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PROLOGUE

IMPERIAL MYTHS

They that dig foundations deep,
Fit for realms to rise upon,
Little honour do they reap
Oftheir generation,
Any more than mountains gain
Stature tilĮ we reach the pĮain.*

Historical objectivity is an elusive commodity. Post-imperial assump-
tions and prejudices have hindered the search for truth about the
British EmPire. FoĪ some its dissoļution is the logicai culmination of
generations ofeffort; for many it has been equated with emasculation
and a ļoss of British greatness. But for most the British Empire seems
ļike some sort of dated music-hall joke, in which steIeotyPed
Englishmen engage in embarrassing banter about fitzzy-wuzzies and
troubļe in the Khyber. To those who fought on the NoIth-west
Frontier, and their Įatter-day successors, the Khyber Pass is about as
funny as the Berlin Waļl, but in Britain the fictional images of Empire
have Iong since superseded the cold truths ofglobal reaĮpoĮitik, and itis
hard to see how a sense ofhistoricaĮ balance can ever be fully achieved.

other deeper culturaĮ assumptions exacerbate the search for objec-
tivity. The British have always had a sense of social and cuļtural
suPeriority towaĪds their colonies: the Mother of the Empire smiling
benignly but condescendingly on her caļļow and gauche offspring,
even such huge and gifted children as the United States. Underneath ļie
still deeper racial undertones which reflect older, atavistic instincts.
overlying both of these are more potent, Post_imPeriaļ attitudes,
coloured by false Marxist rhetoric, which have promoted the popular
belief that the Empire was inherently wicked and malevolent, an
insidious stage in the evolution of capitalist society arising from the
need to invest surplus wealth overseas.

One of the most pervasive myths is that of imperial unity. It was a

dream which obsessed many, but in truth the Empire was never moĪe
than a diverse collection of territories acquired for a muļtitude of
different reasons and often against the better judgement of WhitehaĮļ.
Climatic, political, economic, racial and tegional differences fostered
heterogeneity. In the gaudy tapestry of Empire some territories hung
by slender threads, a few, in time, were severed altogether, whilst
others like the great White dominions weĪe woven close to the fabric of
Blitish national life. The search for a true imperiaĮ identity through the

"The sources ofthis and other quotations are lįsted on pa8e 258.
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mediuĪĪl of architecture and the fine arts never became a dominant
conceĪn, but it continued for generations.

The imperial impulse was chivalric yet bullying. self-seeking yet
magnanimous, sometimes astonishingiy insensitive. yet generaĮly just
and high-minded. These contraty but pervasive eļements were
expressed in the architecture of the Empire, and they achieved their
most eloquent expression in the buildings ofBritish India. India was an
epitome of the Empūe itseļf, where a multitude of different races,
religions, languages and cultures mostly co-existed but sometimes
mr:rdered each other in erratic outbursts of communal violence. If
imperial unity couĮd be achieved in brick and stone here, then it might
be attained globally.

In the historiography of the Empire architecture has remained a

footnote. This can be attributed to withdrawal symptoms and to the
compĮex prejudices ofmodern British society, but it has as much to do
with the rigid angĮocentric and modernist approach of architecturaļ
historians. In the past sixty years the ideals of the Modern Movement
have been dominant, but the rise of a new ge eration of 'post-
modernist'architects and architectural historians has now liberated the
subject from this irrtelļectual straitjacket. The rehabilitation of
Lutyens, and the awareness of a continuing classicaļ and vernacuļar
tradition have meant a reappraisal of long_heĮd prejudices. The
historical method ofavant-garde modernists relied for its credibility on
disregarding whole areas of architectural endeavour. The architecture
of the Empire was dismissed as second-rate, stilļ-born. decadent and
irrelevant. The fact that some of the great cities of India and therefore
the world were the products of imperialism was ignored. Even that
free_thinking champion of New Delhi, Robert Byron, could alĮow
himself to refer to Bombay as 'an architecturaļ Sodom'. FulĻblown
modernists regarded New Delhi as the institutional expression of an
hierarchical society that was coloniaļ and thoroughly eviļ, unrelated to
the reaļ needs ofmodern India. even thou8h Paradoxically it provided a
focus for rising nationalism. When the modernists were given their
head in the euphoric climate of post-Independence India, their
contribution to India's'reaļ eeds'was Le Corbusier's Chandigarh, a

dismal piece of paternalistic architecture poorly related to the climate.

contraĪy to PoPulaĪ belief, there was never a definitive Imperial styĮe,
but the search for one occupied the British for the duration oftheir stay
in India. In the early years under the East India Company collective and
individual aspirations fundamentally were commercial and this was
reflected in the buildings. These were erected by amateur architects,
dilettanti, or Īore usualĮy, by military engineers using available
pattern_books for PrototyPes, and they deployed considerabļe skill and
ingenuity in their design. The work of British miļitary engineers is one
of the most enduring legacies of empire. and they were expected to
undertake a wide variety of civiļ and military tasks. In the early years
they were in great demand. Īn !763 the Court of Directors of the
Company wrote to Calcutta: 'We should very gladly comply with your
request for sending you young Persons to be brought up as Assistants
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in the Engineering Branch, but as we find it extremely difficult to
procure such, you will do well to employ any Who have a taļent that
way amongst the cadets or others.'

From 1794 there was a surveying schooļ in Madras. After I8O9
Addiscombe CoĮlege, and ļater the Royal Engineers' Institution at
Chatham, provided a degree of professional education, but self-
instĪuction was the most common form of practical knowledge using
published reference books and architectural treatises. The works of
Gibbs, Chambers, Stuart and Revett, and the Adam Brothers were
avaiļable in calcutta and Madras. together with French and Italian
books. otheĪs besides military engineers conzuļted them. Interested
amateurs such as C. K. Robison, J. P. Parker, James Prinsep and Claude
Martin were aĮl self-taught enthusiasts with considerable personaĮ
skiļls.

I the late 18th century there was a major change in British
perceptions. Oniy twenty years separate Writers' Buildings and
Government House, Caļcutta, yet one is a simple stucco barrack block
relieved only by an Ionic centrepiece, and the other a magni{icent
Georgian palace of considerable sophistication. British aspirations had
become overtly imperiaĮ and were expressed accordingly. Architecture
was vested with immense symboĮic significance. It could be used as an
instrument of policy as weļļ as an expression of Paramountcy: at the
Residency at Hyderabad grandiloquence was used as a substitute for
actual military power. Architecture was cheaper than sepoys, par-
ticularly when the ļocaļ Nizam paid for it. It was acknowledged at the
time that in India PoweĪ was judged by its outward expression and
there were many who felt that the parsimonious attitude of the East
India Company diminished both its poĮiticaļ stature and commerciaļ
prospects.

The transformation of Calcutta and Madras from commerciaĮ trading
enclaves into eļegant imPerial cities coincided with this changing view
of British activity in India. Trade remained important, but the
conscious reflection of the civilised values of ancient Greece and Rome
in the buildings ofthe period demonstrates a growing awareness ofthis
wider politicaĮ and social role. It was beļieved that the greatness of a

civilisation was expressed in its architecture. The legacy of Greece and
Rome, the civilising influence of their cities, and the creation of a

classical language of architecture of supreme simpĮicity and eloquence,
set a precedent which the British strove to emulate. India could be
transformed into a self-improving, civilised western nation, providing
English education, justice and moraļ values prevailed. It was this
interventionist, self_righteous ideaļism that fostered some of the
greatest social and poĮitical reforms, but it aĮso aroused the deeply
conservative basis of Indian society in a Primitive and vioļent reaction
which burst out in the Great Mutiny of 1857. Īn its aftermath the
Bengal, Madras and Bombay Engineers were amalgamated with the
Royal Engineers in 1862 and, owing to the great expansion in civil
engineering work, the Pubļic Works DePaĪtment (PWD) began to
recruit Įargely civil engineers.

With the introduction of the Gothic Revivaļ in India and its
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widespread adoption in the years after the Mutiny a new series of
architectural experiments began; to adapt the forms and styles of
mediaeval EuroPe to the functional and cļimatic conditions of l9th-
century India. In her recent book Stones of Empire JanMorris aļIe8ed
that'actually Gothic was far less suitable to the environment than the
cļassical styles.' This is quite untrue. IĪļ 1862 James Fergusson, the
aĪchitectural exPeĪt on India, wrote: 'Ifused with freedom and taste,
no styĮe might be berter adapted for Indian use than Gothic', and many
agreed with him. Based on arcuated principles of construction, often it
was far more fļexible and capable ofadaptation to locaļ conditions than
classicaļ architecture. The rrļost widely-used and adaptable form of
Gothic was Venetian, a style which had its origins in the Levant, and
which ļent itselfideally to hot tropical locations. Indeed Giļbert Scott's
design for the convocation Haļl and Library of Bombay University
revels in the freedom given to design in an authentic ltaļiarr Gothic style
unhindered by those concessions to the climate which were necessary
in England. The resuļt is one of his finest, but least known works with
oPen sPiĪal staircases, arcaded galleries and a careful baļance of indoor
and outdoor sPace; a building Perfectļy related to the climate: cooĮ,
efficįent and highly functional.

For all its evocative and elegiac overtones ofa ļost civiĮisation srones
of EmPire unfortunately does ļittle to dispel many long-held myths
about imperial architecture. The aĪchitectuĪal history of British India is
the story of constant experimentation with different styles of building
arļd these exPeriments reflected the moral and ethical vaļues of the
period. The process began with the efforts of military engineers and
amateur architects to adaPt the classicaĮ language of architecture to a
tropical context, adjusting ProPortions, intercoļumniation and forms to
local needs and circumstances. Great resource was displayed in the
adaPtation of the cļassicaļ portico to climatic and functionaļ require-
ments. Certainly mistakes were made and much of what was built was
Īlot strictly according to the ruĮes ofarchitectural grammar. The fudged
abacus on the Calcutta Mint by Forbes is a good examPļe, whilst
contrary to Jan Morris's assertion that 'Sam Russell never put a foot
wrong when he designed the Hyderabad Residency', its proportions do
not bear scrutiny and it is riddļed with architecturaļ soļecisms.
However, much the same sort of criticism can be Įevelled against
contemPoĪary works in England. Houses on some ofthe great LoĪįdoĪį
estates such as Belgravia and Regent's Park, show uch the same
disregard for correct architectural grammar. Repeated. experiments
with different classicaĮ styĮes _ Palladian, Neo-cļassicai, Greek and
Roman - and the serial construction ofAnglo-Indian houses and public
buiĮdings over decades fostered greater sophistication and eloquence,
even if structuraļ failure remained a recurrent probļem.

Similarly with the Gothic style, in Bombay in particular: the
instruction of a native workforce in the skills of stone carving, and the
avaiĮability of fine ļocaļ building stones transformed the quality of
architecture there- By the t870s the architecture of Bombay was
regarded generally as far superiol to that ofcaļcutta. This was not only
due to the exceļlence of the local materials, but also because the
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Bombay Pubļic Works DePartment employed professional officers
educated and trained in cįvil architecturę, WhiļSt in Calcutta the
amateur miļitary engineer prevaiļed. The Bombay professionals seem to
have maiĪļtained a cļoser interest in the ļatest Gothic stvles than their
Calcutta counteĪParts, and this probably accounts fär their rapid
mastery of the complex structural principles of Gothic architecture,
which often failed when used elsewhere. The collapse of the gun
carriage works at Allahabad in l87l was a spectacular example, but the
stĪuctuĪal inadequacy of many arched buildings was a popular lament
at the time.

In Bombay techniques and skiļļs were learnt quickĮy. The Afghan
Memoriaļ Church of 1847 atCoĻaba was the great Gothic prototyPe in
India, but it was marred by lack of local expertise in stone carving. In
Į863 a scheme of Coļoneļ St Clair Wilkins was regarded as'out of the
question' owin8 to the introduction of carved ornamentaļ details and
foĮiated capitals, but within two years the influence ofJohn Lockwood
Kipling and the Bombay School of Art transformed the position and
whoļe new avenues of Indo-Gothic architecture were explored. These
reached their culmination in the Gothic and the Indo-Saracenic
buildings of the 80s and 90s, which display an extraordinary level of
PĪofessionaļ skilļ and represent a very sophisticated form of Victorian
eclecticism. They are monumental stātements of Victorian imperial and
civic pride, in what for many was a genuine Indian Imperial style.
Others considered the process of hybridisation to be a retrograde step,
notjust architecturally but politically. An article in The Buiļder of I9L2
stated:

The confusion consequent on the attempt to combime the
characteristics of a modern European and Indian building in one
and the same structuĪe. to erect for the native that which by
tradition he alone is capable oferecting for himself, is to invite not
only the scorn of the Imperialist, but aļso the ridicule of those
whose own nobļe architecture has been so grossly caricatured. As
a compliment in Politicaļ diplomacy it is shaļlow, and from every
point ofview a grave error.

As a Īeaction against such criticism some, such as Sir Samuel swinton
Jacob, attempted a far more scholarly approach based on precise
antiquarian observation oflndian precedents, and in turn, this fostered
greater interest im the conservation ofancient monuments and temples.

It is at NeW Deļhi that the architectural exPeriments of the previous
generations find their resolution in a wholly original style of architec-
ture that is neither Indian nor European, but a complete fusion ofthe
two traditions. The work of Lutyens and his acol5rtes, Henry Medd and
Arthur Shoosmith, achieves the highest levels of sophistication, a
genuine mutated style born of Anglo-Indian parenthood. To Jan
Morris, 'once the Empire lost its assurance, it ļost its virtue and so did
its constructions.' To allege that 'British India bowed itself out in an
unmemorable blamdness of the neo-classical' and that it 'went out
gentĮy, even apologetically at the end'just cannot be sustained. The
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monumentaļ concePtion and scaļe of New Deļhi is the crowning
achievement ofBritish architecture in India, and it is the supreme irony
that it found 8reatest eĮoquence at the vely moment that the imperiāl
impulse was faltering. To Gavin Stamp, 'New Delhi is one of the
greatest things the British have ever done and it seems little short of a
miracle that an architect oftowering genius was abļe to realise almost alļ
of his conception.' To Robert Byron writing in Country Life in I93l
Lutyens 'accomplished a fusion of East and West and created a novel
work ofart. He took the best ofboth traditions, and made ofthem "a
double magnificence".'

This extraordinary diversity of opinion reflects the difficulty of
analysing objectiveĮy the architectural history of British India, for in
Britain the subject is stiļl fraught with prejudice, preconception and
complex emotional responses. Ironically in India this is far less so.
Sufficient time has elapsed for the buiĮdings in this book to be taken
seriously as works of architecture in their own right, as the particular
expressions of a society which now may have vanished, but one which
created the framework of the modern Indian state. The buildings are a
heritage shared by two countries and it is a heritage which needs to be
acknowledged and assessed as objectively as any other.
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India always has exerted a strong aļlure for EuĪoPe. Alexander the r
Great reacĖed the borders oflndia, leaving cuļturaļ arrd sociaļ traces in u
the Hunza Valley, on the far north-western fringes of the country, and
the Romans certainly knew it, trading direct injeweĮs, ivory, perfumes
and spices. Therefore when Vasco da Gama ļanded on the site of the
Roman settlement at Calicut in 1498, it was not so much the discovery
of a new alien culture, as the resumPtion of a Pattern of sociaļ and
economic intercourse which had been enjoyed by the Ancient World,
but which had been severed by the fall ofRome and the rise oflslam. By
the mid-l6th century at least three Portuguese settlements - Daman,
Diu and Bassein _ were heavily protected along European Įines with
polygonal walls, embrasures and lunettes in the manner ofRenaissance
fortifications. The three town plans share a similarity of layout with
grid-iron street patterns around a centĪaļ fort or redoubt. At Daman the
walls embraced all the principal buildings including the factory. By
1680 Bassein had many notable buiļdings, incĮuding a cathedral, five
coĪļvents, thirteen churches and an asylum for orphans erected over a
subterranean network of bomb_prooftunneįs and caverns. Although
the Portuguese impact on Īndia was immediate, it was never extensive
because in ļ6ļ2 the English displaced the Portuguese as the navaļ
auxiĮiaries of the Moghul Empire.

The Sassoon Īnstįtute, Bombr!:
commįssioned by ą Baghdadi Jew in
vretįrį Gothic.

The fįrst Ef,gĮįsh factory at surdt

founded in 161 3, uas a šmpĮe but
robust buiĮding based on ĮocaĮ
vffi^cuįąr architecture. The tetreces
refened to by John Fryer be sem
cĮerrĮJ. Note the ueather uąne įf, the
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The English were ļate comers to India. on 3lst December 1600
Eļizabeth I granted the Ēast India Company its charter 'as well for the
honour ofthis our realm ofEngland as for the increase ofour navigation
and advancement oftrade'. Īnspired by the same commerciaļ dreams as
the Dutch, they arrived in their wake and attempted to break the Dutch
monopoly of the East Indies. At the MassacĪe of Amboyna in 1623 the
Dutch seized the English factory and executed the occupants. Under-
capitalised and rebuffed by their rivals, the English company turned its
attentions to the ļess attractive consolation ofIndia.

English influence spread steadily at the expense of their European
rivaIs. The first English factory was estabļished at suĪat in l6l3. others
foĮļowed rapidly at Broach, Agra, Ahmadabad, and at Armagaum on
the Coromandel coast. These early factories were isoļated introverted
enclaves rigidly governed by a President and with a lifestyĮe more like
the routine of an Oxford or Cambridge college than an;rthing their
orientai miļieu might lead one to expect.

John Fryer visited the factory at Surat in 1674_75 and ļeft this
description:

The House the English live in at Surat is partly the King's Gift,
partly hired; Built of stone and exceļlent timber with good
Carving without RePĪesentations; very stron8. for that each Fļoor
is Haļfa Yard thick at least, ofthe best plastered Cement, which is
very weighty. It is contrived after the Moor's Buiļdings with
upper and lower Galļeries or Terras-walks. The President has
spacious Lodgings. noble Rooms for Counseļ and Entertainment,
pleasant Tanks, Yards and an Hummum to wash in; but no
Gardens in the city.

Architecturally the factory sounds much like the old traditional
buildings of Gujarat with few European infļuences. The President
cuļtivated extravagant oriental ceremonial being'carried in a Paļki,
emblazoned with the royal escutcheon and lined with red siļks'. The
factory at Agra was 'In the heart of the city where we ļive after this
country in manner ofmeat, drink and apparel . . . for the most part after
the Custom ofthis place, sitting on the gĪound at our meat or discourse-
The rooms in generaĮ covered with carPets with great round high
cushions to lean on.'

The first fortifications eĪected by the English were at Armagaum on
the east coast. In 1628-29 the settļement was described as being
defended by 'twelve pieces of cannon mounted around the factory and
by a guard of twenty_three factors and soļdiers'. The defences were
more a Protection against the marauding Dutch than from any ĮocaĮ
threat: 'the Dutch wiļĮ never ļeave us in quiet; till they have by one
means or other rooted us out.' Improved security also promoted local
trade.

By 1647 there were twenty-three English factories, some shared with
Dutch oI French traders, but ļife exPectancy was low. In 1668 the
Company acquired Bombay. It had formed PaIt ofthe maĪriage dowry
ofCatheri e ofBraganza to Charļes IĪ, and it was notorious for its bad
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cļimate' of eight hundred white inhabitants, only one hundred
survived the seasonaļ rains of 1692. The two months which foĮlowed
the monsoon, sePtember arrd october, were usuaĮly fataļ. Conditions
Ī^/ere not improved by the insalubrious practice of Putting dry fish
around the roots oftrees as a ĪnanĮįre. A visitor noted 'in the Mornings
there is generally seen a thick Fog among those Trees that affects both
the Brains and Lungs of Europeans and breeds Consumptions, Fevers
and Fļuxes.'

It is no surprise to discover that one ofthe earliest surviving English
monuments in India is the huge stone tomb of the Oxinden family at
Surat. Sir George Oxinden was the Governor of Bombay when it was
transferred to tĒe Company in 1668. The family mausole-um, one of the
largest in Īndia. is a two-storeyed oriental kiosk forty feet high and
twenty-five feet wide with massive columns carrying two cupolas,
which rise one above the other. Around the interior are galleries
reached by flights ofsteps; on the loweĪ level lies Christopher and on
the upper George - 'Anglorum in India, Persia, Arabia, Praeses'.
Architectr:rally it is a hybrid affair, but with a pronounced Indian
character. Not for another century were PuĪer forms of classicaļ
funerary architecture used.

The east coast enjoyed a much heaļthier rePutation and in the early
years it became the centre ofEnglish influence. A fine new station was
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The curiou oxįnden mausoĮeum at
Surąt cromed bJ an oPą-cross
cuPoįa drotįng d chrįStįrn tomb. The
graves in the foreground are of othr
ĖngĮish factors.
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estabĮished at MadrasPataĪn in 1639 by Francis Day, one ofthe consuls
at Armagaum. He enthused: 'Īfyou suffer this opportunity to pass over
you shall perhaps in vain afterwards pursue the same when it is fled
and gone.' Without waiting for ciearance by the Court of Directors in
London, work began on a new fort and factory on lst March 1640. The
factoĪy was 'a plain boxJike edifice, three storeys high without
verandah or externaĮ ornament'. A ParaPet encirēIed the flat roof
which was crowned by a quaint dome. The ground floor was given over
to Ī^/aĪehouses and above was the Consultation Room or Counciļ
Chamber. The agent's quarters were on the toP floor and other faciļities
incļuded a communaļ dining room and lodgings for merchants, writers
and apprentices. The factory was placed diagonally in a paved
courtyard and encļosed by battĮemented walls. The fortifrcations were
completed by 1653 and boasted eight guns. The foundation ofFort St
George, as it was known. was infļuenced by considerations ofeconomy
and utility and the earliest structure built by Cogan and Day was little
more than a com ļon square measuring one hundred yards by eighty
yards adjoining the Cooum riveĪ, yet for the įext 130 yeaĪs it remained
the nerve-centre of English power in the East.

It was from Madras that early ventures were made to the north and
Bengal. A tentative presence had beem maintained at.Hooghly at the
mouth of the Ganges, but this was Īļot consolidated until, on the
strength of a few half-hearted promises, Job Charnock decided to try
again. He landed at Sutanuti on 24th April 1690. The return was a bold
venture. The Nawab had not given his authority and trade required an
Imperial firman from the Great Moghul in Delhi. The Emperor,
provoked already by the seizure of Imperial ships by the English, had
besieged Bombay in 1689. If the timing was hardly ausPicious, neither
was the site: an unhealthy stretch ofmarshy ground close to the Hindu
temple at Kalighat. Captain Aļexander Hamilton travelled betwee the
Cape and India regularly from ļ688 to |723. He described the site on
which Charnock was to lay the foundations ofCaļcutta:

He couļd Dot have chosen a more unheaļthful place on all the
River; for three miles to the North Eastern is a salt-water lake that
overflows in September and October, and then prodigious
numbers of fish resort thither, but in November and December,
when the floods are dissipated, these fishes are left dry, and with
their PutĪefaction affect the air with thick stinking vaPoĮļĪs,
which the North_East Winds bring with them to Fort Wiļļiam,
that they cause a yearly Mortality.

The earliest settlement was a miserabļe affair of 'cutcha' buiĮdings made
from ļocaļ mud and thatch. The President of Fort St George was
concerned enough at the periĮous nature ofthe foothoļd to write to the
Court of Directors: 'They live in a wild unsettļed condition at
Chuttanuttee, neither fortifļed houses nor godowns, only tents, huts
and boats.'

It is a testirnony to Charnock's character that he persisted in his
determination to re-establish an English Presence in BengaĮ. His
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motive, like that of the Company, was trade not dominion, and his
choice ofsite was shĪewd. Legend has it that he chosę thę sitę becausę of
the presence of a huge baobab ree beneath which he found a welcome
respite from the intoļerable heat. That the tree existed is beyond
dispute, for ninety years ļater Warren Hastings attemPted to prevent it
being felled. But it is more reaļistic to assume that as an experienced
merchant, with an eye for potentiaļ ProsPects, Charnock had noted that
the east bank of the river had a better anchorage, and that the
surrounding villages were developing cofton marts in their own right.
In fact two English merchants had migrated to the east bank already,
having recognised its befter poteDtial.

Charnock is a fascinating character. He was the son of a London
solicitor and was born in the parish ofSt Katherine. Creechurch around
l630. He arrived in Bengal in ļ656 and by Į664 had risen to be chiefat
the factory in Patna. By 1675 he was Fifth in the Council at Madras,
having served at severaļ Ports, and when he retuĪned to Sutanuti in
1690 he was Agent of the company in Bengal- Stubborn, determined
and ruthļess, he refused to admit defeat. Today his name is gilded with
romance. Īt is rePuted that one evening as he passed the burning ghat
on the river frontaSe at Hooghly he saw that the p5zre was ready to
receive a young widow who was preparing herseļf for suttee. She was
fifteen years old, talļ, fair-skinned and exceptionally beautiful.
Charnock instructed his guards to rescue her and they married. The
incident is commemorated in the poetic epitaph of Joseph Townsend,
the 'Pilot of the Ganges', whose tomb lies close to that of his friend
Charnock:

Cries Charnock 'scatter the faggots ! Double that
Brahmin in twoļ

The tall pale widow is mine Joe _ the ļiltļe brown
girl's for you.'

