation of Indian styles occurred virtually simul-
taneously at Brighton, and with Įittle reference to Sezincotē. Here the
archįtect Wiļliam Porden designed the great domed Royal StabĮes and
Riding House which were compĮeted in t808. modelĮed on the Daniells'
engraving of the Jumma Masjid (Great Mosque) in Delhi. Īn the Prince
Regent's search for an exotic styĮe for his sea_side Xanadu he consulted
the most eminent designers of the day including Humphry Repton,
James wyatt and Henry Hoļland. but it was John Nash who finally
Īecast the existing group of buildings into a wiļd extravaganza of
Indian Regency Gothick, which dominated local architecture for
seventy or eighty years. As late as 1880 Sir Aļbert Sassoon, the Jewish
rDagnate, built himself a circuļar mausoleum in Brighton with scalloped
arches and an ogival roof. Even the elegant West Pier reflected the
prevailing orientaļ ethos ofthe resort.

Splendid though Sezincote and the Royal Pavilion are, they were
ever moĪe than eccentrig aberrations. The fashionable vogue for
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fo^.-T. Ih. architect George Dance was an acquaintance anā neighbour
of Hodqes, and when, in i788, Dance was asįed t. rlc<ion a nēĪr' ē^rīfhofHodges, and when, in izse, Dance was asĖed to design a new south
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exotic orientalism faded. Changing perceptions ofIndia and the EmPiĪe
and cuļtural suPerioĪity colouied Ėu.opean views towards the East.ļhe teartuļ events of the Great Mutiny in ļ857 merely confirmed
Western suspicions ofIndian cuļture. TĖus when the Durbar Court of
the new India Office was erected in London in tg67 to the designs ofMatthew Digby 

-wyatt the building was thoroughly classiäal in
concePtion, based on Ītalian Renaissance sources vīith Deļļą Robbia
majolica friezes. There was no suggestion of infusing Indian motifs or
forms into the structure. Twentyiāg 1 busts of sritįh worthies from
Admiral Watson to Generaļ rraįeĮočk commemorated' the triumPh of
British arms in India to_gether with four sculptured panels of high relief
dePļctlng scenes fiom Īndian history.

In the ļater l9th centuĪy Victāria created the Durbar Room at
Osborne House as a focus for her interest in Indian affairs. John
įockwood Kipting designed some of the bąsso riĮieuo plasterwork. At
Eļvedon Haļļ, Suffoļk the exiled Maharajah Duleep Singh created an
eļaborate Indian interior for his owrr usä between 1863 and 1870 to
designs by the Goth, John Norton, but these odd exceptioĪįs remained
the.fancifuļ expressions of_personal caprice and never suggested a
wider cuļturaļ exchange with Īndia. As ļate as l9t4 Sį HerbeiiBaker,s
India House r. Aldwych was designed in a thoroughiy European
manner superficiaĮly ornamented with Indian devices"and alļusions,
but it never embodied the gorgeous exoticism of the Indian Empire.
Language and sociaļ custom rather than architectuĪe remained the a]reas
of greatest cultural exchange.

Far more typicaĮ of England,s coįnection with India aĪe the
commercial buiidings and warehouses which once lined the riveĪ
fiontage and East Īndia and London Docks. Today the great majority of
these robust but elegant buildings are demohšhed 3r derelict. Ėew
Donded tea warehouses Īemain, but here and there traces ofthe Indian
connection survive. Free Trade Wharf_ the riverside warehouse ofthe
East India Company, was built in- 1795 to the designs ofRichard Jupp,
Surveyor to the company. It lingers o, ..pį and derelict. 'tĖe

entrance still crowned by-the Company arms. Ērā* here goods were
brought uP for ļater distribution throughout the country ā the great
complex of warehouses at cutler Streāt on the edge of the ciiy of
London. Until i98O cutler Street remained one of thĮ finest grouįs of
early tgth-centuĪy warehouses in England, but their partial.Ja"räop_
r ent and conversion destroyed much of their ļaunt Piranesiān
grandeur. Not far from Free Trade Wharf stands the Īitle church of St
Matthias, Poplar, with its roof suPPorted by the teak masts of oļd East
Indiamen. Here crews and passenģers put Įhemselves in the hands of
God before. deParting on the hazarāous voya8e east. Today the
churchyard lies overgrown, and the tombs ofoļä sĮa_captains are worn
smooth with ageand neglect. The church too is ruinouļ, though there
are hopes it may be saved.

contrary to Kipling's 'Recessionaļ,, much of Britain,s architecturaļ
pomp is not at'one with Ni eveh and T1re, for the Īndian authorities
have' acknowļedged the importance of tĻeir national legacy of British
buildings. Some of the most prominent have statutoiy protection,
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including St Mary's, Madras, the Ochterlony Monument. and the
Victoria Memorial in Calcutta. It would be impertinent to criticise the
Īndian government for not having done enough to conserve the best
examples of Anglo-Indian architecture, when the British have taken
relatively ļittle interest in their o'\^/n connection. The very limited
resouĪces devoted to architectuĪal conservation in India need to be
alļocated to the care of many ancient monuments infiniteļy older and
more fragile, from the Buddhist, Moghul and Hindu past. If 7th-
centuĪy temples are crumbling then l9th_century churches cannot be
regarded as a particuiarly high priority. However it would be Britain's
ļoss as welļ as India's if any of the buiĮdings mentioned in this book
were to disappear.