It was an unlikely lįaison _ he a fifty_year-old rough merchant
adventurer and she a dutifuļ Brahmin widow, but'they lived lovingly
many years and had severaĮ children', Mary, Elizabeth and Katherine,
whose baptisms are recorded in the parish annals of St Mary's, Madras,
for 18th August 1689. When she died in Calcutta Charnock kept her
ĪnemoĪy alive by sacrificing a cock over her tomb on each anniversary
in a bizarre misinterpretation of Bihari ritual. Charnock died thirty
months after his return to Bengal in Į692, and his son-in-ļaw, Charļes
Eyre, frst President of Fort Wilļiam, built a massive and curious
mausoleum in his honour. It survives in a corner of St John's
Churchyard, Caļcutta, and it is of outstanding historical significance,
for co centrated in and around that one mausoleum survive some ofthe
earļiest traces of English ļife in India. Unfortunateiy it is threatened
with obĮivion. Proposals are in hand to develop the churchyard.

Architecturally the mausoĮeum is oriental in conception, an octag_
onal pavilion surmounted by a serrated parapet and a ponderous kiosk,
which in turn is crowned with a shaļļow cupoļa and funeral urn. The
faces are cut iĪto horizontal stone ribs which give the appearance of
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TWO TOMBS

iron strapwork, but the whoļe edifice is constructed ofhard Pallavaram
gneiss from quarries near Madras, and calĮed 'charnockite', ever since.
Now whitewashed, each face of the tomb is pierced by a Įow pointed
arch, three of which are cļosed by four raised tombstones. The
monument is surrounded by thirty gĪavestones relocated here at the
time of the erection of the church in 1787. In 1983 more were
concentrated here including Admiral Watson's pedimented sepulchre
crowned by a spectacular obeļisk. A number ofthe tombs are enriched
with baroque devices such as coats of arms and skulļ and crossbones,
but it is the four raised stones closing the arches which are ofinterest.

originalĮy Charnock's stone lay flat over the grave, which he was
supposed to share with his wife. When repairs were carried out to the
mausoleum in ļ892 the opPortunity was taken to insPect the foun-
dations. No vault was found, but the grave and some bones were
revealed, suggesting that the two do lie here together, united in death.

The third slab in the row is to Surgeon Wiļliam Hamilton who died at
Fort Wiļliam in l7I7, and įt was to his medicaĮ exPertise that the
Company owed its successfuļ subsequent expansion. Hamilton cured
the Moghul Emperor Farrukhsiyar of what was described at the time as
'a malignant distemper and swelling of the groin' (a euphemism for
ramPant venereaļ disease), and in return the Company received

Permission to tĪade freely in Bengal at a fixed rate of3,o00 rupees a year
plus the ri8ht to purchase and coļĮect revenue from thirty-eight
villages. UnfortunateĮy the Moghul Empire itseļfcouļd not be cured so
easily and during the first haļf of the l8th century it was in terminaļ
decline.

By the l760s the British found themseļves masters of Bengal and the
Carnatic. Their smalļ coastaļ settļements at Madras and Calcutta were
poised to expand from defensive enclaves into vibrant cities where
mercantiĮe and later, imperial vaļues were expressed in the elegant
architectural forms ofthe 18th century.

CHAPTER 2

MADRAS:
VISIONS OF ANTIQUITY

The approach to Madras always impressed European arrivaļs. The
journey along the Coromandel coast contrasted markedly with the
privations ofthe ocean voyage around the Cape - distant views ofpalm-
fringed beaches, rolling surf, tropical blue skies and fresh ļand breezes.
Īn the early years Madras was the centre of English activity. In sharp
comparison to both Bombay and Calcutta it was a healthy settlement
with pieasant surrounding countryside which offered opportunities
for country retreat during the hot weather.

Charles Lockyer arrived in l7lo and Įeft an effusive description of
the characteĪ and appearance of Madras at this time:

The prospect it gives is most delightful; noĪ aPPeaĪs it less
magnificent by Land; the great variety of fine BuiĮdings that
gracefully overlook its Walļs, affording an inexpressible Satisfac_
tion to a curious Eye ... The streets are straight and wide, pav'd
with Brick on each Side, but the Middle is deep sand for carts to
pass in; Where are no Houses are Causeways with trees on each
side to supply the Defect ... There are five Gates - the Sea, St
Thomas, Water, Choultry and Middle Gate .. . The Pubļick
Buildings are the Town Hall, St Mary's Church, The College, New
House and Hospital, with the Gover or's Lodgings in the inner
Fort . . . The inhabitants enjoy perfect health . . .

Madras was not a natural harbour. Until the ļate l9th century ships
anchored in the roads haļf a mile off the Fort. Disembarkation was a
risky business with Passengers and freight being unIoadedinto MrsuĮą
boats. These distinctive ļocal craft were made of mango wood, caulked
with straw and sewn together with coconut fibre. The boats pulled
alongside and then returned through the surf to strike the beach as
cļose to the Fort as possible. It must have been an unnerving and
dangerous experience. A swelļ of twenty-five feet or more was
common. Ladies were tied into chairs and lowered into the boats from
the ship's yard arm. In 1836 one visitor recalled: 'We ļanded in a great
boat with twelve boatmen, all singing a gueer kind of howl, and with
very small matters of c]othes on, but their bļack skins Prevent them
from looking so very uncomfortable as Europeans would in the same
minus state.' Īn ļ746, L782 and r81r frightful hurricanes occurred
which devastated shipping anchored in the roads causing great loss of
Įife. one ofthe reasons for the later success ofCaicutta and Bombay was
that both offered natural harbours. It was a pĪobļem which vexed most
administrations. waĪIen Hastings noted that 'the surf at MaĪgate was
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TWO TOMBS

iron strapwork, but the whole edifice is constructed ofhard Paļlavaram
gneiss from quarries near Madras, and calļed'charnockite', ever since.
Now whitewashed, each face of the tomb is pieĪced by a low pointed
arch, three of which are closed by four raised tombstones. The
monument is surrounded by thiĪty gĪavestones relocated here at the
time of the erection of the church in 1787. In t983 moĪe Ī^įeĪe

concentrated here including Admiraļ Watson's pedimented sepulchre
crowned by a spectacular obeļisk. A number ofthe tombs are enriched
with baroque devices such as coats ofarms and skull and crossbones,
but it is the four raised stones closing the arches which are of interest.

originalĮy Charnock's stone lay fļat over the grave, which he was
supposed to share with his wife. When repairs were carried out to the
mausoļeum in ļ892 the oPPortunity was taken to inspect the foun-
dations. No vault was found, but the grave and some bones were
revealed, su88esting that the two do ļie here together, united in death-

The third slab in the row is to Surgeon WiĮliam HamiĮton who died at
Fort William in I7I7, and it was to his medicaļ exPeĪtise that the
Company owed its successfuļ subsequent expansion. HamiĮton cured
the Moghul Emperor Farrukhsiyar of what was described at the time as

'a malignant distemper and swelling of the groin' (a euphemism for
ĪamPant venereaĮ disease), and in return the comPany received
permission to trade freely in Bengal at a fixed rate of3,000 rupees a year
pĮus the right to purchase and coĮlect revenue from thirty-eight
villages. Unfortunately the Moghrrl Empire itseĮf couĮd not be cured so
easiĮy and during the first half of the l8th century it was in terminal
decline.

By the 1760s the British found themselves masters ofBengal and the
carnatic. Their smaļļ coastal settlements at Madras and CaĮcutta were
poised to expand from defensive enclaves into vibrant cities where
mercantiļe and later, imperial vaĮues were expressed in the elegant
architectural forms of the 18th century.

MADRAS:
VISIONS OF ANTIQUITY

The approach to Madras always impressed European arrivaļs. The
journey along the Coromandel coast contrasted markedly with the
privations ofthe ocean voyage around the Cape - distant views ofpalm-
fringed beaches, rolling surf, tropicaĮ blue skies and fresh land breezes.
In the early years Madras was the centre of English activity. In sharp
comparison to both Bombay and Calcutta it was a healthy settļement
with pleasant surrounding countryside which offered opportunities
for country retreat duĪing the hot weather.

Charles Lockyer arrived in t7ļO and ļeft an effusive description of
the character and appearance of Madras at this time:

The prospect it gives is most delightful; nor appears it less
magnificent by Land; the great vaĪiety of fine Buildings that
gracefulĮy overlook its waļļs, affording an inexpressible Satisfac-
tion to a curious Eye ... The streets are straight and wide, pav'd
with Brick on each Side, but the Middle is deep sand for carts to
pass in; Where are no Houses are Causeways with trees on each
side to supply the Defect ... There are five Gates - the Sea, St
Thomas, Water, Chouļtry and Middle Gate ... The Pubļick
BuiĮdings are the Town Halļ, St Mary's Church, The CoĮIege, New
House and Hospital, with the Governor's Lodgings in the inner
Fort . . . The inhabitants enjoy perfect health . . .

Madras was not a naturāl harbour. Until the late l9th centuĪy shiPs
anchored in the roads haĮf a mile off the Fort. Disembarkation was_ a
risky business with Passengers and freight being unloaded'into MąsuĮa
boats. These distinctive Iocal craft were made ofmango wood, caulked
with s aw and sewn together with coconut fibre. The boats pulled
alongside and then returned through the surf to strike the beach as
close to the Fort as possible. It must have been an unnerving and
dangerous experience. A sweļļ of twenty-five feet or more was
com įoD. Ladies were tied into chairs and lowered into the boats from
the ship's yard arm. In 1836 one visitor recaļied: 'We landed in a gleat
boat with tweĮve boatmen, all singing a queer kind of howļ, and with
very small matters of clothes on, but theiĪ bļack skins prevent them
from looking so very uncomfortabļe as Europeans woulā in the same
minus state.' Īn )'746, Į782 and r8ri fĪightfuļ hurricanes occurred
which devastated shipping anchored in the roads causing great loss of
Įife. one ofthe reasons for the Įater success ofcalcutta and Ėombay was
that both offered naturaļ harbouĪs. It was a pĪoblem which vexed most
administrations. Warren Hastings noted that 'the surf at Margate was
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MADRAS: vIsIoNs oF ANTĪQUITY

as great as Madlas and the Margate pieĪ might weĮl be adopted for this
city.'Not untiĮ 1858 when an iron pier was erected to the designs of
Frederick Johnson was disembarkation improved, and only in ļ879,
when two breakwaters were formed to the north and south of the
Custom House, was reasonable provision made.

Early Europėan settļeĪnent was concentrated in the Fort which came
to be caļļed Christian or White Town, in contrast to Black Town which
lay outside. This was not a segĪegation based on concePts of raciaļ
superiority, but for reasons of defence and one which had been an
inherent feature of foreign coastaļ settlements in Īndia since Roman
times. Interestingly even within the Fort there was a distinct separation
between the military garrison, which was quartered beneath the walls,
and the civiļ establishment which resided in the factory. In later years
this separation was commonplace throughout India. Civil and military
lines were nearly always discrete areas within the Eį]Īopeaį
cantonmeĪrts.

The story ofFort St George in the late l7th and earļy t8th centuries is
one of continuous expansion. By 1659 white Town was encĮosed and
fortified, and by 1682 a masoĪįry walļ had replaced the mud ramParts
around Black Town. Fryer describes White Town in ļ673 as'sweet and
cļean', the houses two storeys in height with'beautifuļ porticoes and
terraced walks with shade trees planted before the doors'. In sharp
contrast Bļack Town was filthy and an order was issued that 'any
person killing hogs in the street may have them for their pains.'
However, considering that simiļar edicts were common in London at
this time, white Town must have been exceptionally salubrious. Social
contact between the two towns was extensive. Often the white
community was reproached for frequenting the taverns ofBļack Town.
Men drank hard and gambling with cards and dice was popular. The
Agent and Counciļ had no qualms about inteĪ_ĪĪļarriage and actualiy
recommended that liaisons between EngĮish soldiers and local women
should be encouraged to PĪomote social and political halmony. Praises
and gifts were given at the baptism ofchildren ofmixed marriages.

Within the space of sixty years Cogan and Day's early fort had grown
into a major city ofover 300,000 people, compared with a population of
674,000 in London in ļ700. The arrangement of White Town, and the
Iarge area of Black Town outside the main waļļs, was distinctive with a

planned grid-iron pattern of streets. which marks a substantiaļ
dePartuĪe from the organic growth which characterised contempor-
aneous native towns. It is the earliest example ofEnglish town planning
on a large scale in India.

within the Fort a number of early buildings remain. st MaĪy's
Church is of excePtional interest as it is the earliest surviving EngĮish
building of any coherence in India. Vestiges of earlier fabric survive
elsewhere, but St Mary's is also the oldest building associated with the
Anglican Church in the East. Its incePtion was due to the zeaļ ofthe
Governor, Streynsham Master, who set uP a fund for the building ofa
church. Whether he was inspired by the church-building activities of
Wren and the Īeconstruction of London after the Great Fire is unclear,
but over thirty years ļater he was also responsible for the founding ofSt
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to his successor Edward Fowļe, but evidence suggests that he did not
arrive in Madras until 1684. The plan is simpĮę: thręe aisĮęs with sęmį-
circular roofs buiļt entireļy of soļid masbnry. two feet in thickness to
Withstand bombing, siege and cyclone. The outside walļs are four feet
thick and carried on a fĪrm laterite foundation. No wood was used in the
structure to Prevent faiĮure through the depredations of white ants.
The church was consecrated in ļ680, and the tower was compieted in
l 70l. A steeple was added i I 7 ļ0. The tower and belfry were detached
from the body ofthe church until ļ760 when a ļink was made.

The building bears witness to the vicissitudes of fortune which
Madras endured during the war with the French in the mid-t8th
čentury. Īn 1746 when the French took the Fort, it seĪved as a water
store. After Īestoration to the English under the Treaty of Aix-La_
Chapelle of 1748 it resumed as a place of worship, but during LalĮy's
siege ten yeaĪs later the steeple served as a look_out Post and cotton
bales were stored in the nave. This attracted the unweļcome attentions
of the French artiĮlery and it sustained such damage that the original
steeple and tower had to be demoļished. As late as t782 when war with
Hyder Ali threatened the security of Madras, it was used as a granary .

The distinctive fluted obeļisk spire was added in ļ795 to the design of
CoIoneI Gent, after proposals for its joint use as ļighthouse weĪe
rejected on the grounds of eccļesiasticaĮ integrity.

St Mary's is of outstarrding importance in the history of the BĪitish
Empire, and it is a rePository of evocative monurĪļents of uncommon
interest. The churchyard contains a wealth ofearļy tombstones, many
of which were moved here in 1760 after the huge mausolea in the old
Engļish cemetery had offered valuable cover for French snipers during
the siege a year earlier. The churchyard is enclosed by simple lgth-
century iron railings, but the graves bear the elaborate Baroque devices
of the later 17th century executed in granite from the nearby
Palļavaram quafiies.

The interior of the church is whitewashed. Raised rose ornaments
stand out in white reļief on the grey vaulted ceiling. Near the entrance
is the smaļĮ black Paļlavaram granite font in which Job Charnock's
daughters were baptised in 1689, although the elaborate wooden cover
is VictoriaĪļ. In a recess on the end waļļ is the Governor's gallery which
is approached by means of the externaĮ staircases which were added in
l760 to ļink the detached beĮfry to the body ofthe church. The gallery
is enclosed by an originaĮ teak screen carved by Įocal native craftsmen
depicting elephants. parrots and the faces of bewigged men. The
altarpiece is a painting ofthe Lord's Supper by a pupil ofRaphael, who
himself is reputed to have painted the chalice. It was taken from the
French as part of the British spoils after the capture of Pondicherry in
1761. It was on this spot that Robert Clive married Margaret Maskelyne
on lSth February 1753.

one of the most imPortaĪļt hįstoricaļ associations of the church is
with Eļihu Yaļe. Born iĪļ Boston, Massachusetts in l648 he had retuĪned
to England as a boy and arrived at Madras in L672. By judicious
dealings he made a fortune from private trading ventures and he was
one of the originaĮ benefactors of the church, giving t5 pagodas. By
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George's, Queen Square in London. It is more likely that the existing
Capuchin Church of St Andrew, built by the Portuguese merchants,
who outnumbeĪed the Engtish at this tirne, was a chaļĮenge to An8lican
self-respect and the moral authority ofthe ComPany. The Company was
not interested in unProfitabļe expenditure and thus a private aPpeal
was launched. Thirty-eight donors subscribed over 805 Pagodas (f362).
Excavations began on Lady Day !678, hence the dedication to St Mary.

The church is eighty feet Įong and fifty-six feet broad. It took two
and a haĮf years to build. The architect Was Probably WiĮliam Dixon,
the Master Gunner ofFort St George at that time. It has been attributed
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1687 he was Governor. and when eventuaĮļy he returned to London it
was as a Wealthy parvenu. His fļnanciaļ assistance was requested by the
colļegiate schooĮ at Saybrook in America and his gift of forty voiumes
raised sufficient capital to fund the foundation of a new university
which was named after its benefactor. 'He was very popular with the
Europeans and Indians, kept up his dignity and maintained a brave
front towards the Indian powers.'His marriage to Catherine Hynmers
was the first in the church and his son's P}ĪamidaĮ tomb ļies isolated
but intact in the courtyard ofthe nearby Indo-Saracenic Law Courts.

India has a fine heritage offunerary scuĮpture, and the best exampIes
belong to the late l8th century when English sculpture reached new
heights of composition and form. The revivaļ of active Piety combined
with the popular vogue for austere elegance and sentiĪne tal simplicity
to suPersede the alĮegorical depiction ofdeath and mortality associated
with the funerary imagery of the Baroque and Rococo. Most sculptors,
including John Fļaxman and John Bacon, resoĪted to a few standard
designs which were readily adapted to suit most situations, and which
could be varied in price depending on the quality ofthe marble used or
the degree of detail required. Common repetitive themes recur
throughout India and England - the pedimented tablet surmounted by
an urn fļanked by the Christian viĪtues in high relief; the pedimented
steļe with draped figures in low reļief mourning beside a broken
pedestal or įļrn rePresenting 'Resignation', or draped female figures
contemplating the Bible or the heavens. Aļthough these common
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themes are repeated, the monuments, crispiy executed in neo_cļassicaļ.
Greek or even whimsical Gothic styles, exPĪess a sincerįty of feeting
and elegiac charm, which recalls personal grief in a fat more poignanī
fashion than the cloying sentimentaĮity ofmany later Victorian tombs.

St Mary's has a large number of notable monuments including
examples by Flaxman, Bacon and chantrey. Here ļies Sir Thomas
Munro, probably the ablest of all English administrators in India, who
died of cholera at Patticondah on 6th July L82?. He was a liberaļ-
minded man with a passionate belief in the concept of trusteeship and
eveįtual self-government for India _'With what grace can we talk of
pāternal government if we exclude the natives from every imPortant
office?' His memory is respected in India today and a monumentaļ
equestriaĪr statue by Chantrey is one of the few which have been
retained within the city siĪįce Īndependence, a testimony to his own
ideals and to the sensible attitude adopted by the State government to
its Imperial past.

Other motable monuments are to Admiral Sir Samuel Hood, Lord
Hobart and Sir John Burgoyne, but the most remarkable of aĮļ is an
eĪrormous marbįe tomb by John Bacon Jr for Frederick Christian
Swartz. He was an outstandinS missionary, and the only European to be
trusted by Hyder Ali of Mysore - 'Send me the missionary whose
character I hear so much from everyone. Him Ī wiļl receive and trust.'

of the secuįar bui.Įdings in the Fort, the oļdest is the secretariat
which incorporates the nucleus of the second Fort house erected in
1694. The original dimensions of the building were preserved until
1825 when wings were added and the interior was converted into
goverĪrment offices, but the earįier form can stilļ be discerned
internaliy.

The of{īce of the Accou tant-Generaļ lies to the south of St MaĪy's
Church and was used as the Government House until 1799. Originally
the property belonged to an Armenian, but it was purchased by the
Company in t 749 as a residence for the Deputy Governor. The building
was extended in 1762, and again in 1778- 0, and much of the fabric
dates from this period. Clive knew it weļĮ and leased the building for a
period. The reception hall is the largest internal space, but it was never
entirely satisfactory.

Adjacent to the Accountant-General's office stands the Grand
ArsenaĮ, a long parallelogram. It was built in 1772 to the designs of
CoĮoneļ Patrick Ross of the Madras Engineers, who was in charge of
construction at the FoĪt during this period. His predecessor as Chief
Engineer, Colonel CaIl, had been responsible for rebuiĮding large areas
ofthe fort, after it had been reduced to a sad wreck during LaIIy's siege
of 1758-59. The design of the Arsenal is curious with inverted arches
forming a bomb-proof first storey. The courtyard is overlooked by an
imposing portico surmounted by two large lions in aļto riįįeuo carrying
the Company's coat of arms, whilst the roof bristļes with weaPons,
heļmets and armour modeļled in plaster. Its florid architectural style is
redoĮent ofthe hybrid Indo_European palaces ofoudh. A plaque cļaims
to mark the house where Cļive Pressed a Pistoļ to his head and
attempted suicide in his early days as a despairing 'writer' or company
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Robqt Cįįve's house, Fort St George,

mw used by the Įndian Nluy, rįd
enbedded įa Įątr ext sįons. A
recent drauing by John NankiueĮĮ.

clerk. Nearby stands the house once occuPied by the Duke of

Wellington.
The ärchitecturaĮ focus of the entire comPlex is Fort Square' In 1735

Governor Pitt constructed a handsome colonnade Įinking the square

with the Sea Gate. This was roofed over and lined with thirty-two

įrttr., of black PaļIavaram gneiss ranged in four rows' When the
'F.ench captrred Madras iīIj46, the columns were removed as booty

Įā roraiJir...y, where they remained untiļ l76t when the British

stormed. the piace and restored the columns to Pitt's arcade' LateĪ it

became the Eixchange and was waļļed įn, but in t9ļ0 when the new

CounciĮ chamber įas built in cļassical style' the exterior was

embeļlished Ī^įith tlventy of the best_preserved columns' and they

stįnd to this day. an architectural idiosįncrasy vested with something

ofthe totemic pĮwer ofthe bronze horses of St Mark's' Venice'

etļ the buiĮdings in the Fort area were faced in Madras chunam' a

form of stucco maāe fro r burnt sea sheiļs which could be polished to a

īĻ"lingwhite sheen. The architectural impact of a city thus arrayed'

oifset b'y strong tropical sunlight and deepĮlue skies' mesmerised even

the moļt philistine visitor. wiļliam Hodges arriving in l78l com-

mented:

The stile ofthe buildings is in general handsome' They consistof

long coĮonades, with oįen po,īi"o"', and flat roofs and offer the

".rJ"o 
,or.rrrrce similar tā what we may conceive of a Grecian

.ity io ttiJrg" ofAlexander. The cļear, blue and cloudĮess sky' the

įāii.r,"a *fiit. b,rildirrgs, the bright s-andy beach and the dark

Ļ""., .., PĪesent a combination totalĮy new to the eye of an

Englishman.

The transformation of Madras from an orientaļ milieu into a classical
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vision was no fortuitous transposition ofcontemporary EuroPean taste,

but a conscious attempt to identify the expanding British Empire in
India with the civilising influence and moral vaļues associated with
classical architecture. One of the more obvious demo strations was the
provision of statuary to PĪominent public fļguĪes. on the northern side
ofFort Square there is a large canopied paviĮion which is now deprived
of a centrepiece. This elegant lonic rotunda contained a statue of
CornwaļĮis, and was.raised by public subscriPtion to coĪnmemorate his
defeat of Tipu, the Tiger of MysoĪe, at the siege of SeĪingaPatam in
t799. Brass cannon enriched with tiger emblems once surrounded the
memorial. The statue survives in the Connemara Library. Aļthough it
has been attĪibuted to chantrey, in fact it is by Thomas Banks. When
Banks was preparing the model he was visited by a fellow sculptoĪ \^Īho

expressed astonishment that he had thought fit to comme orate
Corrrwaļlis's outward cast of one eye in such starįļing detail. Banks
retorted:

If the cast had been inward it wouļd, I conceive, have conveyed
the impression of a contracted character, and I wouļd have
corrected it, but as the eyes looking to the Īight and Įeft at the
sa e moment wouĮd impart the idea of an enĮarged and
comprehensive mind, I have thought it due to the iĮlustrious
Govėrnor-General to convey to Posterity this natrrraĮ indication of
meĪļtal greatness.

The famous bļack Doic coĮumu of
PaĮĮnveram greiss one įinked Pitt's
coĮonnade įth the Seą Gate ' ]4 ļ9 10
they were incorporated įnto the new
Councįļ Chąmbq.
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FįrSt Lįne Be^ch. Madī6. TlPįcąļ of
the hąflįSome cĮassicaļ buįĮdin s
uhįch lisįtors comPąred to sorc
vįSįon of the Aīciįīt woīĮd .

In 1798 the second Lord Cļive, eldest son of Robert Cļive, became

GoveĪnoĪ of Madras. When he arrived he found the accommodation at

his disposal quite insufficient for a person of his standilg, particuļarly
when Įompaied with the grand palace of the Nawab of Arcot' The

existing Cāmpany facilities were split betlveen the old Admiralty
buildiį in the pįrt, the Gārden House at Triplicane and the^ Public
AssembĪy Rooms. He demonstrated that the ratioįalisation of comPany
u..o-rnodrtioo would pay for the cost of the improvements, but the

Court of Directors in London, who eschewed any suggestion of

This fine Īonįc rotuīda in Fort Square
u6 īąįsed in 1799 to ceįebrrte
cmulļĮįs's uict'ory outr TiPu
SuĮtan. The originaĮ statue of
ComuąĮĮis k nou in the connenąrą
Library, Madras.
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conspicuous expenditure on military or poĮitical aggrandisement,
replied tersely:'It is our positive order that no new and expensive
buildings shall be commenced or grounds purchased for the creatio of
such buildings thereon without our previous sanction obtained upon
the plan and estimate, as well as upon the expediency of the works.'
The Court ofDįectoĪs had good reason to be apprehensive. In the space
of the next five years two of the most splendid public buildings ever
erected by the British in India weĪe to be raised by two seParate
Governors - one in Madras and one in caļcutta.