Neglect is always the worst enemy. Ail buildings decay, and time.
money and expertise are required to secure their long-term con-
servation. India is fortunate as it has a large reservoir ofexpertise in the
conservation of ancient monuments which is the envy of most
countries. This is based on generations of effort. As early as the ļate
l8th century Company officers carefuļly noted and recorded Indian
monu]Īrents in sketchbooks and drawings. In 1808 the Governor
General. the Earl of Minto, set up a Taj committee, and government
funds were set aside for repairs to monuments at Agra and Fatehpur
Sikri, but a coherent policy towards ancie t monuments and archae-
ological remains only came with the foundation of the Archaeological
Survey oflndia in ļ86ļ. Unlike England, it was the Government which
led the way. conservation was delegated to the Provinciaļ Govern-
ments with advice from a centralļy_aPPointed Curator of Ancient
MonumeDts, aĮthough the post was abolished later in 1883. It was Lord
Curzon who provided the present statutory framework for architec-
tural conseĪvation in India. Īn ļ900 he noted'I cannot conceive ofany
obĮigation more strictļy appertaining to a supreme Government than
the Conservation of the most beautiful and perfect collection of
monuments in the world.' As a resuļt the Archaeological Survey was
reorganised under Sir John Marshall, and in 1904 the Ancient
Monuments Preservation Act was introduced, providing statutory
protection for India's heritage for the first time.

Urrder MarshaĮl the highest principles of architecturaļ conservation
were formulated and set out in the 'Conservation Manual'. a document
ofprofound significance, which became the working philosophy ofthe
suĪvey. It set standards which are rarely attained even now in England.
It exhorts conservation officers to:

Never forget that the reParatioĪį of any remnant of arrcient
architecture, however humble, is a work to be entered upon with
totalĮy different feelings from a new work or from repairs to a
modern building. Although there are many ancie t buildings
whose state of disrepair suggests at first sight a renewal, it should
never be forgotten that their historicaļ value is gone when their
authenticity is destroyed, and that our first duty is not to renew
them but to preserve them.
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Since Īndependence these principles have been developed and incor-
porated into the Ancient Monuments and Archaeological Sites and
Remains Act ļ958 and the Antiquities Act !972. Īndia has adopted a
mature and sensitive Poļicy to the architectural heritage of its Imperial
Past, Īegardin8 it as the most recent eļement of its richly diveĪse
history, andone which gave birth to four ofits greatest cities - Bombay,
Madras, CaĮcutta and New Delhi, together \^rith countless othįr
Šettlements and buiĮdings across the sub-continent. A start has been
made on protecting individual buildings, but integrated policies
designed to safeguard complete areas have yet to come. Īn thĮ great
cities whole neighbourhoods and stĪeets retain their original period
character. In Bombay the entire core of the victorian city shoįld be
designated as a Conservation Area from ApolĮo Bunder through
Horniman Circļe, Mahatma Gandhi Road and the Esplanade and on to
Victoria Terminus, including the tliangļe of buildings in Carnac Road,
Cruickshank Road and Hornby Road. Conservation should not be
regarded as a constraint against change, but rather as a discipline for
change which must take place within a tighter physical and historicaļ
framework. The concept shouĮd be extended to othel Indian'heritage
cities'such as Jaipur, Fatehpur Sikri, Benares a d Allahabad.

Unthinking modernisation and redevelopment are threats to much of
what remains. Īn Madras the Victoria Memoriaļ Haļl and the elegant
Indo_Saracenic Moore Market by R. E. EļIis are at risk from proposals
for railway expansion: the story ofthe Euston Arch alĮ over again- once
we exhorted India to foļlow our example, and now perhaps it is not too
ļate to warn against the chimera of rampant commercial development.
Experience shows that the dreams of planners are often the nightmares
of the people. Elsewhere in Madras Henry Īrwin's South India Co-
oPerative Īnsuiance Building has been demoļished, and many other
commercial buiidings have been ļost to raĪļdom redevelopment
proposals. The scale and insensitivity of recent building and the
adoPtion of aggressive internationaĮ styles devoid of locaļ character
does not augur well for the future. At Fort St GeoĪge and in the
Pantheon complex, Madras, new multi-storey buildings have been
erected which are entireĮy out of keeping with the character of their
surroundings, and more are threatened. The Fort Museum, including
the oļd Exchange Hall, where factors and traders once met and dined, is
threatened by proposals for an expanding secretaĪiat. Elsewhere
Weilesley House, where the future Duke of Weļļington stayed when
stationed in Madras, is i a state of partial coliapse. and there have been
įo moves to restore it. The event went unrePorted in British
newsPaPers, and not a single British voice has been raįsed to save it.
How insular we have become. More promisingly Bentincks Building,
which houses the CoĮļectorate. and which has been threatened with
demolition since 1974, has been saved through the personal interven-
tion of the Prime Minister, Indira Gandhi, after a locaļ newsPaPer
campaign to preserve it.