Clive appointed a civil engineer to reorganise the Engineers'
Department at Madras which had come in for harsh criticism over the
collapse ofseveraļ arched bui]dings. He chose John Goldingham for the
post. a Danish mathematician who had come to work in the private
observatory in 1786. The Company took over the observatory and
rebuilt it in 1794 and Goldingham became astronomeĪ and marine
sĮļrveyor. This accomplished scientist was also an enthusiastic architect
of exceptional skill. Clive trusted hiĪn implicitly and aļĮowed him a

fifteen per cent commission on aļļ works. In I8O0 Goldingham was
instructed to prepare a scheme ofrepairs for the old Fort House and for
extensions to the Garden House at Triplicane.

The existing Garden House had been purchased from a Portuguese
merchant, Luis de Madeiros in ļ 753. It was a typical example of a tyPe
for which the city was famous. During the French wars it had been
occupied and damaged. then repaired and improved, but Goldingham
remodeļled it on a far grander scale. The ground floor was given over to
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Gouefrmeīį H se' Madru designed
b1 John Godingham in I 800 .

Cļusįcaļ ąrchįįecture adapted to ĮocaĮ
needs uith ireguler
įfttī co ļumįiatiot and de E)
uerandąhs.
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a hall and offices. On the first floor he formed a great drawing room and
d.ining room approached by a grand double staircase with wrought-
iron bįlustrading. one wing was given over to offices and the other to

Cļive's naturaļ history collections. Goldingham's designs have a two_

storey centraļ range set forward from the wings embellished with a

pediÄented "".rtrĻiece 
of substantial projection. Both storeys have

ä".p ..t colonnadeš to afford protection from the sun and the house is

orieĻtated towards the sea tā obtain fresh breezes from the Bay of
BengaĮ.

Architecturally the house retains its original character as a country
residence, and thį extensive verandahs which encļose three sides ofthe

building d.emonstrate the manner in which the classical language of
architeJture was adapted to suit the locaļ conditions and climate' The

intercoļumnar sPaces vaĪy considerably and the impact of the

colonnaded ,r..u_rrd"h. is so dominant that the fagade of the actuaļ

house is deeply recessed in shadow, providing much-needed shade at

the expense of architecturaļ balance.

Criticism of colonial architecture as crude, iiliterate or imbalanced

Was once common, and it accounts for the wideĮy_held view that the

British left a legacy of architectural mediocrity' It is unfair, as it
disregards the ingenious adaPtations to ļocal conditions expressed in

-rr;i brrildi.rg.. Īt{.o."ou", many classical buildings_ were erected in
Engiänd at thištime, whįch showed a simiļar }ack of scholarĮy accuracy'

Našh's terraces in Regent's Park take considerable ļiberties' but are

widely admired.
Thč most extraordinary feature ofthe new compĮex ofbuildings was

a monumental basiĮica designed as a completely separate Banqueting

Haļļ. It was an entirely new structure intended for offrcial entertain-

ment by the Governor on a scale which hitherto had not been attemPted

in Madras. \ r'hat is more imPortant is that it was a symbol of the

changing spirit of the age _ ā powerful architectuĪal' statement that

ritiir iiteiests *ere no lorrger mercantile but Imperial' It comprises a

huge temple separated from the main house' Set on a rusticated podium

wiiir a baiustraāed terrace to three sides ofthe main haĮl, the building is

embellished with Tuscan_Doric three-quarter coļumns which rise

through two storeys to carry an entablature wifh a frieze of urns and

shieldĮ. atthougĖ this is ā soļecism, it is derived from Wiļliam
Chambers's rrātįse on ciuįļ Architecture and the lack of scholarly

veracity did not worry Goldingham. The end bays or: each fiontage

have niches at the ļower ļeveĮ, whiļst each alternate door opening is

enriched with a pediment. The ends of the building are terminated with
huge pediments, which once were adorned with trophies commemorat-

ing"tĖe triumph of British aĪms _ the siege of Seringapatam over the

pn:ncipal ,ro.ih".r, enfrance, and similar devices commemorating the

iattĮe'of Plassey over the southern entrance' The flight of s1ep-s

sweePing uP to tįe northern entrance were flanked by sphinxes, which

werelosį *įen the buiĮding was remodelļed in ļ875'
Today the martiaĮ trophĮs have been removed and replaced by the

arms oithe Indian Rep;blic. The fine paintings of prominent British
miiitary figures whichįnce hung in the main halĮ have been dispersed'
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This collection, including PictuĪes of WeĮlesley, Munro, Eyre coote
and Cornwalļis. complemented the martiaĮ qualities of the building and
deliberately created a formidabļe symbol of British ascendancy. It
received fierce criticism from the court of DiĪectors in London, which
objected to the miļitary symbolism and continued to regard EngĮish
interests in Īndįa purely in teĪms of the baļance sheet. Īn 1803 the
Directors wrote: 'It by no means apPears to us essentiaļ to the well-
being of our Government in India that the pomp, magnificence and
ostentation of the Native Governments shouļd be adopted by the
former; the exPense to which such a system wouļd natuĪaļly lead must
prove highly injurious to our co ļmercial interests.'Bishop Heber
regarded the whoļe flamboyant edifice as in vile taste, but the
enraptr;red Madras Gouemfient Gazette considered it to be 'the most
magnificent, beautifuļ specimen of architecture which the science and
taste ofEurope ever exhibited in India'.

The interior of the hall survives unaltered and it is an impressive
space providing a magnificent setting for formal public functions. It is
one large hall with side galieries lit by the attic windows, the light from
which throws the ornamentaļ moulded ceiling and cornice into sharp
relief. The ļower tier of columns suPPoĪting the galleries has a
coDįposite order, the upper Corinthian, and when the hall was
inaugurated with a grand ball on 7th octobeĪ ļ802 it must have been a

splendid sight. The sociaļ establishment ofthe entire city turned out.
Subsequently several additions were made to the building which

have marred the original effect. Steps were added to the south entrance
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in 1875 and in ļ892 it was re-roofed, but the most damaging alteration
came in 1895 when the terrace was encļosed by an arcaded verandah,
which truncated the fagades and severely undermined the architectural
effect. Today the building is renamed Rajaji Hall and it houses offices
for the Tamil Nadu State Raffle - 'Fortuna Imperatrix Mundi'.

Presented with a fait accompĮi, the Court of DirectoĪs couļd do little.
Government House was completed and occupied. bīįt cļive Paid the
price of his extravagance. Hē was recalled to Engļand in August l8o3.
The costs had been enormous - 106,000 pagodas for Governmeįt House
and 74,OOO pagodas for the Banqueting Hall - but the result was a

magnificent Įoāplex of Georgian buildings,which were well adapted to

the-climate, catching the balmy breeze of the Coromandel coast, and
which imparted dignity and standing to the administĪation.

Goldinģham's pĪans for the government buildings were Part of a

wider scĖeme for the park in which they Ī^/ere situated. Fountains,

basins, a mound, sunken garden and separate farmyard were all part of
the overall conception, designed to recreate im lndia the Arcadian
setting of an English country house in its own estate. A design was
prepaied for a 6ridge over the river Cooum and for a monumental
riāge gate, but neither were implemented. Later two Pretty classical

entrāncį lodges leading to the main road were provided but they did
not form part of the original conception.

today īhe park and buildings form an oasis of caļm and peace in the

centre of the city which has long since engulfed the surrounding area.

others soon foļlowed the precedent set by the Governor and buiļt their
own garden houses. Unfortunately few typical garden houses remain in
their original settings. Most of those in Triplicane have been demoĮ-

ished oi submerged in ļater development- one notabļe excePtion
lingers on _ the Madras Cļub - once known as the 'Ace of Clubs' and

jusīly renowned as the finest in India. The Prince of Wales stayed here

on his visit in 1875.
The Club was founded in l83I because Madras lacked a proper focus

for informal social activities. The project was undertaken privately and

supported by the Governor, Stephen Lushington. Over 30,000 ruPees
were raised to purchase the house and grounds of a certain Mr Webster'
This was a tyįcal garden house, 'a substantial uPstair building facing

nearly nortĖ ānd iį a substantial compound'. It had no outbuildings
and įhe interior was divided into numerous small ground_floor

apartments with two fine uPPeĪ rooms on the first floor.
One ofthe earliest additions was the erection ofan octagonal'divan'

some distance from the south front ofthe house in 1832' It was paved

with ltaļian marble and used as a smoking room. It survives surrounded

by iater extensioĪrs and it retains much of its original charm and

character. Ten years later much more extensive aĮterations were caĪried

out which changed the form ofthe original house. A new smoking room
was thrown forward from the centre to form the main featuĪe of the
principal west front. Over the next thirty years circumjacent buildings
were acquired and included within the compound. Tennis courts,
swimminį baths and hot and coid steam baths were provided,
conferrinģ a reputation foĪ ļuxury and relaxation which was unrivalļed

36

B1īquetįn{ HaĮļ: the victoiąn
ąrcąded uerandah is ą ļater aįdįtion
trunc^tįfug the ori3įrcį facades.

The dereįįct PttrļS of the oĮd Mąįr
CĮub . The imposing c%trrĮ Portįco
u6 added if, ļ 865 dmonstratįf,Ļ the
durabiĮit1 of P aĮĮadidį arc hįtecture
ueĮĮ įf,to the l9th ciltury. The ground'

fļoor įs a Porte-cochėre.

The octegonaĮ diven ąlįęd to the

south front of the Madras CĮub įn
1832 įs Stīįļ Paued uįth Ītrįįan
mrble. The suasįįką omam t
the bąĮutrąde įs ą co mon $mboĮ
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throughout India. Further extensive changes took pĮace_to the Club in
1855. Īt was intended to create a grand central staircase, but this had to
be abandoned. The original Portico was demoļished to make way for a
reading room across the entire upper floor and a deep_werandah was

erecteā on three sides, the north face being embeilished with a

pedimented classical fagade which formed the distinctive main en-

īrance facing the compound. one ofthe ļess successful i novations was

the introduclion ofa fountain in the main hall; it proved so attractive to

frogs and other non-members that it was removed some years ļater to

the south garden.
By l9OO the pressing demand for short-term residentiaļ āccommo-

datiān for officeis and offrciaĮs had been met by numerous extensions'

Long two-storey ranges ofofficers' quarters were added in a traditionaļ
clasiica} style, Ėut thį new card room buiĮt in į882 represented a radicaļ

departure. A Gothic timber paviiion with staiĮed gĮass windows
peiched above one of the rear wings, it was designed by Robert

ieļlowes ChishoĮm, the architect responsible for giving Madras so many

ofits sptendid Indo-Saracenic and Gothic buiĮdings.
For Ļany years a shortage of ice was a major inconvenience, and

enormous ämįunts ofsaltpetre were used for cooling, but in t840 the

Tudor Ice Co was formed and the Cļub took shares. In 1842 a curious

circuļar building was erected on the foreshore to store huge blocks of
ice imported froį America. LateĪ, with the advent ofļocal ice factories,

the b;iļding was converted. ironically. into a home for Brahmin

widows, pr viding a highĮy symbolic refuge from the flames of the

funeraĮ pįre. crowĻed by a slender pineapple, it is a ļo-cai landmark'
rurthįį north amongst the Indo_Saracenic domes ofthe Law courts

Įies a graceful {tuted Dįric column of Paļļavaram gneiss, once the old
lighthāuse. Īt was designed by Captain J. E. Smith of the Madras
Eägineers and opened on New Year's Day ļ844. over i20 feet high, itThe fofrer Īce House is rcu a refuge

for Brahmīn uidous.
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was crowned by a polygonal lantern with the ļatest Parabolic refįectors
visibļe for fifteen miles, but this was removed when the new lighthouse
opened in the highest minaret ofthe High Court, and only the column
remains.

The nearby Adyar Club (now known as the Madras Club) was
founded in ]89t in a fine earĮy l9th-century house once owned by Mr
George Moubray, but it represents an unusual departure from the usual
local 'flat-tops', as the garden frontage facing the river is crowned by an
octagonaĮ cupola. The original design, now embedded in a later
exteĪļsion, comprised the central octagon with its cupola, approached
by a pillared portico and two lower flanking wings. The Octagon Room
survives'\^/ith an arcaded pelimeter surmounted by segmentaĮ*headed
windows, and the walĮs are adorned witin tromPe Į'oeiĮ paintwork,
which is now deteĪiolating rapidly in the salt-laden atmosphere.

Although relatively few example-/of Madras 'flat-tops' or garden
houses survive today, a clear impression of their appearance can be
obtained from contemporary drawings and pictures. An outstanding
series of iļĮustrations were made by John Ganįz (1772-1853) and his
soĪļ, Justinian (1802-1862), and these convey vividly their urbane
elegance.

Gantz was an Austrian who worked for the East India Co as a

draughtsman, architect, lithographer and topographįcaļ artist. He
worked for some years with Lieutenant Thomas Fraser of the Madras
Engineers and it was through him that he acquired a working
knowledge of architecture and building. His son Justinian also
practised as a architect. Their work is clearly influenced by
coDtemPoraĪy pattern books such as The Works in Architecture of
Robert and Jąmes Adam and.more than one building shows a symPathy
for Adamesque detaiļs. Their ilĮustrations were fully worked up
designs showing garden houses in ideaĮised rural settings complete
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The Ad1ar CĮub uith its octegoxaĮ
cuPoĮa. Justįf,įan Gaītz dePicted r
SįnįĮar buiįdįīĻ tlPe in ą uątercoĮour
of t832.
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with Indian figures, but the architectuĪal forms and detailing are
typical. The houses have deep verandahs to Provide shade and are
adapted from Palladian prototyPes. Pedimented centrepieces and semi-
circuļar bays to the garden frontages are common themes imparting a

degree of grandeur and presence, as weĮļ as a welcome respite from the
unĪemitting sun. The harsh rays refļected from the dazzling white
Madras chunam created deep shadow and an impact simiĮar to that of
their cļassical antecedents in Ancie t Greece and Rome. Architecturally
the grammar was modified to suit the tropical ļocation with column
spacings aĮtered from the classical discipline and infiIļed with orna-
mentaįwooden scree s or cane'tatties'. Venetian shutters were fixed to

the windows and the characteristic 'flat-toP' roof provided soļace on
hot nights when owners could retreat there to take advantage of the
evening breezes offthe sea. In general the main living quarteĪs were at

frrst-floor Įeveļ with the servants or smaļIer Īooms at ground_floor
leveI, whilst the grander houses boasted Įarge projectingPortes-cochėres
and elephant porches capable of accommodating Įocal grandees in a

styĮe to which they were accustomed.
Lady Gwillim, wife of the Chief Justice of Madras, arrived in 1802

and described her house and others in detailed Įetters to her motheĪ and
sister in England:

The houses of all Europeans are nearĮy equal as to goodness and

size . . . They are aļĮ ļike Pictures of ltaļian Paļaces with flat roofs
or balustrades ... The walls, coĮumns and balustrades are all
polished. The walls of rooms are sometimes Painted as stucco
rooms in EngĮand of pale green blue . .. Some peopĮe colour the
chunam for the outside of the house of a light grey in imitation of
the grey granite of the countĪy leaving the columns, pilasters,
white. The fļoors are also of this chunam coĮoured according to
the fancy of the owner and here it so exactly resembles marble
pavements that I shouļd not have known ifour house has black
squares and white ones for the sitting rooms . . . Some have Dove
and Bļack squares . . . We have folding doors in aļl the rooms
which are half way green painted Venetians, the windows are all
Venetians and no glass. but we can thus exclude the light yet have
air from room to room.

A piceĮ Madras'fLat-toP' of the
tlPe iļļustrated by Joht ald Jutiniąn
Gantz and described by Īndy
Guįlįįm.
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The Church was tied up inextricably with the expanding power of
the East India Company, and in Madras two churches became
prominent new ļocaļ landmarks. St Mary's in the Fort had long been
part of the skyline of the city when viewed from the sea, but between
1816 and l8l9 St George's Cathedral and St Andrew's Kirk were built.

The PrototyPe for both, and also for many of the ļesser edifices
erected throughout India and the Empire, was St Martin's-in-the-
Fieļds, London by James Gibbs. Its plan, elevations and distinctive
tiered spire recur from Canada to Australia and from South Africa to
India. IronicaĮly its BaĪoque style persisted long after it had been
overtaken by neo_cļassįcism, and the Greek and Gothic revivaļs. As ļate
as 1867 the Dutch Reform Church at Cradock in soļļth Africa was
designed on this prototype. Its success is not difficult to explain.,
SymbolicaĮIy it lay at the heart of the Empire and after St Paul's, it was
the grandest church in London. More importantly its details were
reproduced in Gibbs's Book of Architecture in 1728, and therefore its
plan, form and dimensions, together with aļternative oPtions were
readily accessibļe to Īemote coļoniaļ engineers in need of inspiration
and guidance. FunctionaĮly it is an exceilent prototype with a long nave
ofthree bays and a simple chanceļ at the east end. The pedimented
portico, long pilastered sides with galleries and side aisles, and the plain
apse Ī^rith its venetian window alĮ convey an image of spĮendour and of
the classical values. Architecturaļ purists objected to the colossaļ tower
and spire, which appeared to be unsupported, and to its vertical
emphasis which detracted from the baĮance ofthe basilica beneath, but
the building made up in sheer impact and presence for what it lacked in
good manners.

The plan of St George's Cathedraļ was prepared by Captain James

An early photograph of St ceorge's
CathedraĮ compĮeted įn ] 8] 6. An
eĮoqunt esvy in Baroque
ąrchįtecture.
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Caļdwell (1770_1863), but his assistant Thomas Fiott de Haviļland
(ļ775_ts66) was responsibIe for the working designs and construction
of the church. De Havilland was largely responsible for both major
churches in Madras. He was born in Guernsey. the eĮdest son of the
BaiĮiff Sir Peter de Havilland. Educated at Queen Eļizabeth College,
Guernsey, he served widely in India, and, like Caldwelļ, he lived to a

ripe old age. returning home to enjoy his retirement. Set įn a sPacious
compound, St George's steepĮe is a precise copy from Gibbs's Boo,k o/
Archįtecture and his variant designs for a circuļar church. The flanks
are embeļIished with lonic porches and aedicuļes and the west froįt has

a large projecting portico. The whole edifice is faced in dazzling white
poĮished cĒunam - a pure white ChĪistian monument in a heathen ļand.
It was consecrated by Bishop Heber on l6th January 1816. Soon it
became a favourite haunt of the English community. The interior is also

white and conveys an impression of light and sPace. A doubie row of
eighteen taļļ smooth Ionic coļumns caĪry an arched ceiling which is
beautifulĮy decorated in raised plasterwork. The aisļes are lined with
semi-circular headed stained glass windows above panelled and

ļouvred doors which alļow a free flow ofair. The chancel is apsidal with
a marble aitarpiece ofst George crowning a broken pediment. The pews
have carved Gothic detaiļs to the end paneĮs but the backs and seats are

finished in light canework, a concession to the climate which įs
commoį in South Īndia. A number of fine marble monuments ļine the
walls including a statue of 'Faith' by Flaxman coĪnmemorating JohĪį
MousĮey, Archdeacon of Madras, aĪįd chantrey's excellent monument
to Bishop Heber, the second Bishop ofCaĮcutta, and author ofthe hymn
'From Gieenland's lcy Mountains', who drowned in a swimming pool
at Trichinopoly in 1826.

To the north-east ofthe Church is the cemetery, approached through
a Pretty pavilion crowned by an octagonal cupoĮa. The frrst interment
wās that of Elizabeth de HaviļĮand. the architect's wife, on l4th March
t818. 'She stands first in the awful book and gives a date to the register'
reads the epitaph on her sepulchre oflocal black granite. The cemetery
is encļosed by a railing made of eleven hundred musket barrels, pikes,
and haiberd heads, and over oĪre thousand and fifty pistols and
bayonets. Interestingly later extended sections reproduce the same

deįaiĮs. It is alĮeged ihat these were brought from Seringapatam after
the defeat of Tipu SuĮtan in 1799, as a number of.pieces are engraved
V.Dubois, and Tipu's arsenal was run by the French, but it is more

likely they were surplus waĪ material Put to good use.

ai st ceorge's de Havilland demonstrated his taļent as an excellent

PracticaĮ architect, but at st Andrew's Kirk he deveĮoped the
vocabulary of James Gibbs into a distinctive individuaļ statement. It is
the finest lgth-century church in India. standing in a large open
compound overlooked from various parts of the city. The Scottish
Presīyterian Church in India had requested Kirks in each Presidency.
The Eīders ofthe Kirk were eager for a quick start and wanted a circuļar
plan form. The originai plans were prepared by Lieutenant Grant, the
temporary Superintending Engineer, and as he was keen to commence
before he was superseded, he borrowed Gibbs's plan for a circuiar
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This Īolic porch on the fĮank of St
George's įs detaįįed įnPecclbį! įn
dazzĮing white chuum-
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church proposed for St Martin's-in-the-Fields. In spite of pressure to
start, the design was criticised by ColoneĮ Caldwell on the grounds ofits
unsuitability to the cļimate, and he modified it, retaining the circuļar
form, but preparing an entireļy new plan for its design and construc-
tion- De HaviļIand superintended the work of erection and deait with
the detailed co structionaļ probiems, including the sinking of poftery
wells in the soft ground to carry the foundations. As at St Mary's no
timber was used in the construction to prevent attacks by white ants.

ExternalĮy St Andrew's is distinguished by a steeple closely
modelled on St Martin's, but twelve feet higher. The main entrance
faces west and is approached through a deep porch carried on a doubĮe
colonnade of twelve rnassive fluted lonic coļumns which give an
impression of great strength and Power. Īt is sur ounted by a pediment
inscribed with 'Jehovah' in Hebrew and the name and date of the
church in the frieze. The fagade on the chanceļ side is most unusual
with a pediment flanked by two enormous British lions and a frieze
inscribed with the motto of the East India Company - 'Auspicio Regis et

Senatus Angliae'.
ĪnternaĮly the body ofthe church is a circle 8ift 6ins in diameter

with a rectangular compartment to the east and west. The circular part
is crowned by a shallow dome with an annular arch around it over the
aisļes. The entire dome is painted sky blue and decorated with gold
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The steepks and spires of St ceor e's
crthedrrI (Ięft) ąnd st Anįreu'S Kirk
(rīght), bear uitness to the iįfl'uence
of James Gįbbs and St Martįns-įn-
the-Fīeļds.
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The nobĮ1-proportiored iįterįor of st
Andreu'S, įĮĮustrąted b1 JustinĮan
Grntz, shouįf,Ļ the ąmbitįous
cįrculrr PĮrn.

stars. The entablature and frieze are of stone with a brick cornice
above, on which Īests the dome. The dome's equiĮibrium is preserved
by the lateral Pressure ofthe annuļar arch around it resting on the waļļs
oį the buitding. Four columns are granite, the remainder local
iĪonstone.

The complex construction of the dome must be attributed to de

Haviļland, ās he had experimented with huge brick spans for many

years. As early as l8O1 he had buiļt a huge free_standing brick arch

spanning t12 feet in the garden of his bungaĮow at SeĪingaPatamto
prove tĒat it was feasibļe, and later he used these techniques iĪr the

ballroom extension at Government House, Mysore. The arch remained
untiļ 1937 when it crumbĮed through neglect and from the unwelcome
attentions of curious visitors, but vestiges remain. St Andrew's is
perfectly adapted to the cļimate with cane pews, and a cooļ chequer_

įoard bĪack and white marble {ļoor. Like St George's, the side walļs are

pierced with semi-circular openings infiļled with louvred doors

įeneath stained glass fanlights. When the doors are open glimpses of

MADRAS: vIsIoNs oF ANTĪQUĪTY

By the mid-l9th century Madras had become a backwater - attention
had shifted to the capital at Caļcutta _ but it ręmainęd an actįvę aĪId

ProsPerous city rooted firmly in the cļassical trādition of architecture.
Two prominent public buiidings were erected at this time and both
retain the classical vocabulary.

Pachaiyappa's College is a famous Madras institution. The schooļ was
founded on the posthumous generosity of Pachaiyappa Mudhiar, an
interPreter in the East'India Company's service- The preseįt building
was erected between ļ846 and 1850 and was opened by Sir Henry
Pottinger, the governor of Madras. as a lasting memorial to its religious
and educational benefactor. Architecturally it is chastely detaiļed with
an Ionic portico crowned by a pediment based on the Athenian Temple
ofTheseus. The whole edifice is raised high on a plainly detailed stucco
plinth which is now submerged by the booths and shops of the bazaar
area. Today it looks extraordinary, a pale Greek temple hovering over
the chaotic squalor of the market beneath, the pursuit of education
raised high above the pursuit of wealth, adding an accidental
dimension to the architectural juxtaPosition of two cuļtures.