In the grounds ofthe former Residency at Hyderabad Kirkpatrick's
little modeļ house ļies smashed by a fallen branch, and few care. In
Caļcutta the tomb of its founder Job Charnock is affected by proposals
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to seĮl Part of st John's Churchyard for redevelopment. and an unholy
row continues in the columns of the Indian press about the obtrusive
nature ofthe multi_storey bĮock proposed for the site. opPonents ofthe
scheme have brought in the West Bengal Government, and the
Archaeoiogical Survey of India have expressed deep reservations.
FortunateĮy, in the absence of a sophisticated pĮanning inguay system
the resolution of such disputes takes many years aĪįd the site remains
intact. Nearby. Garstin's Town HaĮļ remains threatened with demo-
lition. It still stands, although no one seems cĮear what its future wiļI be.
Its demoĮition wouļd be a major ioss for the city's heritage of GeoĪgian
buildings. Equaily destructive aĪe new ProPosals to construct a bridge
ļink between GranviĮIe's Gothic High Court and its nearby modern
annexe.

In New Delhi internationaļ demand for muļti-storey offices is
beginning to have an adverse impact on the spacious character of the
city. originally built for a population of 60,000 the popuĮation reached
6 miĮlion in ļ97t. Land values have soared and the poorer cļasses have
been pushed out from the centre. Indeed it is surprising that it stilļ
aPPears so unaffected, 8iven such acute sociaļ and economic pressures.
Here too there has been a civic ĪesPonse to the probĮem. Īn 1979 the
People's Party called for a ban on all high-rise develoPment and in 1980
there was a major public exhibition devoted to the history and
aĪchitecture of the city. calling for stricter contĪol over new develop-
ment and statutory protection for the entire area betĪ^įeen Connaught
Place and the Safdarjang Tomb, incļuding the centraļ vista. In the
garden city of Bangalore similar pressures and high-rise proposals
threaten the symmetrical axis at the centre.

There is evidence ofa growing awareĪįess ofthe dangers. In Bombay
the Save Bombay Commiftee has waged a successful battĮe against the
state GoveĪnment to stoP further ļand reclamation in the Back Bay area.

It has had considerabļe success in mobilising public opinion against
unco-ordinated expansion ofthe city and in favour of the Preservation
of historic buiidings. Īn conjunction with the Bombay Local History
Society it has done much to stimulate interest in the early history ofthe
city. The long and invaļuabļe task of identifying and listing buildings
for preservation has commenced. Elsewhere there are healthy signs ofa
gĪass-Īoots reaction to the sometimes reckless and haphazard develop-
ment of hįstoric areas. An Indian Heritage Society has been formed.
Encouragingly there is growing interest in Britain. South Pārk street
Cemetery in Calcutta has been saved, and the BĪitish Association for
Cemeteries in South Asia is now active throughout India recording and
colĮating information on some ofthe oļdest surviving EuroPean graves.
Recently under the aegis ofthe British Council, the English specialist in
architectural conservation, DonaĮd Insall, assisted the Indian auth-
oĪities in formuĮating ideas and policies for the future, whiĮst Angus
Stirling, the DirectoĪ ofthe National Trust, has advised on the creation
of a National Trust for India, a device which wouļd offer hope for a

large number of outstanding, but negļected, historic buiĮdings and
ancient monuments. otheĪ exchanges are in the offing, but untiļ thele
is greater integration between the work of the Archaeoļogical Survey
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and day-to-day Planning control the ProsPect of planning poĮicy
paying due regard to historic buildings remains in doubt.

A coherent nationaĮ strategy is needed with supreme controĮ vested
at a national, ratheĪ than local leveļ. ExistiĪįg conservation machinery
needs to be overhauied with a nationaĮ Ēody responsible for t}re

PreParation of'criteria for the listing of buildings and for the actuaļ
survey work. This body shouļd also have the Power to designate
Conservation Areas where provincial or state authorities prove
reļuctant or Īecaļcitrant. Protection needs to be extended to the setting
of buildings and monuments, and aggressive commercial advertisinģ
must be curbed. The whoļe management of ancient monuments a ā
sites for tourism remains in its infant stages, but if properly looked after
and deveĮoped Īndia's architectural heritage could prove one ofits most
valuabĮe assets.

The pr:rpose ofthis book is to draw attention to one relatively recent
aspect ofthis heritage and to plead for its long-teĪm conservation. It is a
shared heritage, the physical expression of the special relationship that
exists between the two countries. More than most nations, the people
of India acknowledge that the past and present are part of a single
continuum. In simpĮe recognition of the patterns which bind the two
countries, part of the proceeds of this book wili go towards repairing
the ļittļe modeļ in the garden ofthe former Residency at Hyderabad. IĮ
is as much a symbol oflove as the great Taj itselį the love of one nation
for another, and with ļove comes understanding.
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