The Memorial Hall was eĪected shortiy after the Indian Mutiny as a
thanks-offering for deliverance from the traumatic events of that time.
Funds were raised by subscription and plans were prepared by Captain
Winscom to accommodate over six hundred people plus offices for the
Bible Society, Religious Tract Society and Vernacular Education
Society. Consultations were carried out \ rith a local builder, Mr
Ostherder, fgr an estimate and in common with local practice costs were
based on a swoĪn oath ratheĪ than contĪact. Work was delayed by
unsertled weather and costs rose so rapidly that the plans were
modified by Colonel Horsley, omitting the offices, but retaining the
style, dimensions and materiaļ _ local chunam on a brick core. It is a
calm. dignified building, as befits a memorial of deliverance. It is
cruciform in plan, raised on a low podium with a pedimented lonic
Portico inscribed'1857' and with a verse from the i5th Psaļm: 'The

I

the palms and tĻical 
'r.gėtatio, 

in the comPound outside provide an

"*^ii" cnrtnfernnint to the cooļ Eurooean architectural forms within.exotic counterpoiįt to the cool European architectural forms within'
St Andrew'J and St George's are imPortant not just as architecturaį

monume ts, but because they demonstrate the growing sense of
awareness amongst the British of their poĮitical power in India. opened
in t82t St Andiew's exudes self-confidence and Presence, and the
incorPoration of politicaĮ symbolism into the external orna ent is a
new departure, underscoring Blitish Politicaļ and religious hegemony.
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St Anįreu'S Kįrk: The uest eĮ@ątīrn
drawn by the architect Thore Fļott
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bued on the Athenįan TempĮe of

Lord hath been mindfuļ of us. He will bļess us'. To those who built it,
this was not a Pious hope for the futuĪe but a very real conviction of
continuing Divine intercession on their behalf.

The classical architecturaļ heritage of Madras is as much an
expression of late tSth- and early l9th-century English vaiues as
London's squares or the crescents and terraces of Bath, but because it
lies stranded by the receding tide of Empire it has had scant attention
and even less protection from demolition and decay. The once
numerous Madras 'flat-tops'are becoming rarer and rarer- Even the
Madras Club, the epitome of gracious European iiving, lies empty and
dereļict, the residentiaĮ wings given over to mouldering fiĮes of
abandoned papers. The frne octagonal divan provides sheļter for a

destitute family. whilst Chisholm's Gothic card room has thrown in its
hand. However, extraordinariĮy, it seems that the building wiĮĮ
suĪvive. Now it is owned by Indian ExPress Newspapers and work is in
hand to repair the main building for use as a theatre and offices for the
company, an encouraging sign that it is possible to find new uses for old
buildings in the most unpromising situations. For generations now
Madras has had an atmosphere of splendid decay, but somehow it has
survived with its integrity intact, basking in the refulgent glow of its
magnificent past.

Cļive kissed me on the mouth and eyes and brow,
Wonderfuļ kisses, so that I became

Crowned above Queens - a withered beldame now,
Brooding on ancient fame.
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CHAPTER 3

CALCUTTA:
POWER ON SILT

'Round their little fort and cļose to it, by degrees they built themseļves
very neat, usefuļ, ifnot elegant houses, a church, a court house and laid
out walks, planted trees and made their own ļittĮe district neat, clean
and convenient.' This eye-witness account of early l8th-century
CaĮcutta indicates how only twenty yeaĪs after Job Charnock's death,
the town had become a thriving European en'clave. Even at this time
European houses were set in their own garden compounds, but
expansion was haphazard and unco-ordinated. Hamiļton wrote in
Į7l0: 'The town was buiļt without ordeĪ, as the buiļders thought most
convenient for their own affairs, everyone taking in what ground best
pleased them for gardening, so that in most houses you must Pass
through a garden into a house, the English building near the river side
and the natives within land.'

The houses of the period are described as being without flues,
Venetians, glass windows or punkahs, but wįth panelĮed doors and
frames with a network of cane at the windows. Often these were quite
cĪude structures usually with thatched roofs, but some resembled
detached English town houses with rectanguĮar window openings and
baļustraded roofs, completely unadapted to the cļimate. AĮl the
principaĮ buildings were concentrated within the wa}ļs of Fort William
- the Governor's House, barracks, factors' houses, writers' quarters,
warehouses and workshops, but the church, hospital and numerous
houses stood outside the ra įParts, which encļosed a small area _ 7lo
feet long by 340 wide at the north end widening to 485 feet at the south
end. The Fort is described by Hamilton as 'an irreguĮar Tetraon ofbrick
and mortar caļĮed Puckah, which is a comPosition of Brick_dust, ļime,
MoĮasses and cut HemP and is as hard as and tougher than firm Stone or
Brick . . . About fifty yards from Fort Wilļiam stands the Church built
by the pious Charity ofMerchants residing there.'

With the exception of St Anne's Church with its tall steeple, the only
building of architectural distinction was the Governor's House,

considered by Hamilton to be 'the most regular Piece of architecture
that I ever saw in India'. It is dePicted in contemPorary iĮlustrations as a

symmetricaĮ buitding raised on a podium above the Ļvel of the Fort
walļs, a central pilastered range with end wings and a monumental
entrance gate facing the river. To the front of the Fort lay the Great
Tank, a huge reservoį ofwater fed by naturaĮ springs, which survives
as a centraļ feature in the Present town pĮan of Calcutta. At this time it
was highly valued as an essentįaļ public amenity. The banks were laid
out with orange groves and pĮeasant gravelled footpaths, and the area

enclosed by iron raiĮings.
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Theseus.

Lord hath been mindfuļ of us. He will bless us
this was not a pious hope for the future but a
continuing Divine intercession on their behalf.

The ciassicaļ architecturai heritage of Madras is as much an
expression of iate tSth- and early l9th-century English values as
London's squares or the crescents and terraces of Bath, but because it
lies stranded by the receding tide ofEmpire it has had scaD.t attention
and even Įess protection from demolitio and decay. The once
numerous Madras'flat-tops'are becoming rarer and rarer. Even the
Madras Cļub, the epitome of gracious European living, lies empty and
dereļict, the residentiaļ wings given over to mouldering files of
abandoned papers. The fine octagonal divan provides sheļter for a
destitute faļrilly, whiļst Chishoļm's Gothic card room has thrown in its
hand. However, extraordinarily, it seems that the building will
survive. Now it is owned by Indian Express Newspapers and work is in
hand to repair the main building for use as a theatre and offices for the
comPany, an encouraging sign that it is possible to find new uses for oļd
buildings in the most unpromising situations. For 8eneratioįs rļow
Madras has had an atmosphere of splendid decay, but somehow it has
survived with its integrity intact, basking in the refulgent glow of its
magnificent past.

Clive kissed me on the mouth and eyes and brow,
Wonderfuļ kisses, so that I became

Crowned above Queens - a withered beldame now,
Brooding on ancient fame.
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. To those who buiļt it,
very real conviction of

'Round their littļe fort and close to it, by degrees they buiļt themseļves
very neat, useful, ifnot elegant houses, a church, a court house and laid
out walks, planted trees and made their own ļittĮe district neat, cļean
and convenient.' This eye_witness accouĪļt of early l8th-century
Calcutta indicates how only twenty years after Job Charnock's death,
the town had become a thriviĪtg European en'clave. Even at this time
European houses were set in their own garden compounds, but
expansion was haphazard and unco-ordinated. Hamilton wrote in
1710: 'The town was built without order, as the builders thought most
convenient for their own affairs, everyone taking in what ground best
pleased them for gardening, so that in most houses you must pass
through a garden into a house, the Engļish buiĮding near the river side
and the natives within ļand.'

The houses of the period are described as being without flues,
Venetians, glass windows or punkahs, but with panelied doors and
frames with a network of cane at the windows. Often these were quite
cĪude stĪuctures usualĮy with thatched roofs, but some resembĮed
detached English town houses with rectangular window openings and
baļustraded roofs, completely unadapted to the cļimate. Alļ the
principal buildings were concentrated within the walls of Fort WiĮiam
- the Governor's House, barracks, factors' houses, writers' quarters,
warehouses and workshops, but the church, hospital and numerous
houses stood outside the ramParts, which encļosed a small area - 7ļ0
feet Įong by 340 wide at the north end widening to 485 feet at the south
end. The Fort is described by Hamilton as 'an irregular Tetraon ofbrick
and mortar called Puckah, which is a comPosition of Brick-dust, ļime,
Molasses and cut Hemp and is as hard as and tougher than firm Stone or
Brick . . . About fifty yards from Fort Wilļiam stands the Church built
by the pious Charity ofMerchants residing there.'

With the exception of St Anne's Church with its tall steeple, the only
building of architectural distinction was the Governor's House,
considered by Hamilton to be 'the most reguiar Piece of architecture
that I ever saw in India'. It is depicted in contemporary illustrations as a

symmetrical building raised on a podium above the ļevel of the Fort
waļls, a central pilastered range with end wings and a monumental
entrance gate facing the river. To the front of the Fort lay the Great
Tank, a huge reservoir of water fed by natural springs, which survives
as a central feature in the present town plan of Calcutta. At this time it
was highly valued as an essential public amenity. The banks were laid
out with orange groves and pleasant graveĮled footpaths, and the area

enclosed by iron railings.
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The oi įnrĮ Fort WiĮĮiam in 17 54 b1

Jrn van Rtf,e. The Baroque houses on

the Įeft of the picture show feu
concessions to the cļimate anį couĮd

rįnost be iį Londoa-

SociaĮly life for the EuroPeans had become more Pleasant, in spite of

the devaštating mortality rāte. The cĮosed routine of the earļy factories

had relaxed sĮĪghtly and become }ess formal and intIoverted' Senior

officiaļs were aĮīowįd to bring out their wives, whilst many of the less

exalted married into the iarge Armenian community who by l724had
their own church, St Nazāreth. HāJnilton considered the life very

pleasant: 'most gentlemen and ladies in Bengal iive both splendidly and

įĮeasantly, the iorenoons being dedicated to- business, and after dinner
įo r.'t, ur'd i, the evening to recĪeate themselves in chaises or paļankins

in the fields, or to gardens, or by water in their budgeroes''
It was a period o?rehtiveĮy quiet consolidation and exPansion when

gold was įlenty and labour cĖeap. fvlost EuĪoPeans worked hard to

äcquire wäalth, tempted to risk their ļives in the insaĮubrious climate of

lengaĮ to obtain a level of financial security and status which was

beyänd thelr reach in EngĮand- The risks were very high indeed for

CaĪcutta was nothing morį than an undrained marsh surrounded by

steaming jungļe. gaāilton mentions that: 'one year I was there' and

there wĮie rāckoned in August about t2OO EngĮish, and before the

beginning of January there Ļere 460 burials registered in the clerk's

boäks ofĻorta]įty.' Untii ļ8OO the European inhabitants met on the

ļ5th November each year to congratulate each other on having
survived.

Disease and sickness WeĪe not the only disincentives to the would_be

Nabob. The cļimate severeļy debilitated the European constitutiorį'

Sudden storms of terrifying vioļence were common, particularly
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towards the close ofthe south-Īdest monsoon. on 3Oth September ļ73?
a cyclone of immense force devastated the town. Over 300,000 people
were kilied in Bengal and 200 houses were destroyed in Calcutta aione.
The steeple of St Anne's Church was demolished. One report alleges
that it was swaļĮowed into the ground whole without breaking, but this
is unlikely as the main body ofthe church survived. Nevertheless the
ļevel of the river rose forty feet and barques of over sixty tons were
hurled two Įeagues iniand over the tops of high trees.

A storm ofsuch ferocity was excePtionaļ, even by Indian standards.
A grisly postscriPt was reported in the GentĮeman's Magazine, the
foĮlowing year. A French merchant ship was beached and wrecked by
the stoĪm a d efforts were made to salvage the goods. Two men were
despatched successively into the hoĮd, each to disappear without trace.
At length one moĪe hardy than the Īest ventured forth. He too
disappeared. Eveįtuaļļy their apprehensive companions sent for
toĪches to light the flooded hold, to be confronted by a huge alligator
patiently expecting more prey. The story concludes 'it was with
difficulty they kilĮed it, when they found the three men in the
creature's belly.'

By the I74Os Moghul power was waning fast. Although the Nawabs
of Bengal paid allegiance to Delhi, they grew increasingly despotic as
ImperiaĮ controļ diminished to nominal suzerainty. Īn L742 Maratha
horsemen invaded Bengal and Orissa sweeping all before them.
Although the Nawab, Aļivardi Khan, came to terms and Paid tribute to
remain unmoļested, the speed of the advarrce to within a few miļes of
Calcutta not only demonstrated the Poļiticaļ vacuum which the
Moghuls were leaving, but also the vuļnerability of the town to attack.
The principal resuļt of this scare was the coįstruction of a three-miļe
ditch around caĮcutta, embracing most ofthe European houses. Many
had been constructed outside the walls of the Fort with a complete
disregard for defence. The ditch was worthļess as a defensive line and
although there were ambitious proposals to erect an eighteen-feet high
wall to the inner side with gates, ļamps and drawbridges to the
principal roads, nothing was done. Such complacency in the face ofa
volatile political situation was dangerous and provocative.

In l756 AĮivardi died. He was succeeded by his twenty-year-oĮd son,
Suraj-ud-Daulah (Lamp of the State) who was spoilt, impetuous,
obstilate and profligate. He loathed the EngĮish, coveted their wealth,
and as soon as an opportunity presented itselfhe attacked Calcutta with
an army of 50,000. The Fort was untenable and it feļĮ on 20th June 1756.
One hundred and forty-six prisoners were taken, but only twenty-
three survived the folĮowing night in the Black Hole.

The news took seven weeks to reach Madras, where it might have
been accepted as a limited reverse, but for the fortuitous presence of
Cļive and AdrrriraĮ Watson in command of a force of l,500 Indians and
over 900 Europeans intended for use against the French. It was diverted
north immediateĮy. Calcutta was recaptured on 2nd Janlary ļ757 and
Cļive went on to defeat Suraj-ud-Daulah at Plassey on 23rd June. A
nominee, Mir Jafar, was put in his place with the intention of creating a
controļled state in the manner in which the French under de Bussy
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dominated Hyderabad. CĮive far exceeded his limįted aims. By accident
rather than design the Company found itself the master of Bengal with
its merchants having a free rein throughout the Province. Corruption
and venality became endemic. Company servants neglected their duties
and conceĪrtrated on amassing huge personal fortunes. Abuses were so
commonplace that in ļ773 Parliament was forced to intervene. The
ComPany's charter was renewed with quaļifications. which stiPulated
that the Governor of Calcutta, asŠisted by a Council, should be

Governor-GeneraĮ supreme over aļļ India.
With the resunįPtion of British control a major change occurred in

the form and pattern of European settĮement, which was to transform
Calcutta into a 'city of palaces', the second city of the Empire. Old Fort
William was patched up and used as a customs house for a short period,
but a gigantic new fort was planned to the designs of CaPtain John
Brohier, an artillery officer transferred from Madras to Bengai in June
1757 and promoted to chįefEngineer at caļcutta. The designs are based

on a modification of Vauban's l7th-century concePts of fortification
with certaiĪļ imPlovements taken from the work of cormontaingne.
Unfortunately he was a disreputable character. In 1760 he was arrested
for fraud in connection with the building works at Fort Wilļiam, but he
absconded to ceyļon where he settļed. NeveĪtheless the work con-
tiįued under his successors, including the renowned Archibald
CampbeĮl, for thirteen years until it was compieted in 1773 at a

sta8gering cost of f.2 miļlion.
Unlike Fort St George in Madras, where the principal buiĮdings were

concentrated within the ramparts, at FoĪt wiĮļiam the public buildings

PĮan of the neu Forį wįļļįan
desĮgned b1 Captain John Brohier-
The compĮex symmetry is based of,
V euban's concepts oJ fortifįcatįon'
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rerrained outside the walls. This was an important change. The stātic
form ofdevelopment based on defensive encļaves, which characterised
early European settlements. gave way to a more dynamic form of
dispersed settlement, one more conducive to unrestricted growth and
expansion. This was a reflection ofgrowing power and security, and of
increasing wealth. SignifrcantĮy the new Fort altered the entire Plan of
calcutta. for to obtain an unrestĪicted fieļd of fire a huge open space
was cleared - the Maidan - which not onļy rendered the Fort
unassailabļe but also created an enormous vista around which a
magnificent coļļection of public buildings arose. The golden age of
Calcutta had begun.

Calcutta seems to have presented a picture of almost continuous
building activity at this time. Mrs Kindersley, a typical Englishwoman,
arrived in 1767, and the transition from settlement to city was aļl too
evident: 'After Madras, it does not appear much worthy describing . . .

People keep constantly building . . . the appearance ofthe best houses is
spoiled by the ļittle straw huts . .. which are buiļt up by the servants
for themseļves to sļeep in: so that all the English Part of the town is a
confusion ofvery superb and very shoddy houses.'

The town was increasing in size daily impelĮed by a steady influx of
European merchants and traders. Houses became extremely scarce and
the demand for imported EuĪoPean co lforts was insatiabĮe. Mrs
Kindersley noted that'furniture is so exorbitantĪy dear, aĪld so very
difficult to PĪocure, that o e seļdom sees a room where all the chairs
and couches are of one part.'

With the completion of the Maidan in 1780 an opportunity was
provided for the rising merchant cĮasses to express their new-found
wealth in a more visible form. The old bamboo_roofed bungaĮows and
vernacular buildings were swept away and replaced by grander houses

5ļ

Fort wįįįiįm if, the 18605, uįth ąn
impressive anay of rrtįĮĮery įį the

foregrounl. The bastions buiĮt by
Brohįer rnd hįs flccessors cąn be seą
betŲeen the baft ks and. St Peter's
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which blatantly reflected the aspirations and status of their European
owners. This open display of wealth contrasted with Indian social
vaļues which were expressed in a totalIy different physicaI form, and so
naturally Įed to a very different town PIan. Wealthy Indian merchants
conceaĮed their proPerties in a maze of mean huts and dwellings.
Generally their access was tortuous through alleys and courts which
couĮd be barricaded in times of riot or civil emergency. Their houses
were inward looking. often arranged around centraļ quadrangles
which provided cool. shade and quiet repose even in the heart of the
teeming bazaars.

The public expression of weaļth by English Nabobs and merchants
also contrasted with coĪltemPorary English precedents. In London
town houses of the period were fairly small in size with simPļe external
designs which relied for impact on their grouping into terraces, squares
or crescents. In India Georgian town houses resembĮe scaled down
versions ofEnglish country houses and PaĮļadian mansions rather than
the naĪrow London town house.

These fine Indian mansions mark the first stage in the adaptation of
EuroPean forms of architecture to an Indian context. Most foĮļow a
similar pattern, a well_proportioned bļock oftwo or three storeys set in
its own garden compound with the inner rooms protected by a deep
verandah or Portico. lhe šiting of individuaļ buildings in their own
compounds or garden areas was as much a refiection ofgood planning,
to PĪomote a cool flow of air and to reduce the risk of disease. as from
any desire for exaggeĪated individual splendour. It dictated a dispersed
form of seftļement with considerabĮe distartces between houses, so
movement between them was either by carriages or palanquins. which
afforded Protection from the heat. The entĪance Porticos of the houses
were transformed into portes-cochėres, where carriages could wait
protected from the fierce heat of the sun. Occasionally these are of
enormous PĪoPortions and designed to accommodate the elephants of
visiting dignitaries arriving by 'howdah'- portes-pachyderms might
be more apt.

The facing materials for the houses was always the same - a brick
core covered with Madras chunam, but in the harsher cļimate of Bengal
it rapidly deteriorated and required constant re-polishing or re-
painting, creating a vision more redolent of the peeling terraces of St
Petersburg than the monumental masonry ofGreece and Rome. The use
of a material that could not stand the strain of the climate or endure
over time, unlike the marmoreaļ permanence of Greece and Rome,
disturbed many contemporary observers. However grand or heroic the
conception, the effect was diminished if the fagade was peeling and the
brick core showed the sham beneath the structure. Bishop Heber
noted: 'There is indeed nothing more striking than the apparent
instability of the splendour of this great town; houses. Churches, and
public buildings are alļ ofplaistered brick; and a portico worthy ofa
Grecian tempĮe is often disfigured by the falling of the stucco, and the
bad Īotten bricks peeping through.'In maĪļy ways the symbolism was
apt for these were grand houses where the public fagade was all
important, built for parvenus - merchants who had acquired a veneer
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Each ĖuroPedī house ąS set i' its
own gerdm conpound. Monumątaį
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procĮaimed the status of the occupant.
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of uPPeĪ cļass values and status but lacked the aristocratic substance
beneath.

The spaciously planned districts of caļcutta - chowringhee, Alipur,
Garden Reach and the central Maidan itseļf_ indicate the recognition
which was afforded to the cooling effect ofthe wind offthe river and
the absolute necessity ofobtaining shade from vegetation. However, in
the EspĮanade and Chowringhee the crowding- was such that a

continuous street frontāge of boundary walls and gates arose comP_

lementing the classical aĪchitecture of the houses' Gate piers were

rusticateā, pilastered or treated with niches, pedir ents and ball finials'
The overalįeffect is depicted in a variety of fine iļļustrations from the

period, such as those of James Fraser and the Danielis' Generally
įerandahs were embelĮished with devices which provided shade but
allowed a cool passage ofair. Screens ofwooden ribs, bamboo tatties oĪ

pĮaited grass wĮre hung between the columns ofthe verandah and kept
Ļoist. ihes" scr.errs ,ie imPortznt indigenous features which became

an individual art form in themselves, recurrent ornamental elements in
Anglo-Indian aĪchitecture.

iodry mrny of the town houses of Calcutta have been submerged

into thč bazaārs of the expanding city, but a few typicaĮ examples

remain within their compounds. The Royal Calcutta Turf Club in
Middteton Road, Chowringhee is a well_preserved type' once it Ī^įas the

home of the APcar family, shipping magnates, and the house was

erected in abouf t820. The south front has a fine pedimented verandah
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carried on coupled Doric coļumns, and the north front, a long

Projecting porte-cochėre which protects visitors from sun and rain.
Internally the eDtraįce haļl extends through two St'oreys, but the
treatment of the staircase with warm brown paneĮling and teak coĮumns
is an unexpected variation from the ubiquitous use of plasterwork.
Simple timber chimneypieces add to the homely relaxed atmosphere,
but they seem to have been ornamental and couļd rarely have been of
use in Bengal. CĮose to the Calcutta Turf Club, in Middleton Row stands
the Lorefto convenĻ anotheĪ well-preserved example of the tSth-
ceĪrtuĪy Caļcutta house. Īt was once the home of Henry VansittaĪt,
Governor of Bengai between 1760 and 1764, and also ofthe eminent Sir
Elijah Impey, first Chief Justice of the Supreme Court from 1774 to
i782. The Bishop's Paļace with its hexastyle Portico dates from the
early l9th century, but it is repĪesentative both in form and style ofthe
prevailing classicaļ ethos ofthe period.

At this tirne Chowringhee still retained something of the atmosphere
ofa suburb. To Emily Eden it resembled Regent's Park with individual
stucco villas set in verdant garden compounds. The resemblance to a
London suburb was more than just a passing fancy- Bishop Heber
described his arrival at twilight: 'From Kidderpoor we passed by a
mean wooden bridge over a muddy creek, which brought us to an
extensive open pĮain ļike a race course. at the ex emity of which we
saw Calcutta, its white houses gĮittering through the twilight - . . with
an effect not unĮike that of Connaught PĮace and its neighbourhood, as
seen from a distance across Hyde Park.'

Perhaps the most evocative survival from the period is Warren
Hastings' house at Alipur, once on the southern outskiĪts of the city. It
was built around 1777 and was described as a'perfect bijou'. Originally
it was a simPļe, two-storeyed white cube with living quarters on the
ground floor. In the particulars of saļe in 1785 it is described as 'an
upper roomed house . . . consisting of a haļl and rooms on each floor, a
handsome stone staircase and a back staircase all highly finished with
Madras chunam and the very best materials'. The effect ofthe polished
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wrtr Hastįngs's much-įoued houe
at AĮįPur buįĮt if, 1777. The oiįneĮ
house is the tuo-storEed crtrEiece.
Thc cavmou hoods and open
shutters of, the uest face are comm
Įatt features.



(Top) Writers' Buidings buiĮt by
Thomas L}on įī ļ780 , iĮļįStrrted bJ
įhe Drīįeįįs įn 1797. Thįs v6t
austere buiĮding demonstrątes the

mtrcrntiĮe PreoccuPatįons of the Edst
Įn'dįd conPrīy dt this tįme-
HoĮueįį's moįumfrt to the Bļach
HoĮe stands in the foreground.
(Mļiddl.e) wįththe grouth of
l mp eriaĮ se Įf - au ar e f,e s s dt t ffi P t s
uere mąde to mbeĮįish the orį inrļ
fecade uith pedimated porticos in
the mid-19th crtury. (Bottom) Iz
ļ880 the mtire bĮock was reJaced to
rŅect vīctorian Īmpeiaį af,d cilic
prile.
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chunam was blinding. Later it was extended and wings were added.
Hasti gs loved the house and spent many happy hours there
recoveĪing from the vitrio]ic attacks made on him by his Council, and
when he Īeturned to Engļand the gardens of his house at DayĮesford
were ļaid out after the fashion ofhis garden at AliPuĪ. It is rePuted that
the house is haunted by Hastings. As late as 1947 Lady Braid-Taylor
was subjected to a fearfuĮ outbreak of ghostly phenomena which
centred on one PaĪticuĮar room aįd which have been witnessed by
most incumbents of the house. Today it is a women's college. Nearby
ļies Belvedere which was the scene of Hastings'fa ous dueļ with PhiliP
Francis. Like Hastings House, the originaļ PortioĪį is the centre section.
but it has been greatly extended. once the PĪoPerty of the Lieutenant
Gover ors of Bengaļ, it was used by numerous Viceroys on visits to
Caļcutta from New Delhi, before being given over to the National
Library.

In t780 an enormous building was erected to the designs ofThomas
Lyon to house tĮe junior clerks of the East India Company. Lyon had
saiļed for India in l763 to instruct the native workforce at Fort Wiļliam
in carpentry. His companion, Mr Fortnam, was a civiĮ architect.
Whether or not he oĪ Fortnam was resPonsibļe for the new building is
impossible to say. Illustrations of the period depict a very long plain
building resembling a barracks with little architectural ornament to
suSgest that it was the main centre of E glish mercantile endeavour in
India. The windoĪ^Īs aĪe rePetitive and the entire fagade is relieved only
by a projecting central range enriched with Ionic pilasters and a

balustraded parapet. It is an uninspiring building, but imPortant as one
of the few large ranges gf cļassical buildings erected in India which
reflect the character and form of the Georgian terraces of London built
at this time by the Adam brothers, although in appearance and imPact it
is more redoļent of a stripped version of one of Nash's terraces of the
ļ82Os in Regent's Park. The central Portion was used as classrooms for
the College of Fort WiĮliam where new arrivals were tau8ht to become

Beįledere. The famou duel betueu
waīn HrStīn3S rnd PhiĮip Francis
took pĮace on August 17th ]780 j6t
outsįde the uestm trmcī
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writers in the Company service. Dominating the north side of the main
squaĪe in calcutta, the building was neveĪ successfuĮ as an architecturaļ
centrePiece and ļater it was embeļļished with low pediments. In ļ880
the entiĪe building was refronted usin8 terĪacotta dressings with a
Corinthian fagade and a dummy portico and pediment, for use as the
Ben8aļ Secretariat.

Early illustrations also dePict Holweļl's memorįaļ to the Black Hoie,
which at this time stood at the Ī^įesterį end of Writers'Buildings. This
took the form of an octagonal obeļisk set on a low Pedestaļ with four of
the faces enriched with pediments and urns. Its precise date oferection
is uncertain, but it was there in ļ764 inscribed with the names of the
dead, even though four were omitted in error. It was known popularĮy
as'The Monument'. In ļ782 it was struck by lightning, and although
repaired its brick and plaster structure feļl into disrepair. Īn 18l0 it was
again struck by lightning and by I8I2 the inscribed panels were
ilĮegible. EventuaĮly in l82l it was demolished, and although most
residents welcomed the removaļ of a memoriaĮ to such an unhappy
event, at least one indignant correspondent compared its destructioĪr to
the removal of the Elgin Marbles. A replica of the monument in Sicilian
marble was reinstated by Lord Curzon in ļ902. This too has
disappeared from the originaĮ site to a quiet corneĪ of st John's
Churchyard, Calcutta, in a determined effort by the Indian authorities
to erase the memory; and the popuĮar Indian view remains that the
massacre never took place at all.

One of the major changes in the form and appearance of late l8th-
century Calcutta was the erection of St John's Church in U87, the
Cathedraļ church untii the comPļetion of St Paul's in 1847. Īt is a
fascinating building of very considerable iįterest. portrayed by the
Daniells only a year after its consecration.

The foundations were ļaid in 1784 at the crossing of Hastings Street
and Council House Street in the heart of the town on the site of the oļd
magazine yard. The money was raised by subscription as the Company
was renowned for its parsimonious attitude. Sir John Shore noted: 'A
Pagan gave the ground; aļl characters subscribed: Lotteries, confis-
cations, donations received contrary to law were employed in
compĮeting it. The Company contributed but little: no great proofthey
think the moraļs oftheir servants connected with religion.'

The sįte was 'L'shaped as a buriaļ ground restricted the west elrd,
and the church owes its peculiar plan form to this constraint. The main
approach couĮd not be laid over the burial ground, so the eĪļtrance was
placed behind the altar with a small vestibuļe providing access to
galĮeries above. It was an unprecedented arĪangement.

The architect was Lieutenant James Agg, Bengal Engineers, de-
scribed by William Hickey, the diarist, as 'a modest and ingenious man
with superior manners', the son of a Gloucestershire stonemasoĪr. He
arrived with Hickey in November 1777 and worked as an assistant to
the Chief Engineer, CoĮonel Henry Watson. It is alleged that the plan of
St John's is based on st StePhen's Walbrook, but tįis is erĪoneous.
Early suggestions Ī^/ere for a Greek cruciform plan similar to St
Stephen's, but the design was rejected and instead, Agg reached for
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inspiration from Gibbs's common prototyPe, st-Martin's-in-the-Fieļds.
The plan is similar, a three-bay nave and galleries, but thejuxtaposition
is entirely different. A Doric order was used throughout rather than
Corinthian as the detailing was easier to carve locally from Chunar
stone. Sadly the church was not buiļt as Agg intended. The most
distinctive feature of the church is the steeple and spire, which are a
modification of St Martin's. TĻe fourth tier was omitted comPleteļy to
reduce not just the cost, but also the weight of the stone steeple oįthe
marshy ground beneath. The end result is extraordinary. The steeple
apPears dumpy and compressed and even to the uniutored eyĖ lt
smacks of the amateur enthusiast rather than the gifted professional.
Notwithstandin8 these unhaPPy adaptations to ļocaļ conditions, the
church was widely admired. Agg made a fortune and returned to
England, but the church was altered again at least twice, in 1797 and.
l8ll. The main entrance was moved to the west end under the spire
and the original vestibule was aboļished. A carriage porch was added to
the west end, a ramp to the east end, and deep colonnaded verandahs
were placed on the north and south sides to reduce glare and heat after

i

St John's Church desigred Ų Jarcs
Ag įn ļ787 shouinļ the dumPJ store
steePįe ąnd' sPįre, the rtįre f rth tįer
having been omitted. Verandąhs uere
added ix 1797 aftr Įadies compĮained
of gĮare and heat.
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ladies complained of the power of the sun. Further mutiļations were
perpetrated, perhaps the worst being the addition of Corinthian
capitals to the Doric columns in the nave in ļ81 I and the removaļ of the
galleries in 1901.

The artist ZoĪfany provided a Painting of the Last Supper as a new
altarpiece for the church. It āroused aĪį enormous controversy as the
figures depicted were alļ Portraits of weĮl-known Caļcutta residents,
and there has been much specuĮation since as to who is who. The walļs
are lined with a number of fine marble moĪruments, but the most
interesting iie in the burial ground outside. Here rests Job Charnock the
founder of Calcutta, beneath his octagonal tomb, and also Curzon's
repĮica of HoĮweļļ's mo ument. Erected in 18ļ7 to commemorate those
kįļled in the Rohiļļa war of !794, the Rohiļla Monument is a domed
cenotaph carried on twelve Doric coļumns with a frieze enriched with
triglyPhs, and shieļds. A fine neo-cļassicaļ pavilion over frfty feet high,
it is closely based on Sir WiĮiam Chambers's Temple of .lEolus at Kew,
but with the sa e martiaļ qualities as the CornwaĮlis rotunda in
Madras. There is a lovely white chunam shrine to Begum Johnson, the
grandmother ofthe Earļ ofliverpool, who died in I8I2 at the age of87,
outliving her four husbands. She was the matriarch of Calcutta society
when she died, with a clear memory of the earĮiest days of the English.
Her conversation'abounded in anecdote and fascinated aĮĮ who paid
homage to her.' HeĪ tomb is truĮy delightfuĮ _ an open pavilion pierced
by venetiarļ arches. When she died the old buriaĮ ground was reopened
especially for her, and the Governor-General led the funeral procession
in his state coach.

Throughout the late į8th and early t9th centĮĮry most European
burials took place in South Park Street Cemetery in Chowringhee and
today it looks much the same as when Maria Graham visited it in ļ8I2:
'Many acres covered so thick with columns, urns and obelisks that
there scarcely seems to be room for another and the greater number
buried here are under five and twenty yeaĪs ofage!'It is a haunting
place, like so re Imperial city of the dead, and even in death the
ostentatious display of power and Weaļth Persists. In spite of all the
surface grandeur, ļife for Europeans was precarious and always
shadowed by the prospect of sudden death. Life for many was just tlvo
moĪrsoons/ and the constant rePetitive misery of losing friends and
loved ones etched itself deep into the Imperial consciousness. One of
the most striking impressions is the high mortality amoĪrgst children
and women, many of whom married at the age of fifteen or sixteen, only
to die of disease or in childbirth before their seventeenth birthday. Sir
Wilļiam Hunter wĪote: 'The price of British ruļe in India has aĮways
been paid with the lives of little children.'

To Sophia Gotdbourne, who arrived in ļ785, the Land ofRegrets was
aptly named. she wĪote home ofPark Street: 'Alas, Arabella. the Bengal
burying grounds bear a melanchoļy testimony to the truth of my
observations on the short date of existence in this climate. Obelisks amd

pagodas are erected at great expense; and the whole spot is surrounded
by as welĻturned a waļk as those you traverse in Kensington Gardens.'
An anonymous poem of I8t t was more direct:
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The Rohįļļą Molument in st John's
Church buriaĮ ground. The fieze is
eniched uith trigĮyphs, bucrania,
ąnd shįeįds.

The Pedimeįted tomb of John Garstin
architect of caįcutta Toun Hąįļ rnd
the Goįą įn Pątm.

I hate the grounds with pyramids oppressed,
Where ashes moulder in sepulchraļ rest,
Where long effusions of the labouring pen
Weep o'er the virtues of the best of men.

Architectr:raĮly the cemetery is a fascinating rePository of neo_classical
funerary sculpture in the form of pyramids, paviĮions and temples
without paralleĮ in England. Many echo the designs of WiĮļiam
Chambers and the Adam brothers and are richly imbued with the
cļassicaļ symbols of death _ the fragmented obelisk, the urn, the
py'ramid and on one decayed slab, Thanatos, the genius ofDeath with
his inverted torch depicting the flame of life snuffed out.

The sheer scale of the tombs is impressive. There is a huge pyramid
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For rct įn quiet En Įish fieĮds
Are these, our brothtrs, ļain to rest,
whtre ue might deck their broken shįeļds
With aĮĮ the fĮowrs the deąd ļove best.

For some are by the Deįhį uaįĮs,
And many in the Afghan Įand.
And man1 where the Ganges faĮĮs
Through seuef, mtuths of sh{ting sand.

Park Street cemetery resembĮes an ĪnperiaĮ cit1 of the dead'
an eĮtrrordįMry rePository oJ furerary scuĮpture bued m
EngĮish reo-cĮassīcaĮ uorks .
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standing on a ļow Pedimented Podium - the final Īesting Pļace of
Etizabeth Barwell, a society beauty of such popuĮarity that, confiden-
tially, she accepted twelve sepaĪate invitations to a fancy dress ball and
asked each suitor to wear an outĪageous costume. They all arrived
attired in an identical shade of pea-green, but the joke was accepted
and, we are toļd, she danced with them alļ. She died in 1779. The most
famous monurnent and one of the most original is a spiral column
enriched with roses, to Rose AyļĪner. The elegy written in her memory
by Walter Savage Landor, the Poet who loved her, was added to her
tomb much later, but it Poignantly describes the human misery, the
waste of young Įives, which was so often.the price of Empire :

Ah, what avails the scePtĪed lace !

Ah, what the form divine !

What every virfue, everY grace !

Rose Aylmer, aļį were thine.

Rose Aylmer, whom these wakeful eyes
May weep, but never see
A night of memories and of sighs
I consecrate to thee.

She died ofdysentery in 1800, aged 20, and the distraught poet lingered
on, for sixty-four emPty years. Hers is just one of the two million
European graves which lie in this Įand.

When Lord Valentia visited Calcutta in 1803 he considered 'the heaĪts

ofthe British in this country seem expanded by opulence: they do
eveĪythin8 on a princely scale.' His views were influenced by the
spĮendour of the inaugural ceremony for the opening of the new
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GovernĪ ent House, which had been built by the Governor-General,
the Earl of Mornington, the futuĪe Marquess WeĮĮesĮey and elder
brother of the Duke of Wellington.

Wellesley had arrived in India in t798. A departure from previous
incumbents ofthe post, he was a highly cuļtured aristocrat at ease iį the
sophisticated grand salons of Europe. He \ /as affronted by the
'stuPidity and ill_bred familiarity of Caļcutta Society'. His fust step
towards transforming the whole tone and emphasis of his position from
that of'Primus inter pares' to a quasi-monarchical roĮe was the creation
of the most splendid Georgian building in India, exceeding even įord
Clive's new edifrce, then in the process of constructioĪļ in Madras.

His predecessors, incĮuding Warren Hastings and Corrrwaļlis, had
lived in a variety of houses. Some used the Fort House in Fort William
which survives in a much altered form as the Outram Institute. When
not in use by the Governor-General, it was occupied by the officer
commanding Fort William and after ļ803 it was used occasionalĮy as a
residence for state guests. In 1823 Bishop Heber stayed there and left a

detaiļed description which accurateĮy Portrays a tyPicaĮ house inteĪior
ofthe period:

The house consisted ofa lofty and welĻproPortioned halļ, 40 feet
by 25 feet, a drawing room ofthe same length, and six or seven
rooms, all on the same floor, one of which served as a chapel, the
lower storey being chiefly occupied as offices or ļobbies. Alļ these
iooms were very lofty with many doors and windows on every
side; the floor of plaister, covered with mats; the ceiĮings of
bricks, plaistered also, flat, and supported by massive beams,
which were visible from the rooms below, but being painted
neatly, had not at aļl a bad effect. Punkhas, large frames oflight
wood covered with white cotton, and looking not unlike
eįormous fire-boards, hung from the ceilings of the principaĮ
apaĪtments, to which cords were fastened, which were drawn
backwards and forwards by one or more servants, so as to agitate
and cool the air very agreeably. The waļls were white and
unadorned, except with a number of glass lamps fiĮled with
cocoanut oil, and the furniture, though sufficient for the climate,
was scanty in comparison with that ofan English house. The beds
instead ofcurtains had mosquito nets; they were raised high from
the ground and very hard, admirably adapted for a hot climate.

However, the Fort House was used rarely, the principal residence being
oļd Government House on the EsPlanade which was a ĪeDted two-
storey building with an arcaded frorļtzge set behind an open courtyard,
enclosed on two sides by single-storey wings. The house was set on a

rusticated podium and had a shalļow pyramidal roofed belvedere,
probably a bedroom for use in hot weather. It is depicted in
illustrations With balustĪaded parapets punctuated with dies and urns.

Wellesley considered these existing facilities wholĮy inadequate and
comPļained to the couĪt of Directors that 'the Apartments . . . weĪe
irrferior to the aPaĪt ents in the most ordinary houses of individuaļs,
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(Left) Plrrnįd tomb of EĮizabeth
BarueĮĮ. (Rigltt) The famou spiraĮ
moīumeīt to Rose AJĮmer.
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exPosing the heaļth of the GovernoĪ-Generaļ to the most serious injury
from the effects ofthe cĮimate.' He went on to berate the lack ofsuitable
rooms for public entertainment and even for famiĮy accommodation,
and argued that the rent far exceeded the value ofthe building.

Within a month of his arrival the Engineer Officer, Captain Charles
Wyatt, and Edward Tiretta, the Civil Architect, weĪe instructed to
prepare plans, and the Chief Engineer, Major General Cameron, to
furnish estimates. Tįetta, was a free-booting ĪtaĮian who had been an
associate of the notorious Jacopo Casanova. As a result of his amorous
adventures Europe had become too hot for him and he drifted to Īndia,
where we aĪe told 'he became, in turns. respectable, versatile, wealthy
and bankrupt'. For many years he held the post of SuPerintendent of
streets and Buildings or CiviĮ Architect to the Company and he was

responsible for numerous public buitdings incĮuding the remodelling
of St John's Church in l8II. Fortunately Wyaft's designs were
preferred to Tiretta's, but the Civil Architect retained a close
invoļvement in the construction of the new edifice.

Wyatt hailed from a great family of English architects- He was born
in 1758, the son of WiĮļiam, elder brother of the famous James wyatt,
and he entered the army in 1780. He arrived in India in 1782 and by
I8OO he had risen to CaPtain and Commander ofPolice and. by 1803,

Superintendent of PubĮic Works.
Wyatt's scheme was adaPted from Kedleston Hall in Derbyshire,

which had been built by Robert Adam between 1759 and 1770, ont}:,e

basis of earlier designs prepared by James Paine. Wyatt's choice of
model for the new Government House was not fortuitous. His uncĮe,

Samuel, had supervised Kedleston's eĪection, and undoubtedly Wyatt
had access to the detaiĮed designs which had been published in Robert
Adam's Works of Architecture, vįtruuius Bfitannįcus and most cįrrrent
text books on architecture.

Gouennent House in rbout ļ870.
BuįĮt by chrrļes wJatt for įhe EerĮ of
Moniīgton, eĮdtr brothu of the

future Duke of WeĮĮington' it is based
on Kedįeston Hąįļ, DeģshĮre-
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Although inspired by Kedleston, Wyatt's designs were not a muted
plagiarism of the originaĮ, but a thoroughly worked out coĪĮcePtįon
well-adapted to the vicissįtudes of the Bengal climate. The simiļarities
are obvious _ the basic shape, plan and dimensions, the centraļ bļock
with quadrant corridors linked to corner paviĮions, the domed bow on
the garden frontage, and the concentration of state rooms in the maia
block are all common elements. However, the Calcutta house has wide
verandahs, a semi-circular projecting portico and coļonrrade on the
south fro t and, more importantly, it has alĮ four pavilions rather than
the two completed at Kedļeston. The corridors linking the central block
with the pavilions are full height, whereas at KedĮeston they are two-
storeyed and subordinated to the mass of the principal central range
and pavilions. overaļl the use of painted Pļaster creates a quite
different character from the textural subtļety of Derbyshire sandstone.

Internally the major difference is the absence ofany grand staircase
at caĮcutta and the substitution offour smaļĮ staircases in each corner of
the main block, a meaĪį arrangement which attracted. great criticism.
The satirist, Sir Charles D'oyļy, wrote in Tom Raw'the Griffįn:

In such a palace one might have expected
A sPļeįdid staircase, as at home we find
In nobļe edifices weĮļ erected,
And made in spacious turns and sweeps to wind,

. But here, forsooth, there's nothing ofthe kind.
It certainly a stĪange and very rare case is,
One must suppose the architect was blind,
When there was so much room, and lots of spare places
To buiļd four little dingy miserable staircases.

The dome over the south portico was added in about ļ8l4 to increase
the impact of the elevation, but in its original form it was not veĪy
successful and it too felļ foul of D'oyly's caustic wit:

one word about the dome -'tis so suPeĪior
In evely Ī^/ay to domes ofbrick and stone.
It covers nought below ! but ripens sherry or
Madeira - a wood box, perched up aione,
To aid proportion and for durnpiness to stone.

Īn 1824 it was replaced by a shallow dome crowned by a figure of
Britannia with spear and shieļd but this was stĪuck by ļightning and
eventualĮy a new cast-iron stĪucture was added in ļ852. The dome is
entirely decorative, but it does provide a point of balance to the south
elevation which might otherwise be regarded as excessively horizontaĮ.
Lord Elgin added a small gallery to crown the su mit in 1863, but as
ļate as Curzon's time it was used as a store for timber. Indeed Curzon
had the unique distinction of having resided in both houses and
considered that 'the differences greatļy exceed the points of identity',
and that there was no co parison between Calcutta and the exquisite
Adam detailing at Kedļeston. Nevertheļess Curzon loved Caļcutta and
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Tht south-east frontage oJ
Govenment House by J . F. Borduįne
shows the omamątaĮ dome which so
amused Sir CharĮes D'o1Į7.

Paid for severaļ imProvements to the building out ofhis own Pocket.
The balustraded parapet was enhanced by the provision of uĪns, the
tymPanum to the noĪth front was filled with the royaļ coat of aĪms, and
the original arms on the south front, Ītrith 'both the Įion and the unicorn
transcending aįļ bounds even of oriental imagination', were rePlaced
by cast-iron devices from Macfarlanes of Glasgow. It was Curzon too
who first painted the house white instead of the dirty umber or yellow
which had been preferred, and which accounted for early refeĪences to
simiļarities with St Petersburg.

The new building was set iĪį its own extensive twenty-six acre
compound and the principal approaches were adorned with monu-
mental neo-cļassicaļ gateways which recalļ Adam's screen at Syon
House. These four external 8ateways comprise masonĪy arches sur-
mounted by sculptured lions and sphinxes, which were made localĮy in
wood by a carver caĮIed Woolaston. Later these were replaced in brick
and plaster. It is alleged that the sphinxes were rather amply endowed
and that their plaster breasts were cut off on the orders of an ADC who
thought Lord Wellesley might be shocked at their over-exuberance,
but if the story is true, it is more likely that the reference is to the
sphinxes flanking the northern staircase which are far more prominent.

The concept of monumental gateways added to the imperial flavour
of the design and provided impressive vistas from the surrounding
streets. The idea proved infļuential and they were copied for
goveĪnmeĪįt houses eļsewhere in India, notably at the Residency in
Hyderabad and at Mysore, where simiļar screens survive.

originalĮy the compound was bare. In 1818 Lord Hastings imPorted
the best BayswateĪ gravel for surfacing but it remained devoid of
vegetation until the ļate t9th century when Lord and Lady Mayo and
the Northbrooks implemented a proper planting scheme, which
improved PĪivacy and amenity at the expense of architecturaĮ impact
on the city.

The interior of the building is striking. The ceremoniaį stePs on the
north front lead to the first of three state apartments on two floors: the
Breakfast or Tiffin Room resembļing a galĮery, which was used for
įnformaļ gatherings with screens of coļumns at either end; a simiĮar
room, ļater the Throne Room. baļances the south front; and the two are
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joined by the Marble Hall designed on the model of a Roman atrium and
used as a state dining room. The plan repeats on the floor above with a
spectacular baļIroom enrįched wi[h an lonic order. The southern wings
were used as Private aPārtments, one northern wing as a couniit
Chamber and one for guests.

The building is beautifully functionaļ with vistas in all directions _
straight through the principal rooms and curved along the corridors.
The ceilings have simple painted beams and, in the principal rooms,
coffering to designs prepared by H. H. Locke ofthe Caļcutta Schooļ of
Art, which replaced the original canvas ceiĮings in t865. Afflnities to
Kedļeston recur _ in particular a ļine of busts oftwelve Caesars. Their
origins are obscure but they were a famiĪiar ornamental theme in
Palladian houses of the l8th centįļry. The balļroom is the most
spectacular space in the house and it was here that the great state balls
were heļd, including the inaugural baļļ attended by Lord Valentia in
January l803. Vaļentia described the scene vividly:

The state rooms were for the first time lighted up. At the upper
end ofthe largest was pļaced a very rich Persian carpet, and in the
centre of that, a musnud of crimson and gold, formerly composing
part of the ornaments of Tippoo Suļtan's throne. on this was a
rich chair and stool of state, for Lord WellesĮey . . . About ten,
Lord WeĮlesley arrived . .. The dancing then commenced, and
continued till supper. The Īoom was not sufficiently lighted up,
yet stilļ the effect was beautiful. The rows of chunam pilĮars,
which supported each side, together with the rest of the roo r,

were ofshining white, that gave a contĪast to the different dresses
of the company. Lord Wellesley wore the Orders of St Patrick, the
Crescent in diamonds. Many of the EuroPean Įadies were richly
ornamented with jewels . . . The side of the citadel facing the
palace was covered with a blaze of light, and alļ the approaches
were ļined with lamps suspended from bamboos.

The ballroom was renowned for its mirrors and glass chandeliers, some
of which were purchased from the saļe of Generaļ Cļaude Martin's

Ef,tTence screfl, Gooenm t House
ArchitecturaĮ aĮĮegory - the Bīįtįsh
Įion trįumPhaftt.



::.4'

.l,

The bąįįroo , Gouemneftt House.
Scme of the inauguraĮ baĮĮ and
couįtĮess stąte occĖįons ShouįnĻ the
chand'eļįers uhįch once decorąted
CĮau.de Martin's fantĶtįc Paįrce-
tonb ąt Luckīou. The coffted
pĮuter ceiĮing repleced the originaĮ
crīlrs of,e įį ļ865-

f

,.;ki'

:/a 's
IF

./
:i ti

į.ļ

effects and taken from his fantastic palace of Constantia at Lucknow.
Miss Emma Roberts noted in ļ835: 'handsome sofas of bļue satin
damask aĪe Placed between the pillars. and floods of light are shed
through the whole range from a profusion of cut glass chandeļiers arrd
Įus es.'

Although the new house was generally admired, opinions varied
wideĮy. Lord VaĮentia was firmly in favour:

The suns expended upon it have been considered as extravagant
by those who carry European ideas and European economy in to
Asia, but they ought to remember that India is a country of
splendour. of extravagance and ofoutwaĪd aPPearance; the Head
of a mighty Empire ought to conform himself to the prejudices of
the country he ruļes over . . . In short I wish India to be ruled from
a palace, not from a country house; with the ideas of a Prince, not
with those of a retaiļ-dealer in muslins and indigo.

This was clearly a Passing swiPe at the mercantiļe ethos of the
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,ļ' j Company. Bishop Heber, always damning with faint praise, thought it
'narrowly missed being a noble structure', dismissed the columns as 'in
a paltry style', and concluded 'it has three storeys, all too low, and is too
much pierced with windows on every side.' Miss Emma Roberts
considered 'it is aļtogether, whatever may be the fault of its detaiĮs, a
splendid pile.'The architectuĪal historian James Fergusson Ī^ras well
qualified to judge its qualities in a more detached way in 1873.
Although he compĮained ofthe'soiecism ofthe order running through
two storeys, while standing on a ļow basement', he concļuded 'but,
taken altogether there are few modern paļaces of its cļass either more
aPProPriate in design, or more effective in their architectural arĪange_
ment and play of light and shade, than this residence.'

Notwithstanding the architecturaļ nuances of the design, the
Directors of the East India Company were the ost astringent of aļl
critics. Fury at the extravagance and at Wellesley's high-handed style
ofgoveĪnmeĪļt led to his recall in July 1805. They maintained they had
been kept in total ignorance of the project and its coĮossal expense
(f.L67 ,359) but there was linle they could do from such a distance. The
house was oPen and in use by the time Wyatt presented the pĮans in
London in october 1804, but a protracted row broke out over financiaĮ
accountability, which rumbĮed on long after WellesĮey's recall.

The erection of GoverĪļĪnent House was of seminal importa ce in the
history of Calcutta for it created a focus for the subsequent develop-
ment of the city. A whole series of classicaĮ PersPectives were formed
with vistas terminated by prominent public buildings and monuments.
European ideas ofpĮanning, townscape and layout were imPosed on an
Asian city on a scale which had never befoĪe been witnessed, and
which was to give Calcutta its name 'city of palaces'. The scaļe of
Governmerrt House with its huge oPen comPound, the monumentaļ
entrance screens and the grandeur ofits colonnaded fagades created a

centrepiece for the subsequent development of the city and a
magnificent focus for British power in India. British aims were no
l.onger mercantile but overtly Imperial.

Mrs Maria Graham arrived in ļ809: 'We felt that We were
approaching a great capital. on Įanding I was struck with the geneĪal
aPPearānce ofgrandeur in aļļ the buiļdings; not that any ofthem are
according to the strict ruļes of art, but gĪouPs of coĮumns, Porticos,
domes and fine gateways, interspersed with trees and the broad river
crowded with shipPing, made the whoļe picture magnificent.'

69

CALCUTTA: PowER oN sĪLT

A uiru of the eastm EspĮanade in
ļ859.
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St Andrew's Kirk was designed to cļose one of the newly_created
vistas down oļd Court House S eet. Placed symmetrically on the axis it
was deliberately intended to be a focus in the townscape to upstage the
nearby Anglican Church ofSt John's. The rivalry between Dr Bryce of
the Kirk and the Bishop ofCalcutta was intense. Bishop Middleton used
his influence to Prevent the Kirk from obtaining governmeĪļt sanction
for a spire. Bryce had traveļled with Middleton from England and
found him even worse than his other main enemy. the'prickly heat',
and he retorted by declaring he wouĮd have a steeple higher than St
John's on which a cock would be pĮaced to cro\^l over the Bishop. He
succeeded in spite ofgovernment opposition and the parlous financial
state of the Kirk.

Ironically St Andrew's owes much of its architecturaĮ inspiration to
St Johrr's, which was widely admired in spite of its architecturaļ and
functionaĮ deficiencies. The Doric order arrd frjeze are simiļar, but the
steeple is a more successful adaptation of Gibbs's originaĮ prototyPe,
and altogether it is a moĪe coherent architecturaļ statement than the
loose amalgam ofclassical detaiļ which characterises St John's. Built by
Messrs Burn, Currie & Co. it was opened in March 1818. An early
engraving by James Fraser shows its original impact with the entrance
portico standing proud ofthe monotonous facade ofWriters' Buildings,
a welcome punctuation of the townscape.

The Palladian style, which had been so eloquently expressed in
Wellesley's new Government House, continued to prevail and when in
1804 a Įottery was held to fund a new Town HalI on the site of the old
court House, it is no surprise to find that a Tuscan_Doric styĮe was used,
firmly in the Palladian adition. It was designed with a large first_fļoor
saloon for public entertainments and organised meetings with supper
and card Īooms on the ground storey. The architect was Colonel John
GaĪstin, Chief Engineer fol Bengal, whose tomb is preserved in Park
street cemeteĪy. The building was fraught with ProbļeĪrrs. During
construction the portico colĮapsed and huge cracks developed in the
walls. Two years after its opening in l8l3 the ballroom floor deveĮoped
a spring and the pillars began to crack again. The foundations were
blamed, probably rightly, as semi-fluid quicksand caused a history of
buiĮding collapses in the area. It was overhauļed at Garstin's expense in
1818, but he was lampooned by Sir Charles D'oyĮy:

When pillars buĮged, and their foundations gave
And the Great buiĮder (not to be disgraced)
Commenced anew, foļks still were heard to rave
And shunned its tottering walls, as one would shun the grave.

The buiĮding complemented Government House and it reflects the
adaptation of the Palļadian style to an Indian context. The south front
has a monumental elegant fagade set on a low piinth with the by now
characteristic hexastyle portico facing the Maidan. The north portico
serves as a carriage entrance.

During the 1820s a number of buildings were erected in India for the
purpose of producing a more uniform currency. In Calcutta the new
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st Andreu's Kįrk, consecrated in
18ļ8'

The hexrst!Įe Portko of John
Garstįī'S To Hąļļ, ore of the rįrest
buildings of the period' Īts denoįition
has been agreed.
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compļex marked a substantial departure from the Palļadian tradition.
The Siļver Mint was designed in the iatest Greek Revival style, a neo-
classical composition creating a stĪikin8 imPact of mass and power. The
building is square in plan with a quadrangļe in the centre. After the
structuĪal failure of the nearby ToĪ^/n Halļ, it was buiļt to ļast with as
much brickwork below the soil as above. Īt was designed by Major W.
N. Forbes and took six years to complete, longer than GoverĪrment
House. The building stands on a high platform or stylobate which
enhances its imPact. The central Portico, a copy in haĮf size of the
Temple of Minerva in Athens, is set forward from the colonnaded
wings, but the authenticity of the building is Įet down by its clumsy
detailing, and in particuiar, by the manner in which the junction
between the abacus and architrave is fudged. In fact the detaiiing is far
crisper on the Mint Master's house opposite, which is a delightful little
Greek bungaĮow with columns in antis enclosing a centraĮ verandah-
This house demonstrates perfectly two common concessions to the
climate - green painted louvred scleens between the coĮumns, and
jhiĮrniĮs' Projecting wooden fretwork canopies over the windows,
which have no glass, just louvred shutters.

Given the usuaļ time_lag between European and Indian fashions, the
Greek Revival reached India early, but it remained influential for some
time. one of the best examples in Calcutta is Metcaļfe Hall started in
1840 and opened in 1844. it was founded in honour of Sir Charles
MetcaĮfe, offrciating Governor_General between 1835 and 1836, to

The Mint Master's houe, facing the

oĮd Sįįver Miīt. is a remąrkabĮe
Greek RevīuaĮ bungaĮou- Note the

ftetuork uaĮances end. Įouvred
Shįtters to the uįīdows.

house the Agricultural and Horticultural Society and the Caļcutta
Public Library. Later it was intended by Lord Curzon to house the
Imperial Library. The building takes the form of a Greek temple with
the portico to the principal west front being copied straight from the
Tower of the Winds in Athens. The design was chosen by the architect
C. K. Robison for its lightrįess and durability. Colonnades surĪound the
building on three sides, but much ofits original impact has been lost by
the erection of a high boundary waļl which truncates the principal
elevations and screens the building.

The conscious pursuit ofthe Picturesque continued throughout the
early l9th century and the classicaļ vistas of CaĮcufta were Progress-
ively enriched with monuments and statuary combining visual
amenity with Imperial dignity. Īn !824 the northern view from
Governr ent House was closed by a stone screen enriched with a
beautifully detailed Greek portico encĮosing a marbļe statue of the
Marquess of Hastings by John Flaxman. This structure had no
functional PurPose but was part of a deļiberate Policy of imParting
Imperial graDdeur to the caPital. Īn t866 it was incorPoĪated iĪļto the
Dalhousie Institute, an Imperial VaihaĮla, since demolished. A vast
coļumn Į52 feet high, was raised on the Maidan in honour of Sir David
ochterlony, who had served in every Indian war from the time of Cļive
onwards, cuĮminating in the conquest ofNepaĮ in l8l6. Designed by J.
P. Parker įn 1828 it is an extraordinary affair _ an attenuated Greek
Doric coļumn standing on an EgyPtian-styĮe plinth and crowned by an
upPer stage derived from Syrian precedents /ith a metaļ cupola of
Turkish origin. Inside a circuļar stone staiĪ winds upward to two
narrow viewing platforms.

These major focal points were complemented by public statuary to
British figures. Since Īndependence most have been relocated in the
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Metcąļfe HaĮĮ: The west front įs
based on the Touer of the winįs įn
Athens . ThiS Jįfte Gīeek ReuiuaĮ
buiĮdžng b now regĮected, the facades
truncated b! a high boundary uaĮĮ.
c. K. Robįsoī, cįty magistrrte anį
ąrchitect of Metcaįfe HrļĮ, is tyPįcaĮ
of the enĮightened amateurs
responsibĮe Jor many Britīsh
buiĮdings. The book on the tąbĮe is ą
coPļ of sturt & R@eįr's Antiquities
of Atheni a standrrd ģerace uorĖ
on Greek architecture.
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vicinity of the victoria Memoriaļ. The most eminent sculptors of the
time were commissioned and works by Westmacott, Thomas Woolner,
orrslow Ford, and J. H. FoĮey are common. Westmacott's statue of Lord
William Bentinck is particularly noteworthy for its effusive inscription
to this evangelical radicaļ who abolished suttee. The lower panel
depicts a widow-burning ceremony and it is inscribed:

Who during seven years
Ruļed India with eminent providence,

integrity and benevolence,
Who, placed at the head of a great empire,

Never laid aside
The simplicity and moderation of

a private citizen.
Who never forgot that the end ofGovernment

Is the welfare ofthe governed,
Who abolished crueĮ rites,

Who effaced humiliating distinctions,
Who alļowed liberty to the expression of

Public opinion
whose constant study it was to eļevate

The moral and intellectuaļ character of the
Nation committed to his charge.

The ochterĮon1 coĮumn desigred b1
J. P- Parker įn ]828 '

Lord wiĮļirm Bfrtinck'S Stątue b!
Rįchard Westmacott. The bronze
paneĮ depicts e suttee. B tįnck
reruins highŅ-regarded in Īndią.
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Ironically Bentinck's cultivation of a low-key gubernatorial style so
outraged locaĮ society that he was compared by one observer to a
'Pennsylvania Quaker', but he did encourage wealthy Indians to
sponsor public works. As a result there is a handsome Doric coionnade
erected by Raj Chandra Das at Babu's Ghat o:r the river front. An lonic
pavilion was raised by private subscription at another ghat or landing
point to commemorate James Prinsep, the Orientalist.

Bentinck's ļow-key style remained the exception rather than the ruļe
and, in its accentuation of the martiaļ qualities which underlay the
foundation of the Raj, Lord Ellenborough's Gwalior Monument of 1847
is much more typicaĮ. This is faced in Jaipur marbļe and crowned by a
cupola made from the metal of guns seized from the enemy during the
1843 war. It was designed by CoĮonel Goodwyn of the Bengal
Engineers. Perhaps the most high-handed expression ofthese qualities
was the dismantĮing of an entiĪe pagoda from Prome in Burma in 1854
and its trans_shiPment and Īe_eĪection in Eden Gardens, as a memoriaļ
to the FiĪst Burmese 'War. Th'e most eccentric manifestation was Lord
Curzon's remodelling of the gardens at the northern end ofthe Maida
on the pĮan ofthe Union Jack.

One of the best-known buildings of the mid-t9th century is La
Martiniėre School. The girĮs' schooĮ was designed around a remodeļįed
ļ8th_century house complete with elephant porch, but in 1835 the
boys' school was erected to the designs of J. P. Parker and Captain
Hutchinson, a military engineer. It is a rectangular bļock with Ionic
coiumns which could have been taken straight from Nash's Regent's
Park. Faced in chunam, there is a central Īotunda now lacking its
originaĮ dome. with two_storey wings terminating in higher pavilions.
The styĮe of pubĮic buildings remained firmly in the cļassicaĮ tradition
with the ubiquitous use of chunam over a rough brick core. However,
by the mid-l9th century the heaviness of touch which characterised
many ofthe earlier ļSth-century public buildings had been overcome,
and over the past hundred years public buildings had multiplied
alongside Private houses to create a spectacular ImperiaĮ capital which
engendered civic pride. But there was another side to the city, an
appalling underworld ofpoverty and despair which Kipling portrayed
in 'The City of Dreadfuļ Night', where thousands of people slept each
night įn the gufters outside the paļaces of the rich. This was the darker
side of mercantiļe wealth, urban squalor breeding pestilence and
disease, the harrowing human price paid by the poor in the l9th
century, from Birmingham to Bengal. It was as much a part ofthe reality
of the city as the glittering balls and the su Ptuous ceremoniaĮ.

Me the Sea_captain Įoved, the River built,
Wealth sought and Kings adventured life to hold.
Hail England ! I am Asia - Power on silt
Death in my hands, but Gold !

CHAPTER 4

CANTONMENT AND
RESIDENCY

By the ļate l8th century the British controļĮed such large areas of India
that a new military strategy was evolved based on the rapid
deployment of troops and artillery. This had profound consequences
for settlement patterns and for the actual form and layout of urban
areas. The concentration of troops in city centres was replaced by
separate camps, cantonments, on the periphery ofthe main cities. From
1800 onward real military. power resided in the tree-lined avenues and
neatly clipped compounds ofthese suburban settļements rather than in
the formidable bastions of the city forts, which were reduced to mere
symbols of Imperial power. It was no coincidence that in the Great
Mutiny of t857 the British were invested not in their oļd fortifred
strongholds, but amongst the bungalows and residencies of the
European quaĪters. The origin of cantonments may have been dictated
by military necessity, but they had a profound imPact on the whoļe
social and spatiaļ structure ofBritish India. They rePresented the first
stage in the physical separation of the rulers and ruled which
characterised the Raj; a phenomenon which at its best promoted an
aloofincorruptibĮe government and at its worst, arrogant ideas ofracial
suPeriority. Insulated from the teeming bazaars ofthe native quarteĪs,
cushioned from the chaos and squalor of native Įife, the British created
a wholly seParate existeĪļce which bore ļiftie reļation to the real India.
Thus the growth of the cantonment marks a parting of the ways
between Errropean and Indiarr socįeties. The easy-going familiarity and
culturaļ and social miscegenation which characterised the early
settlemeDts was superseded, and the first steps were taken down the
road ofmisunderstanding which led to the charneļ house of l857.

The concept of the cantonment arose from the Moghul practice of
PeriPatetic government. Sir Thomas Roe had noted as earĮy as 1616 that
on tour the royal camp covered an area oftwenty square miles and that
it was or8anised like a town With reguļar stĪeets where each nobļeman
or tradesman had his allotted place, topographically and socially. Like
so maĪ].y other institutions, the British merely adapted this established
pa tern oflife to their own ends, and it suited the hierarchical nature of
EngĮish society as weļl, if not better than Moghul India. In reality the
actuaĮ cantonmerļt was a petrified military camp. Indeed the early
cantonments were ļittle more than organised avenues of military tents,
and in some areas they remained so when the military presence was
likely to be temporary. However, where a PerĪDanent garrison was
kept, tents soon gave way to thatched bungalows, which in turn were
replaced by permanent facilities of mess-rooms, barracks, officers'
bungaĮows, clubs and garrison churches.
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Ironically Bentinck's cultivation of a low_key gubernatoriaļ styļe so
outraged local society that he was compared by one observer to a
'Pennsylvania Quaker', but he did encourage wealthy Indians to
sponsor public works. As a resuĮt there is a handsome Doric colonnade
erected by Raj Chandra Das at Babu's Ghat on the river front. An lonic
pavilion was raised by private subscription at another ghat or landing
Point to commemorate James Prinsep, the orientaļist.

Bentinck's ļow-key style remained the exception rather than the ruļe
and, in its accentuation of the martiaĮ qualities which underlay the
foundation of the Raj, Lord Ellenborough's Gwaļior Monument of l847
is much more typical. This is faced in Jaipur marbļe and crowned by a

cupola made from the metal of guns seized from the enemy during the
1843 war. It was designed by Colonel Goodwyn of the Bengal
Engineers. Perhaps the most high-handed expression of these qualities
was the dismantling of an entire pagoda from Prome in Burma in ļ854
and its trans-shipment and re-erection in Eden Gardens, as a emorial
to the First Burmese War. Thė most eccentric manifestation was Lord
Curzon's remodelling ofthe gardens at the northern end ofthe Maidan
on the PĮan ofthe Union Jack.

orre of the best_known buiĮdings of the mid-lgth century is La
Martiniėre School. The girĮs' school was designed around a remodeĮed
lSth-century house complete with elephant porch, but in 1835 the
boys' school was erected to the designs of J. P. Parker and Captain
Hutchinson, a military engineer. It is a rectangular block with lonic
columns which couļd have been taken straight from Nash's Regent's
Park. Faced in chunam, there is a centraļ rotuĪļda now lacking its
originai dome, with two-storey wings terminating in higher pavilions.
The style of public buiĮdings remained firmĮy in the classicaļ tradition
with the ubiquitous use ofchunam over a rough brick core. However,
by the mid-i9th century the heaviness oftouch which characterised
many ofthe earļier l8th_century public buiĮdings had been overcome,
and over the past hundred years public buildings had multiplied
alongside private houses to cĪeate a spectacular Įmperial capitaĮ which
engendered civic pride. But there vr as another side to the city, an
appaĮling underworĮd ofpoverty and despair which Kipling portrayed
in 'The City of Dreadful Night', where thousands of peopĮe sĮept each
night in the gutters outside the palaces of the rich. This was the darker
side of merca tiļe weaļth, urban squalor breeding pestiĮence and
disease, the harrowing human price paid by the Poor in the ļ9th
century, from Birmingham to Bengal. It was as much a part ofthe reality
of the city as the glittering balļs and the sumPtuous ceremonial.

Me the Sea-captain loved, the River built,
Wealth sought and Kings adventured life to hold.
HaiĮ England ! I am Asia _ Power on siļt
Death in my hands, b t Goļd !

CHAPTER 4

CANTONMENT AND
RESIDENCY

By the ļate l8th century the British controlled such large areas of India
that a new military strategy was evolved based on the rapid
deployment of troops and artillery. This had profound consequences
for settļement Patterns and for the actuaļ form and layout of urban
areas. The concentration of troops in city centres was repĮaced by
separate camps, cantonments, on the periphery ofthe main cities. From
ļ800 onward real military. power resided in the tree_lined avenues and
neatly cĮiPPed compounds ofthese suburban settĮements rather than in
the formidabļe bastions of the city forts. which were reduced to mere
symbols of Imperial power. It was no coincidence that in the Great
Mutiny of 1857 the British were invested not in their old fortified
strongholds, but amongst the bungaĮows and residencies of the
European quarters. The origin ofcantonments may have been dictated
by military necessity, but they had a profound impact on the whoļe
social and sPatiaļ structure ofBritish India. They represented the first
stage in the physical seParation of the ruiers and ruļed which
characterised the Raj; a phenomenon which at its best promoted an
aloofincorruptible government aĪļd at its woĪst, arrogant ideas ofraciaļ
superiority. Insulated from the teeming bazaars of the native quarters,
cushioned from the chaos and squalor of native ļife, the British created
a whoĮly seParate existence which bore little reļation to the real India.
Thus the growth of the cantonment marks a parting of the ways
between European and Indian societies. The easy-going familiarity and
culturaĮ and sociaļ miscegenation which characterised the early
settlements was superseded, and the first steps were taken down the
road ofmisunderstanding which led to the charnel house of 1857.

The concept of the cantonment arose from the Moghul practice of
peripatetic government. Sir Thomas Roe had noted as early as l616 that
on tour the royal camp covered an area oftwenty square miles and that
it was organised ļike a town with regular streets where each nobleman
or tradesman had his aļlotted place, topographicaĮly and socially. Like
so many other institutioĪįs, the BĪitish merely adapted this established

Pattern of life to their own ends, and it suited the hierarchical natuĪe of
English society as weĮļ, if not better than Moghul Īndia. In reality the
actual cantonment was a petrified militaĪy camp. Indeed the earĮy
cantonments were littļe more than organised avenues of miļitaĪy tents,
and in some areas they remained so when the military presence was
ĮikeĮy to be temporary. However, where a Permanent garrison was
kept, tents soon gave way to thatched bungalows, which in turn were
repĮaced by permanent faciļities of mess-rooms, barracks, officers'
bungalows, clubs and garrison churches.
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BatrrckPore įtonnrt iįthe 18705
shouįn įndivi'duaį bungaĮows anl
outhouses iī seParate compounds. The
physiceĮ separation of the Europeare
into their om caįtonmats fostered
ignorance and reciaĮ enogance as
weĮĮ as aĮoof incomptībiĮity .

The layouts and Plans of British caĪįtonments tend to differ in the
juxtaPosition of their constituent PaĪts, but a common Pattern may be
discerned. Generally they lay five or six miįes from the city which they
guarded; between city and cantonment were Placed the lines of the
Indian regiments. This careful segĪegation of the Indian įines was far
more common after the Mutiny had demonstrated the danger of
bilĮeting Indian troops within the European quarter- Within the
caDtoĪįment the civiļ and military lines were usuaļly kePt aPart. Most
stations were laid out on a glįd-pattern of spacious avenues ļined with
pretty classical bungalows. Each bungalow, designed with a verandah
on thĪee sides, was set in its own garden compound and shaded by
bougainviĮlaea. climbing plants and elaborate treĮliswork. Large open
areas were ļaid out as parade glounds for drill and training, whilst the
bigger garrisons had their own clubs, racecourses and parks. The focus
for most cantonments was the church.

Agra and Benares have tyPical cantonment churches ofa very similar
desiģn and Patteln. Both are set in ļarge grass encĮosures studded with
decaying monuments to forgotten men and women, and both foļlow the
same architectural precedent with steepļes based on St John's, calcutta.

St George's, Agra was buitt in 1826 to the designs of Coļonel J. T.

Boiļeau, Royal Engineers, although the tower and spire were added
later. Boiļeau and his brother weĪe an eccentric pair. Many years later
in Simla they astonished polite society by receiving the Commander-in-
Chief at their house, each brother standing on his head beside the main
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pilĮars of the centraĮ porch, iike a pair of i veĪted statues' Surprisingly
ihe church is conventionaļ and restrained, the entrance being appro_

ached through a small vestibuļe with niches. The įnterior is divided
into a cenffāļ nave and side aisļes by six lonic columns carryilg a

slightly vaulted roof. The chancel at the east end has been Gothicised at

" 
ļät". dut" with a carved white sandstone screen, whilst the aļtar and

reredos are enriched with the marble inlay work for which Agra is

famous. The internaļ oĪnament is predictable _ a heavy dentilļed

cornice to the nave and aisļes and simple reeded architraves with

corner rosettes to the doors and windows' Its interest ļies in the

external tĪeatment. The aisles have louvred doors in the place of
windows, a coĪnmon enough expedient, but the aļternatįng segmentaĮ

and triangular pediments āver each opening are applied straight onto

the bare įasterĻork like eyebrows, without any suPPorting Pilasters'
frieze or ärder beneath. At the west end the chanceĮ waĮl is treated in a

simiĮar fashion with an implied portico, but it is all surface detaiļ with

no structuraĮ or functionāl roļā- the result is rather deĮightful; the

contrast of white pĮaster ornament on yeilow ochre waļls accentuated

by the glare of thie tndian sun. the crisp horizontal emphasis of-the

pärapet"cornice, the rePetitive rhythm of'pediments to the window

äp"olrg, and the simplā rectanguĮar fanlights over,' coalescė to form a

.ä-poštio., of elegaĻce and charm which would hold its own in

Europe.
St'Mary's, Benares is similar- The steeple, entabļature and frieze are
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common themes, but St Mary's has a portico, clumsily infiĮļed later.
The external treatment of the aisļes shows severaĮ important differ-
ences. The flank eįevations are divided by pilasters into seven bays, the
two outer bays having bļind doorcases enriched with bĪocked
surrounds and keystones in the manner ofGibbs, whilst the frve centraļ
bays are played down, three with simple louvred doors beneath pĮain
cornices alternating with two bays each with white plaster niĮhes.
Above each doorway is a rectangular fanlight protect"d fro- the gĮare
ofthe sun by a pĮain timber canopy, a simple innocuous device, buīone
which has a major architectural impact. The frieze has been severed to
accommodate each hood and their projection is fhrown into sharper
reliefby the sun than is the case with the eļaborate blocked doorwayi at
each end.

Agra and Benares exhibit typical variations on the same ecclesiastical
theme, which recurs in many ofthe up-country churches erected by
the British in the early part ofthe nineteenth centįĮry. Nor was thisjušt
confrned to Ben8aļ. FoĪ instance st MaĪy's, Poona foĮIows a sirriila.
pattern. Indeed the character, layout and ambience of the English
cantonments shaĪe a common flavour, so that from BangalorĮ to
Peshawar, and from Poona to Dum Dum the quintessential Enįfishness
ofit all shows through in spite ofregional variations.

Barrackpore, fifteen miles from Caļcutta, is different. Although it
was founded as a cantonment in 1775, it was not typical as it houseā the
summer residence ofthe Governors_General. Unļike most cantonments
Barrackpore grew up piecemeaĮ in response to changing needs and
circumstances. Īn the mid_l770s it comprised a few crude bungalows
interspersed amongst tents. but within fifty years it had become a
nerve-centre ofthe British Empire in India.

The importance of Barrackpore was due to the enthusiasm of
Wellesley, who did so much to tĪansform English interests in India
from the solely mercantile to the Imperial. Not content with the
extrava8ant expenditure on Government House. Caļcutta, he was
anxious to find a suitabļe residence for the hot season. In 18Ol he took
over the use of the Commander-in-Chief's bungalow, and Captain
Charles Wyatt was appointed to supervise repairs and improvements.
It is dePicted by Henry Saļt, the artist, as a simple vilļa with an Īonic
Portico, but it became unsafe and in ļ8o4 Wetļesļey ordered a far more
impressive structure to be built. WelĮesĮey's vision of a suĪnmer
residence was as grandiloquent as his concept for the new Government
House. It is alleged that a grand avenue was planned to ļink the two
houses. This is not Proven, but he was responsibĮe for planting an
avenue of trees at tweĮve-foot centĪes aIĮ along the Grand Trunk Road
from Calcutta to BarrackPore. In ļ856 Lady Canning noted: ,The iast
ten or twelve miles of the road are as straight as an arrow and bordered
all the way with beautifuļ trees, pĮanted in Lord Weilesley,s time,
mango, banyan, indian-rubber, peepuĻlike white poplars _ teak, with
enoĪmous Ieaves, ļaurel of severaļ soĪts, mimosas, tamarinds etc., The
avenue was devastated by a cyclone in 1864, but it was rePļanted
subsequently, and it is visibĮe to this day.

WeĮlesĮey's summef palace had only reached plinth height when he
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w^as recailed to London by the Court of Directors for the extravagance
of Government House. They were incensed when they heaid of
Barrackpore and its estimated cost of f5O,ooo. Sir Charļeš D,oyly in
Tom RalD putit to verse:

Wellesley first stampt it his. He was the boy
For making ducks and drakes with pubļic cash,
PĮanned a great house that time might not destroy;
Built the first floor, prepared brick, beam and sash,
And then returned. and left it in this dismal hash.

The building lay a meĮancholy ruin for some years, before Lady
Hastings buiļt a conservatory on the site.

Barrackpore remained a favourite resort, and during the ten-year
rule _of Lord Hastings (t8ļ3-l823), one of Weļlesleį,s tempoiary
buildings was remodelļed into a summer residence forįhe Govįrnoi-
General. The architect was caPtaiį Thomas Anbury, who had
succeeded Wyatt; he created an imposing coun y mansion with a deep
entrance portico ofeight Tuscan coļumns on the north fagade, and with
coļonnaded veĪandahs to the other three sides.

The house was never large and always lacked space for guests, who
stayed in bungalows dispersed in the park. An immense drawing room
occuPied the piano nobiĮe, designed for balls and receptions, and there
was a dining room and biļliards room. Although grandĮy conceived, the
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The country retreat of the Govenor-
Gffierąį at BatrrckPore desŅed by

CapniaThomu Anbury-

house aiways had an air of decrepitude with a shoĪtage of suitable
furniture. Iį the words of Emily Eden, Lord Auckland's sisteĪ, there

were 'no glass windows in the lower storey, and there are no doors

whatever įo the interior of our part of the house _ nothing but oPen
jalousies and (this) spoils our comfort' . . . 'The furniture is worse than

that ofany London hoteļ.'
One of the greatest delights of the house was its sefting, on an oPeYl

sweep of the HooghĮy with distant views of the Danish colony of
seraÄpore on the āpįosite bank. WeĮlesĮey had enlarged and land_

scaped the park intā ān Arcadian vision. Great mounds of earth had

beeĻ fo.meā to break up the flat ground into an unduĮating landscape'

A series of walks were laid out through gardens designed on English
ļines, each new incumbent of the house adding their own special

contribution. Lord Hastings imported a marble basin and fountain, part

ofthe Royal Baths from the palace at Agra- Lady Canning iaid out an

ItaĮian gaiden and Pļanted rany more exotic sPecies _ bougainvillaea.
convoliuļus, palmā and tropicaĮ plants, but the strangest feature ofthe
park was the menagerie which provided amusementJor many visitors'
įhi. t 

"d 
its origin in an abortive scheme of Wellesley's to form a

Naturaļ History Īnstitution, but the animals ended up at Barrackpore'

The cages in which the animals were kept were treated as ornamental

garderi features and were designed as neo-classical temples and

įavilions, the wateĪ birds being kept in delightfuĮ Gothic arcades

įrected over tanks ofwater. In its heyday the park and grounds must

have been an exotic sight. Bishop Heber confronted some lynxes being

taken for a stroll in the park in l823, whiļst the eĮephant stud provided
oPPortuĪlities for evening rides along the _river_ bank on beasts

bįāecked in magnificent state hangings of scarlet and goĮd'

Wellesley's pursuit of the Picturesque in the form of an English
country reįr"rį on the banks of the HooghĮy was fuifilled by his
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successors, albeit on a less lavish scaĮe and in a more relaxed form than
he envisaged. Over the years a number of ancillary buildings and
ļonuments were added to the grounds to enhance its attĪactions. From

the earliest days the round semaphore tower was a conspicuous feature
ofthe grounds, part ofa chain ofstations for signaĮling up-river, but the
first LoĪd Minto provided a more eįegant and evocative monument in
the form of a Greek temple dedicated to the twenty-fouĪ officers who
had fallen in the conquest of Java and the lle de France (Mauritius)
between I8I0 and l8ll. The Temple of Fame, as it is known, was
designed by George Rodney Blane in about 1815. The ends are
pedimented hexastyle Corinthian Porticos/ and the fļanks have
colonrrades of a simiļar order. The memoriaļ chamber is a simple barrel
vault with four bļack tabļets and wall panels commemorating the
falĮen. With its inscription 'To the Memory of the Brave', it is
reminriscent of an'Heroum'of the Ancient World, but one transplanted
to an orientaĮ setting of Paļm trees and lush tropical vegetation. Since
its erection a plaque has been added to commemorate the battles of
Maharajpur and Pannier in the Gwalior Campaign of 1843. Recently the
Indian authorities have re-erected some of the discarded equestrian
statues from Calcutta on brick plinths aĮongside the TempĮe, a

remarkabĮy sensitive and practical solution to the problem posed by
Imperial statuaĪy in a Post-IĪĪļPeĪial world. Here on the banks of the
Hooghly stand King George V, Peel. Minto, Mayo, Lansdowne,
Roberts, Woodburn and Lord Napier of Magdala, assembled as if about
to participate in some Viceregal handicap- Napier's statue has a replica
at Queen's Gate, LondoD.

one of the most Poignant monuments of aļI is the grave of Lady
Charļotte Canning, who died at Caļcutta on l8th November 186l at the
age of 44. This sweet and charming lady con acted maļaria whiļst
returning from Darjeeling across the fever-ridden Terai. It was decided
to lay her to rest in the gardens she loved and which she had done so
much to enhance. Her distraught husband haunted the grave day and
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night in an anguish of despair. He died seveĪį months later and ļies in
Westminster Abbey, 7,000 miles from his devoted wife and companion.
The delicacy of feeling shown by the Indian authorities is such that
Canning's statue has been moved from Calcutta to Barrackpore. where
he stands on a newly-erected pedestaĮ overlooking his wife's grave, a
fļtti g tribute to a man whose clemency did much to reunite India and
to saļve the wounds inflicted by the Mutiny.

Lady Canning's distinctįve memoriaļ crowned by the cross of St
Andrew is a replica. The originaĮ designed by George Gilbert scott on a
theme suggested by her sister Louisa, Lady Waterford was transferred
to St Paul's Cathedral, Calcutta, and thence to St John's Church where it
stands in the north Portico, the beautifuļ marble inlay work Pitted by
the monsoon rains. The original iron encļosure to the tomb, designed
from the intertwined initials of her name (C.C.), survives at
Barrackpore.

Today Barrackpore has ļost much ofits original character. The house
is used as a police hospital. The great drawing room is a typhoid ward,
where a scoreboard shows the number of patients, recoverįes and
deaths, ļike some bizarre cricket match:

For when the One Great Scorer comes
To write against your name
He marks - not that you won or iost -
But how you pĮayed the game.

The marbļe fountain from Agra is cracked and ruinous, the house
diĮapidated and the grounds given over to the Police and army. But it's
all stilļ there - The Temple of Fame, the bungalows, the Great Banyan
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tree from which the first mutineer Mangal Pande was hanged, and even
the memoriaĮ to MJrļļ Kin , Lord WiĮliam Beresford's racehorse. three
times winner of the Viceroy's Cup, Calcutta. who died on the
racecourse in 1893 and who lies in the garden of Lord Kitchener's
former bungalow.

With the expansion of British political power im the late l8th century,
Europeans became a common sight throughout Bengaļ, Bihar and
Orissa. They aroused no more interest than the numerous waves of
conquerors who had preceded them. As the administrative and
revenue-coliecting arms ofthe Company were consoļidated, European
dwellings sPrang up in ruraļ areas and provincial towns to house a
growing number of officials and merchants. In the early years most
were content with simple vernacular dweĮlings, but their growing
Politicaļ and personal prestige coupled with the desire for European
standards of comfort led to new residences on European lines.

In ruraļ areas most foįlow a recognisable pattern based on the
country residences outside calcutta, a pĮain plastered rectangu]ar block
with an eįtrance Portico and verandahs set in a large garden
compound, but there are delightful exceptions. At Bankipur outside
Patna there is a {Īne Gothick house with creneļļated ParaPets, rusticated
staircase towers a d pointed arched windows decorated with hood
mouļds. The entrance portico is a beautiful hybrid, neither wholly
European nor Indian in conception. In the mofussil often grander
stĪuctures were buiļt to coĪļvey the power and authority of the
Company to the local population.

Benares, the religious centre of Hindu India, came under British
controļ in |775 and it deļighted British antiquaries. one such man was
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James Prinsep who was Assay Master to the Mint between i82O and
ļ830. He was a gifted orientaĮist and schoļar with a profound interest in
and respect for the astonishing architectural heritage of the city. He
carefully surveyed many historic buildings and monuments and
instigated a ProgĪamme ofrestoration and repair. It was an imPortant
steP in the inteĪPenetration of two cultures, which fostered a
fascinating exchange ofcultural and artistic vaļues. From l8t5 onward
the Īndians learnt European Painting techniques, depicting Hindu
ceremonies and practices for the British, whilst the British acquired a
far deeper knowledge of the complex social and religious customs of
their subjects. one unusuaļ resuļt of this was the eĪection of an Īrrdian
weļļ in the EngĮish village of lpsden in the Chilterns. The Maharajah of
BenaĪes became a close friend of the Commissioner Edward Anderton
Reade between 1846 and 1853. on Reade's ĪetiĪement to England the
Maharajah waįted to give to a charity and, recaļĮing how Reade
compared the water ProbļeĪĪrs ofBenares to his own native Chiļterns, he
donated funds for a weĮļ in his viltage. The cast-iron weįl, designed by
Reade with a Saracenic dome, bears witness to the warmth of the
personal relationships which often bridged the two cultures.

There are two typical buildings ofthe early I 9th century in Benares -
the Mint, designed by James Prinsep, and the Nandeswar Kothi
opposite. The Mint has been altered extensively from Prinsep's original
design and is now given over to a carpet showroom and airline offices,
but interior details of the period survive including reeded architraves,
raised and fieļded six-panel doors and a few pretty chimneyPieces with
fluting and corner rosettes.

The Nandeswar Kothi stands in its own grounds opposite the former
Mint and is owned by the Maharajah. King George V and Queen Mary
stayed here in 1906, as the Prince and Princess of Wales. and the house
has been altered ļittļe since. Today a new hoteļ and the shops of the
bazaar have encroached upon the compound, but the interior lingers on
in a state of splendid decay. The WatercoĮouĪs decorating the waļis are
spotted with mouļd, the Pictures of the Viceroy Lord L5rtton, turned
yellow with age, whiļst the drapes and hunting trophies are eaten by
moth and worm. Īt was in this house that Mr Samuel Davis, the Judge
and Magistrate, was besieged by the followers of Wazir Ali, the
deposed Nawab of oudh in January 1799. The mob kiļled the British
resident nearby and attacked the house. The Judge sent his family on to
the roof and successfully defended the staircase single handed with a
spear. until the cavalry galloped to the rescue from the old cantonment.

Ifļife couļd be precarious for uP-country EuĪopeans, it was far more
so for the native cultivator, who often not only was oppressed by local
native ļandowners and banias, or money-lenders, but aļso suffered
from the unpredictable vicissitudes of the climate. Crop faiiure and
famine were endemic and in the late )-77Os this prompted Company
intervention with the idea of erecting 'golas' or storehouses for grain
for use in times of famine. Accordingly in ļ'786 a monumentaļ conicaļ
structure was erected at BankiPuĪ, near Patna.

The GoIa is probably the most extraordinary building erected
anywhere in the British Empire. It was designed by John Garstin, later
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Surveyor-General of Bengal and the architect of Caļcutta Town Haļl,
but in t786 a humble Captain of Engineers. He was born in Manchester
Square, London and was one of the most gifted military engineers in
Īndia. His tomb in Park Street Cemetery, caĮcutta is one of its finest
surviving neo-cļassical monuments and it is a fitting tribute to a man
whose work did much to raise the architectural quaiity ofAnglo-Indian
buildings.

The drawings ofthe Goļa are preserved in the BĪitish Museum and
they show a vast beehive-ļike structure over nirļety feet high. The
shape is conicaļ with symĪnetricaļ spiral ramps uP the outside to an
opening at the top where the grain was thrown in. Cantilevered stone
platforms recur every ten feet or so on which to rest the sacks of grain.
The scale is gigantic - 426 feet round at the base, a diameter of tO-9 feet
internaĮly and walįs over 12 feet thick. Murray's Handbook to BengaĮ, a
fascinating repository ofobscure facts, alleges that Prince Jang BaĖadur
of Nepal once rode a horse up the ramp to the summit, whiļsį inside ,a

bĮow on a tin case there fiļls the air with a storm ofsounds, which can be
comPared to nothing so weļļ as to the hurtling of volleys of tent-pegs
thrown from every quarter with great violence'. A contemporary of
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Garstin's who visited the Gola in t8O6 was more direct on its acoustics.
'It has so good an echo that it rePeats 32 times,, shę noted.

Architecturally this bizarre structure has been compared to the
superhuman, neo-cļassical visions ofNichoļas Ledoux and the megalo-
maniac schemes ofhis French associates, but this seems rather fancifuļ.
Its imPortance ļies in another direction. The symboĮic beehive form is
dictated by its function and it is entirely devoid of any superfluous
ornament. Its origins Probabļy lie in the ciĪcuļaĪ godowns and conical
storehouses which were once common in the area, but the scale has
been transformed to the monumental. Whether or not GaĪstin was
attemPting to make any sort of architecturaļ statement it is difficult to
say, but it is unlikely that as a military engineer he was motivated by
anything deeper than functionaļ necessity. The building was rarely
used, as it could not contain more than a day's ration for the ļocal
population, and the expansion of the chain used in the structure was a
design fault which led to rhe cracking of the brick and plaster shell.
Today it is as much a curiosity as when it was first built, but glimpsed
from the river it is an evocative landmark and one weįļ worth
preservation. At sunrise the views from the summit are truĮy
magnificent with distant prospects of the sails of the river traffic
framed by the pahn-fringed shores ofthe Ganges.

Imperialism implies control, but the Company tried where Possibļe
to consolidate its position through indirect influence rather than direct
rule. Even at the height of the Raj, over two-fifths of India was
administered by native princes. In the late lSth century Oudh and
Hyderabad were regarded as the most important native aļļies where it
was essentiaļ to maintaiĪl English suzerainty. The idea of a controlļed
native state was not new. It had influenced Clive in his handiing of the
situation in Bengal, and the French in Hyderabad,

The Nawabs of oudh were renowned for their fabuious weaĮth and
for their sybaritic court. Īn the last quarter of the i8th century the
Nawab was Asaf-ud-daula, a man 'mild in manners, polite and affable
in his conduct', possessing no great mental powers, but well-disposed
towards the English. He was fascinated by the new technology of the
age and expended over f,200,000 each year on English goods, often with
Įittļe idea of how they worked or should be displayed. 'Without taste or
judgment, he was extremely solicitous to possess all that was elegant
a d rare ... and his museum was so ridicuļously displayed, that a
wooden cuckoo cĮock was placed close to a superb timepiece which cost
the price of a diadem.'

During this crucial period of expansion and consoļidation, an
Eng}ish Resident was maintained at the caPitaļ in Lucknow to advise
and. where possibļe, to exert influence over foreign policy. The Nawab
paid for and erected a splendid Residency as part ofa wider programme
of civic improvements, whįch refļected the magnificence of his court.
He eĄoyed over twenty palaces and a hundred gardens and parks.
However, it was a Frenchman in the service of the Company who acted
as its unofficial agent and who was responsible for maintaining a
smooth reļationship with the Court, often actin8 in trusted ļiaison
between the Nawab and Resident. He was Major-General Claude
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Martin, a charismatic figure, who served initiaĮly ās a French soldier
under LalĮy. After capture at Pondicherry in 176l he formed a comPany
of chasseurs and served the English East India Company. From 1750
onwards he worked for the Surveyor-General of Bengaļ in a variety of
caPacities and ļeārnt a wide range of skiļls from ballistics and
cartography, to engineering and architecture. Most engineer officers
were expected to undertake a wide range oftasks, and many were more
than adept in a variety of different fieļds out of sheer necessity. Thus
when Martin retired from active service through iļl_heaļth in 1779 it is
no surprise to find him as a watchmaker, gunsmith, baĮloonist, amateur
diplomat, surveyoĪ and architect with noveļ ideas on design and
construction. Īn 1782 he was promoted to Lieutenant_Colonel by the
Company for his efforts in dissuading the Nawab from supporting the
rebeļlion by the Raja ofBenares the year before. Īn 1784 we find him
mediating between the Court and the Resident and indigo farming with
the Frenchman De Boigne. As late as 1792 he returned to active service
and served CornwaĮlis welĮ in Mysore, for which he was made a fu]l
ColoneĮ, before returning to Lucknow, where, by a combination of
astute money lending and business acumen in the indigo trade, he
amassed a huge fortune which he ļavished on his two houses _ the
Farhad Baksh and Constantia.

Thomas Twining visited his town house, the Farhad Baksh, in
January Į795:

In the afternoon we were introduced to coĮoneļ Martin. an officer
who had acquired considerable ceĮebrity in this part of India . . .
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We found him in a large and elegant mansion, lately built by
himseĮf, on the banks of the Goomty .. . The house had thę
appearance of a fortified castle, and was indeed constructėd with
a view to defence, with draw-bridges, loopholes and turrets, and
water, when desįed, all round . . . The most handsome room was
one which he had constructed over the river itself;, the exterior
walls resting upon piilars placed in the middle of the Goomty.

Today the Farhad Baksh is unrecognisable, having been extensively
altered and incorporated into a įater palace, but it does illustrate
Martin's idiosyncratic tastes in architecture and an obsessįon with
defence, which are the halļmarks of his surviving paĮace-tomb,
Constantia. Constantia is an extravagant architectural fantasy in a city
with a rePutation for architecturaļ exuberance. Today it houses La
Martiniėre Boys' School, a foundation estabiished from some of the
proceeds of Martin's wiil. This adds a further bizarre dimension to the
whole edifice, for the speech, slang, interests and uniforms of the boys
are those of Ēdwardian Harrow or Eton. It was here that Kipling's boy-
hero Kim was supposed to have been educated, but India hardly
intrudes at alļ. Here is an English public school, endowed by a parvenu
French General, and housed in a fabulous mausoļeum in the heart of
l dia. The names of the boy's houses-'Hodson', 'CornwaļĮis', Lyons'and
'Martin'_ evoke an ethos Įong since vanished from the mother couĪįtry.

As a work of architecture it is a real hybrid, a disturbing restless
building of the most peculiar design. Situated on an immense podium it
is a symmetrical pile with an arcaded lower storey from behind which
rises a huge central tower formed from four octagonal corner turrets
linked by bridges. The first storey has corner pavilions and lines of
sculpture figures in fuļĮ silhouette on the skyline. Vast heraldic lions,
taken from the Company coat ofarms, loom over the ground storey, and
the whoļe resplendent mass faces a large lake from the centre of which
arises a substāntiaĮ fluted pillar. The curved side wings were added in
1840, and these enhance the impact. Unfortunately flood precaution
measures and a large earth dyke have severed the house from the lake.
radicaily impairing the comPosįtion. The building was completed over
thirty years after Martin's death by R. H. Rattray, but the Calcutta
architect J. P. Parker supervised and it is no coincidence that the fluted
column in the lake resembļes the ochterlony Column, for he designed
them both.

Lord Valentia visited the house in 1803 and thought it:

A s ange fantastical building of every species of architecture, and
adorned with minute stucco fret-work, enormous red lions with
lamps instead of eyes, Chinese mandarins and ladies with shaking
heads, and all the gods and goddesses of heathen mythology. It
has a handsome effect at a distance, from a lofty tower in the
ce tre with four turrets; but on a neareĪ aPProach, the wretched
taste of the oĪnament only excites contemPt. A more extraordi_
nary combination of Gothic towers, and Grecian Piļasters, I
believe was never before raised.

9T
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The interior is equally ļavish. The original reception rooms aĪe now
used by the school as a library and chapel. They are covered in a riot of
bastardised rococo ornament executed by imported ltalian craftsmen.
Hundreds ofreaĮ Wedgwood plaques and bas reĮiefs are pegged into the
plasterwork which is mouĮded into myriads of arcane shapes and
devices, including Martin's own coat of arms. In the centraļ tower the
rooms are iinked by a circuĮar purdah gallery half-way up the waĮls.
Martin devised his own ingenious air-cooling system. Great pillars run
from the top to the bottom ofthe building in the centre of which are air
shafts with holes to each rooĪn, allowing warm aiĪ to rise and cooler air
to descend. Beneath the great Podium Lies the t1khana, a chaĪacteristic
feature of houses in Oudh, a whole complex of underground rooms for
use in the hot weather. These were provided beneath the new
Residency built by the Nawab for the English Resident, but Thomas
Twining beļieved them to be experimental when he visited Martin in
1795. The paĮace was stiĮl under constnļction. He Was criticaļ of the
smoke and heat from the number of lamps needed to light the
subterranean chambers, but Martin seemed undeterred and already he
had planned to site his tomb there.

Martin died of bļadder stone on 13th sePtember l800.His tomb lies
beneath the tower in a vaulted chamber, approached through huge iron
doors. originally the stone figures offour life-size sepoys stood sentineļ
over the tomb, but these were destroyed in 1857 when the building was
occupied by mutineers and Martin's bones were scattered. The bones
were ]ater reinterred, but the sePoys neveĪ resumed their silent vigil.

Martin is a mysterious figure, grown more so with the Passage of
time. Undoubtedly he acted as a sort of double agent in the interests of
the Company, but spiritually he was a Renaissanče mah _ a condottiere,
artist, man of science, banker, engineer, craftsman and liberaļ benefac-
tor. Even more strange is the vehement attack mounted oĪļ him after his
death by Lord Valentia. In a scurrilous passage he wrote:'a more
infamous or despicable character than the late General MaTtiĪį never
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existed. He had not a single virtue, though he laboured to assume the
appearance of several.' The precise reason for this vitriolic attack on
Martin is uncļear, but doubtless his oriental lifestyle (he kept four
wives) was Partly to blame. There were also wild allegations abāut the
origin of his wealth motivated as much by jealousy as anything else. His
Portraits by Zoffany, Chinnery and Renaļdi show a pĮrson of
refinement, a tall man with a fine figure, open countenance, and keen
and vivacious eyes. The contents ofhis wiļļ beaĪ witness to the essential
goodness ofhis character. It is partly a profession offaith, and partly an
apology for his life as weĮl as a final testament. The greater part ofhis
fortune went towards the foundation of educationaļ institutions for
boys and girls in Lucknow, Calcutta and Lyons, his home town. the Īest
went to a trust for the poor of all faiths in Caļcutta, Lucknow and
Chandernagore. He left handsome pensions for his wives and the many
dependent women and children whom he took under his wing, whā
had been deserted or abandoned as orphans by Europeans, so the aura
of impropriety that attaches to his name seems undeserved. Unfortu-
nateiy his great iibrary and art collection and much of his furnitr:re
were dispersed at auction on his death, the chandeĮiers from Constantia
ending up in Government House, Calcutta.

Īf the Company owed its favoured position in oudh to the work of the
Resident and the court activities ofMartin, at Hyderabad in the Deccan
it owed as much to a similar charismatic figure, but one made in a very
English mould. He was James Achilles Kirkpatrick.

Kirkpafrick was born in 1764 at Keston, near Bromley, Kent, the
youngest ofthree brothers. Educated at Eton, he arrived in India as a
cadet in |779, but after ten years he Was invaļided home. His brother,
Coļoneļ Wilļiam Kirkpatrick, was Resident at Hyderabad. aDd Ī^/hen
James returned to India after convalescence he assuned a position on
his brother's staffas translator to the Nizam. The post was important for
Hyderabad was one of the Įargest native states _ a fragment of the old
Moghul Empire covering an aĪea the size of mainĮand Britain with the
Nizam at its head.

Īn l797 Wilļiam Kirkpatrick was reļieved of duty through ill_health.
His younger brother succeeded him, and oveĪ the next nine yeaĪs he
negotiated three i rportant eaties. By a combination of personal
charm, diplomatic guiĮe and a lightningcoup de mainhe prevatĮed upon
the Nizam to replace his French troops with a British subsidiary force.
Īn a dĪamatic confrontation with 14,000 French-trained sepoys and
over 120 French officers, the Nizam's resolve wavered but Kirkpatrick
retained his nerve and secured the surrender ofthe entire French force
without bloodshed. With the French departure British suzerainty was
estabļished and the last major ceĪrtre of French influence in Southern
India vanished. For estabļishing effective Blitish paĪamountcy, at
minimaļ cost, and for removing a Persistent nuisance from the British
flank, Kirkpatrick was made an honorary aide-de-camp to the
Governor-General.

Under his brother and his predecessors the Residency had been
housed in a small villa and group of bungalows, but James Kirkpatrick
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was given a sixty-acre site on the river Musi by the Nizam for a new
house. It is aĮleged that when Kirkpatrick first presented his request for
the site on a large-scale plan, the Nizam refused, as he did not
undeĪstand scaled Pļans aįd thought that the Resident was asking for
the entire Kingdom. When the plan was redrawn on a smalļ card, the
Nizam agreed immediateĮy. An immense new house was begun in l8O3.
It was designed and supervised by Lieutenant Samueļ Russelļ of the
Madras Engineers, the son of the Royal Academician John RusseļI.
Conceived in a Paļladian style, the house stands as the centrepiece of a
wider composition ofarcaded walkways, coĮonnades, wings and stabĮe
buildings approached via a tĪiuĪ phal archway from the river frontage.
The river approach is a formal processioĪįaĪ route calculated to imPress
on the visitor the magnificence and power ofthe Resident. Something
ofits original splendour can be seen from an aquatint drawn by Captain
Grindlay around ļ8ļ3 showin8 a grand procession entering the
Residency. The magnificent architecture, the sļow ascending pro-
cessionaĮ way from the river, the imposing eDtrance Portico and the
sumptuous interior exemplify the asto ishing bluff by which the
British maintained their Empire abroad. Paid for by the Nizam, the
house was an architectural expression ofsupreme power intended for

Political ends. More than one contemPoĪaĪy argued that in a country
where power was exPressed outwardļy and oPenly, the Company's
hegemony could oniy be sustained by simiļar measures. In fact in 1811

the Resident wrote:

The foner Bitish Residency rt
HJdtrabad uith the CompanJ's affis
over thĘ South front.

Mrjor Jaf,es AchiĮļes KįīkPrįfick b!
George Chinnery.
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The spĮen'dour of a ceremonįaļ
procession approachįįg the Resiįnc!
from the iuer, depicted bJ caPtaįn

Grįf,dįTy rroļnd ]8]3.

They canjudge ofpower and authority by no other standard than

the įxternd āarks ofit; and ifthey saw a Resident with less state

įįun hl' Predecessor nothing Would convince them but that he

r'uā t".. įo*". aoo. The keeģng up of an outward aPPearance of

,o*", *lĮ i, -anv instanceļ sįeīhe necessity of resort into the

äctuaļ exercise ofit. The Resident's authority must eitheĪ be seen

or it must be feļt.

Externally the buiĮding is infļuenced by_WelĮesley's newly completed

Governmįnt House, CaĪcutta. The Corinthian entrance portico with the

čo-prrry'. arms in aļto ržļįeuo, the domed lonic semįcircular bay on

ii.Įįri, r.o"a, the grand entrance screen enriched with sphinxes and

trophies aļl recaļļ foyatt's recent comPosition' InteĪnaļly the i- -

į.J.rioo is quite diffeient. It is strikingļy neo_classical in conception

Ļith o,raļ saioons flankin g a'targe Durbar haļl and a central staircase

which divides at a landirig and=ascends in two eĮegant sweeps' The

staircase is reminiscent ofRįbert Adam's interioĪ at20,Port .an Square

or Wilļiam Kent's earlier st aircase at 44, Berkeley Square' The paralleĮs

are strikin8 in form and detail, but the Hydęrabad interiors are ĪnoĪe

įtuirrty ,."irt.a, though none the ļess creditably executed by native

craftsmen.
The lavish architectural ornament of the house was complemented

by the opulent iifestyle of the Resident, who traveļled in great state on
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richly-caparisoned elephants escorted by two companies of infantry
and a troop of cavalry. Mountstuart Elphinstone, later Governor of
Bombay, arrived in l80t and left a description of Kirkpatrick in his
diary: 'Major K. is a good-looking man; seems about thirty, is really
about thirty-five. He wears mustachios; his hair is cropped very short,
and his fingers are died with henna. Īn other resPects he is įike an
Englishman- He is very communicative, and very desirous to please,
but he teĮls long stories about himseļf and practises all the affectations
of which his face and eyes are capable.'

His rather exotic appearance may be accounted for by his marriage to
one ofthe ļadies ofthe Nizam's court, a ļiaison which caused an uproar
in Calcutta and nearly lost him his post- The story of his marriage has
gained much in its repeated telling. and it may be apocryphaĮ.
Kirkpatrick's love of story telling was weļl-known, but it is a strange
taļe with unexpected architectural implications.

It is alleged that KiĪkpatrick, known in the Nizam's court as
Hushmat Jung (Magnificent in Battle) Was Īenowned for his good looks.
During a court entertainment a young girl, Khair-un-Nissa (Beautiful
among Women), had watched him through the purdah and fallen
hopelessly in love. Kirkpatrick was sitting alone one night on the
terrace when to his astonishment he was visited by an old woman, an
emissary, who pleaded the passion of Khair-un-Nissa. At first he
repelled the advances made to him, but the princess wouļd brook no
deniaļ. After repeated but unavailing overtures through her emissary,
the girl resolved to take the matter into her own hands. A veiled figure
was ushered into the Residency and pleaded her suit so passionately
that the EngĮishman's heart melted. In a ietter to his brother, WiĮliam,
now Military Secretary to the Governor-General, James wrote: 'Ī, who
was but ilĮ-quaĮified for the task, attemPted to argue this romantic
young creatuĪe out of a passion which I couļd not, I confess, help
feeling myself something more than pity for. She declared to me again
and again that her affections had been irretrievably fixed on me for a

series of time, that her fate was linked to mine, and that she shouĮd be
conte t to pass her time with me as the humbĮest of handmaids.'

KirkPatĪick relented and married her under Muslim ļaw and the
Nizam made him his adopted son. Allegations of bribery, corĪuPtion
and abjuring his religion descended upon him and, at one point. the
Governor-Generaļ sent a man to suPersede him, but he was headed off
by a squadron of cavalry and potential damage to British interests was
avoided. After a lengthy inquiry he was exonerated, and was aļlowed
to live in peace.

As a Muslim, Khaį-un-Nissa remained in strict purdah, so Kirk-
patrick buiļt separate quarters as a zenana. It was encļosed by high
waļls with paviĮions, fountai s, galieries and terraces ornamented in a

richly Oriental manner with gilding, painting and trelliswork. Unfortu-
nately no trace of the Rang Mehal remains, for it was here that the wives
of visitors were entertained, whilst the maie guests were received in the
Residency. As his wife never left her zenana, Kirkpatrick built a model
of the newly-completed Residency in the Begum's garden, where it
survives to this day, a miniature repĮica of the main house complete in
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every detail. However when I visited the garden in ļ98t part had been

crushed by a tree. and it is uniikely to be repaired.
The romantic story of Kirkpatrick and his passionate wife has a

postscript. One of their two children, Catherine Aurora, born in 1802,

was the inspiration for the heroine BĮumine in Sąrtor Resaftus, a novel
by Thomas Carlyle. Bļumine is 'a many tinted radiant Aurora', 'the
fāirest of orient light-bringers'. Catherine Kirkpatrick hauDted carlyļe
for the rest of his days - 'a strangely complexioned young lady, with
soft brown eyes and floods of bronze red hair, reaĮly a pretty Įooking,
smiling, and amiable, though most foreign, bit of magnifrcence and

kindly splendour, by the name of ''dear KĪtty"'- She was an exotic
creature, 'placid and sensuous who ļoved perfumes; a half-Begum in
short', but she spurned Carlyle and married into aD' emineįt west
country family, the Winsloe_PhilĮips. She died at the villa Sorrento in
Torquay on 2nd March ļ889.

To the South of Hyderabad lies Mysore, the territory of Hyder Ali and
Tipu SuĮtan. whose ferocious resistance to British expansion did not
finally end until the fall ofSeringapatam and the death ofTipu inl799.
In Mysore city a Residency was erected in 1805 as a focus for British
influįnce in the area, but whiļst it shares several common features with
the Hyderabad Residency, and Government House, Calcutta, it is
wholly different in pĮan and form.

Īt was designed by Colonel Wiļks in a Tuscan Doric style. The
compound is approached by two roads. each with a triumphal entrance
arch. The main entrance has a long axial carriageway punctuated by
cast_iron lamp coĮumns, but the entrance from the city is a winding
avenue boarded by brightly-coloured shrubs and trees. The setting is
delightful, situated on a low rise overlooking the city, and the
triumphaĮ screens assert the authority of the buiĮding long before it is
reachēd. The house is single-storey, but the formal Įayout and size of
the compound serve to diminish rather than accentuate its Presence, so

that thā iĪļitiaļ reaction after the spĮendid approach is one of
disappointment rather than architectural climax. Fortunately the

feeĮing is not sustained cļose-to. The whole complex has great charm
and is scrupulously maintained by a staff of thirty for government
guests. Īn įhn the rooms are disposed around a landscaped central
ātrium whiįh is colonnaded on all sides. Green_painted valances reduce

glare to the rooms, which are approached off the coļonnades through
haĮf-height louvred swing doors, whiļst the outer walls are screened by
arcaded loggias and umbrageous shrubbery. There is a substantial
projectlngįorte-cochėre fringed with palms and climbing plants. The
bed.oo-š are beautifully maintained with brass beds and many of the
original fittings. Like many Moghul houses it is impossibĮe to say where
thJinside ofthe house begins or.ends, as the centraĮ atrium and open
vestibule mean that a 1reat deaĮ of the fĮoorspace is essentially
outdoors, which provides ample light, but not glare. and cool
refreshing breezes to every corner of the house. The house may b9

conceiveā along the lines ofa Greek or Roman viļla, but the plan and
practical adaptations to the cļimate owe much to native sources.
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InternaĮly the most distinctive feature of the building is the large
semi-circuļar bay room on the south front which was added by Sir John
Malcoļm to designs prepared by Thomas Fiott de Havilļand, the
architect of St AndĪew's Kirk, Madras. The ornament is neo_cļassicaļ
with Venetian arches and plasterwork enriched with festoons and

PateĪae, but the most interesting asPect is the roof, which covers one of
the largest rooms iĪļ South India without intermediate suPPoĪt. we
have seen how de Havilļand experimented with wide stĪuctuĪal spans
in the curious arch which he buiļt in his garden at SeringaPatam, and
clearly he used the experience here.

Eļsewhere in India the Palladian and neo-classical impulses ema-
nating from the great centres of activity in Madras and Calcutta were
sufficiently strong to influence the form and design of European
buildings in the re otest areas of the mofussiļ, but over on the west
coast in the third Presidency. Bombay, there was no significant
European architectural heritage until the second decade of the
nineteenth centuĪy when two major buildings were erected in a

corrscious attemPt to create an urban imPact _ the Town Haļļ and the
Mint.

Since t718 the town had been dominated by St Thomas's Church and
its distinctive low beĮfry was the principal landmark on the skyline
behind the brooding ramparts of the Fort. With the establishment of
the See ofBombay, it became the cathedral church and the Įow beĮfry
was converted into a ļoftier tower of no particular architecturaļ merit.
The only other buiĮding of any signifrcance was St Andrew's Kįrk, a
more modest variation on the usual Gibbs theme, but with a heavy
Doric portico which creates a rather leaden impact.

Goumment House, įuIysore: The

enttance screen designed to procĮaim
BrįtįSh Pouer rnd ruthorįt, to the

cįtJ.

crtherine AufŪr (Kitt!) an'd

WįĮįi m KirkPrtāck įī orįentrļ dress
shortĮy before their departure to

Eīgļand b! Geoī e chįīįery.
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Govmment House, Mysore: The

sni-circuĮar ba1 roon added to the

south front b! Thoms Fįoįt de
HavįĮįrnd-

The Town Haļl Ī^r'as commenced in ļ820, but took oveĪ fiftee years

to comPļete. It cost oveĪ i6O,OOO, most of which was defĪayed by the

East Ināia Company, aĪļd the remainder by private subscription and a

fortunate lottery ticket, which yieĮded f.10,000. The intention was to

house notjust civic offices for the Legislative CounciĮ, but a library and

museum fär the Asiatic Society. The idea for a major public building on

the Green was long-standing and the fact that it took over twenty yeaĪs

to co re to fruitiān is a reflection of the reĮative insignificance of
Bombay when compared with the great cities on the east coast. Madras

and Calcutta.
The building was designed by Colonel Thomas Cowper, Bombay

Engineers, and compĮeted after his death in ls25 by various others,

priicipatly Charles Waddington. It is the finest Īļeo-classical building
in lndīa wlth several unique adaPtations to the climate. The fagade is a

massive composition in a Greek Doric order. TheĪe is a central octastyle

pedimented portico, with coĮumns in antis approached by a wide

įascade of stāps. Each wing is embellished with a subsidiary Portico,
and the whoīe edifice is raised high on an arcaded basement to

accentuate the imPact. The end result įs magnifĪcent - a composition of
power and massiįe soiidity, an austere uncompromising statement of
īhe growing might of British India, and it is no coincidence that it was

.o.Ļ.r."ā;..rĮthree years after the defeat ofthe Peshwa at the Battle

of Kirkee in ī8Į7. The huge proj ecįing jhiĮniĮS or window canopies are

Part of the oIįginal composition, intended to provide shade and coo] to
įh" roo-, within. they are eļaborate structures contained within the

Į00
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confĮdence of the rīsing Bitish
Empire in Īndia. (Be|ow\ Fine
oi ircĮ detaiĮ of įhe sį'de Portįco. The
huge projecting jhiĮnįĮs fom Prrt of
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exPression ofeach window oPe in8, so that, unļike many others which
were added to buiidings, they enhance rather than diminish the
architecturaļ effect, and Cowper tried to integrate them by enriching
each valance with a frieze of Greek palmettes.

The Doric coļumns were made in England and carried out in an East
Īndiaman as freight. originally it was Cowper's intentioĪļ to 8roup them
in pairs. but on arĪivaļ they were so r assive that, fortunately, the idea
was dropped and the supernumerary columns were diverted for use at
Christ Church, Bycullah, then i the course of erection. The interior of
the building was completed by Waddington with a coĪinthian order
and a large entrance haļl immediately behind the centraļ Portico.
However, in the rooms for the Medical Board on the ground fļoor he
indulged in a piece of antiquarian whimsy and instalļed four splendid
Ionic coļumns copied from a Greek TemPle on the banks ofthe llyssus.
Elsewhere in the building is some exceļlent statuary with figures of
Mountstuart Eļphinstone, Sir Charles Forbes. and Sir John Maļcoļm, aļl
by Chantrey. Malcoļm stands in a flood of Įight at the head of a flne
eĮĮiptical staircase which įs approached through the north Portico. and
the strong interplay of light and shade accentuates the neo_cļassical
austerity of the design.

The Mint was commenced in ļ824, and was operational by ra27. \t
was erected on the Forr rubbish dump to designs prepared by Major
John Hawkins, Bombay Engineers, who was sent to England to study
minting techniques in the office of Boulton and Watt with MĄor
Wilļiam Nairn Forbes, the aĪchitect of the caļcutta Mint. Architectur-
alĮy it is an elegant comPositioĪį, a plain rectangular building enriched
with an Īonic Portico comPlementing the Town Hall nearby, although
today it is hidden in the Dockyard area and access is restricted.

Christ Church, Bycullah, the fortunate recipient of Cowper's unused
Doric columns, was consecrated in 1835, but its principaļ interest ļies in
the handsome monument to Sir Robert Grant, the Governor, who died
in ļ838 at his country retĪeat at Dapuri. It is reļated that he walked a
favourite path every sunset, but on the day of his death a sentry saw a
cat ļeave by the same door and down the same path as the stricken
Governor. The guard were convinced that the Governor's soul had
transmi8rated to the cat, and as no one was sure ļater which of the many
cats there had been blessed with gubernatorial status, for the next
thirty years each ti e one trotted out of the house, the guard presented
arms. No wondel the British ļove India.

CHAPTER 5

BUNGALOWS
AND HItt STATIONS

Īn a loop ofthe river Cauvery at seringaPatam stands a bungalow set in
a garden of great beauty, but the house is lonely and isolated, haunted
by memopies of a Past tragedy. Here in April l8I7 CoĮonel Scott, the
Commarrdant of the British garrison, retuĪDed from parade to frnd his
wife and daughter dead from choļera. It is alleged that he waļked from
the house ia quiet despair, waded into the river, and slipped beneath its
waters to drown his soĪĪows forever. ActualĮy he did not drown
himseļĘ but resigned his appointment and returned to England where
he died at his home at Loveļ Park, Berkshire in January 1833. on the
orders ofthe Maharajah ofMysore the bungalow lay untouched, as if
one day the souls of the departed wouļd return to their last place on
earth. In the nearby cemetery lies the tomb ofCatherine IsabeĮļa Scott
(and infant chi}d) who died in chiļdbed on l9th March l8I7. In 1875
'Aliph Cheem'wrote:

The mouldering rooms are now as they stood
Nearly eighty years ago,
The piano is there
And tabļe and chair
And the carpet rotting sļow;
And the beds wheron the corpses lay,
And the curtains half time-mawed away.

The house was repaired in the ļ920s, and the furniture is preserved
now by the State DiĪectorate of Archaeology and Museums in Mysore.

Few bungalows have such romantic associations, although many
have had their share ofhuman tragedies. Their origins are more prosaic.
Bungalows originated in Bengal. In lTth-century Hindustani the word
'bangla'or'bangala'referred to local village huts, and it was from these
crude prototypes that the bungaiow developed. There were two
possible originals. Both share a rectangular plan and raised floor, but
one had a curviļinear roof With cĪescent-shaped eaves, often sweeping
over the walĮs to form a verandah suPPorted on rough_hewn posts. The
other was a doubĮe-roofed house with a pitched, tiled or thatched roof,
the upPer Part Īesting on the walļs and the ļower part droPPed to form a

verandah around the edge ofthe walls.
With the arrival of the British and other Europeans in large numbers

the word was soon corrupted and applied to any single-storey buiĮding
with a verandah. The increasing numbers of officiaļs, planters, and
soldiers stimuļated demand for a form ofmass housing that was quickly
built, using locaļ materials, but that was more comfortabļe than the tent
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3 ' f)omestic

ChezTapworth
On a ridge - beside a river - in a flowered suburb - on the desert's edge - there

stands the home of the empire-builder! one building above alļ others stood for the

intimate side of imperial ļife: the bungalow, which was to remain for ever a

symboĮ of the British in India. Before we explore Anglo-Indian domestic
architecture any further, let us in an idle way, during our afternoon hack, perhaps,

or from the dicky of our Packard during a Saturday spin with Frank, briefly inspect
this archetypaļ construction.

It stands, almost certainly, surrounded by a wailed compound, and whatever
its size, it is likely to be buiĮt well away {rom its neighbours. Behįnd it, there
beyond the banyan tree, its kitchen quarters are cluttered beneath a thin haze of

wood-smoke; a gravel drive lined with flowerpots runs down to its front gate,

which is guarded by fairĮy pompous gāteposts and marked with its ownet's name,

G. D. ļ. TAPwonru. itis alow obĮongbuilding,withaporte-cochėreofsome sort in
front of it, probably entwimed in creepers, and verandahs under deep eaves all
around. Wicker chairs and tables, hammocks, sporting trophies and perhaps a

ping-pong table are distributed around these stoeps, and beyond them in the

įh"āo*, *. may iust catch a glimpse of chintz and flower-vasesl or a glint of
cutļe1y through an open {rench window. It is not a grand house, not architectur-
ally anything special, but even from our distance on the road outside its character
is unmistakable. It represents a culture of distinctive strength/ however ļimited,
a people of great resolution, however duil. As long as the British in Īndia are

remembereį at all, they will be remembered against the background of the
bungaĮow, takrng sundowD'els on its verandahs, piaying badmi ton on its lawns,
oĪ_

Gosh darling, there's Muriel Tapworth now, iust coming out of the awing'
room. Step on it, for Heaven's sake, bef ore she drags us in for tea . . '

Keepin ComfoĪtab]e

Condemned to spend the best years of his life in the heat of Bengal, the great

.'rį,"".rth-..ntury Orientaļist Sir William ļones (a Welshman, as he was once

i.Ī'"a"."a to George IIi, who spoke every language but his own] devised a

ä'ir*"ai" domestic expedient. Within easy reach of his offices in Calcutta, at the

Itrrlr" of Safirabad on the Dacca road, he immured himself in a bunker immune

'o 
įii."",.. Its roof was several feet thick, and its rooms were ventiļated only by

,rĮrįįį rr""urry shuttered windows. So he survived the awIul summers, resolving

į_t r, ro r", as possible 'he would never see the sun, and the sun would Īļever See

įi*'{ "t 
dying nevertheļess before he was fifty)'

The first requirement of a British house in India was shelter against excessive

heat,_torrentuous rain, or moĪe rarely fearful cold - alļ conditions which the
's;iĮh, 

brought up in a cļime of equable drīzz\e, found dangerously debilitating.

i*į-į"roÄs, said an oļd Anglo-Indian saying was the li{e of a man: and though

ihe mortaĮity Īate was certainly hastened by unsuitable diet and intemperate

J;;įi"g, noĮ to speak o{ battles, stilļ the cļimate really was a terribļe kjļler' Jones

*". "oäto"" 
in his resolution: in the earlier years of the Empire in Īndia, Britons

ofįen went to idiosyncratic lengths to keep the climate out of siģt.
-^ 

of,.r, they tuÄed old tombs into houses. Sir Thomas Metcalfe, British

..'iJ."il" o"tt i i. the r84os, bought a Musļim tomb aļmost next dooĪ to the

įutb Minar, the ancient victoĪy towel which still stands on the hiļļs south oi the

;;. į;'"ä the coffin-space below its dome as adining-room, and around it built

,iĮ",rg""a series of ,oį*r, with entĪance ha]ls on two sides, which gave the

;_h;į ;Ļ"..quentiaļ symmetry. Another Musļim tomb became the home of the

sr]įiįh cou"*or in Lahore, the mausoleum itself again providing a cooĮ coĪe to

whįch misceļlaneous rooms and verandahs were added in successive generations'

NĮloay 
"pp.rred 

to resent these irreligious measures/ arrd the British themselves

u.ry soor'fĮrgot, it Seems, that they wĮre sharing qualteĪs with the spirits of the

dead.-- 
Ā.roth", popuĮar device was the tykhana, a windowļess, underground-room

""pi;Į];;; 
i"Įian models. Tykhanaš were used in the hottest weather of aļl, and

;ilJ "*y 
uncomfortable. Sometimes attempts were made to ventilate.them

with air shafts, but generally they seem to have įeen horribly stuIfy. NeveĪtheless

įrr"y įįį įi,"r, ioÄir 
"a "ļ 

grandly as the rooms upstairs. British official houses

in Lucknow had whoļe suites of them, expensiveiy decorated, and eighteenth_

.į.rįį.y ārr*lngs of the tykhanasin a housį at Delhi show them nicely fitted out

with Corinthi"., piļtrrr,'įĀįįental fireplaces, beamed ceilings, picture_hung

alcoves and a billiard table.
They tried aļļ sorts of mechanical methods to keep theirļomes cool' The

punkai wasuniversal i"įįįį.rry years, and the punkāh-wa]]ah' the man who
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kept those heavy flapping fans in motion, was the first familiar of every Angio-
Indian household. ln very early days he often sat, as in the courts of medieval
potentates, directly behind the chair of his employer, moving a {arļ by hand. Later
he sat invisibĮy outside the sahib's chamber, pulling a hinged fan by a string
sļotted through the wall. Sometimes punJ<ahs were smaļi and rļumeĪous, some-
times they were few and immensely Įong, iike unduiating strips o{ carpet, and
complex aĪIangements of pulleys were needed to keep them on the swing.

Later more eĮaborate systems came in. \{ater was kept constantly dripping
for exampie, through alomatic Screens/ erected aļl around the verandahs of
houses like enormous cocoons. There was a device Įike a gigantic paiĪ of bellows,
with its Snout inseĪted into the waļļ of the house: outside relays of seĪvants sat
pressing its huge handļes togetheI/ irrside the air was filtered through ice_blocks
and biown in fitfuļ gusts around the living-rooms. or there was the more
sophisticated Thermantidote, whose rotatory fan, puffing draughts of air through
dampened screens, was often worked by bullocks in the yard.

Electricpunka.hs came and went, and in the r 88os the electric fan arrived. The
slow creaking and whirring of this instrument above one's bed, the sometimes
irregular rhythm of it, the always present fear that its huge blade might fly off in
the middļe o{ the night and decapitate you, became an essentiaļ eļement of the
imperial experience. Air-conditioning never reached far below the upper echelons
o{ BĪitish India, and the eiectric fan was, to the end, as much a part of the
ambience as the bungalow itself : spectacular numbers of them were sold in lndia,
and if there was no central electricity supply to power them, why, then steam
geneĪatoĪs chugged away day and night, in a miasma of coal, heat and Indiarr
sweat, to keep the sahibs cool.

The cold weatheĪ too, which could be very bitter even on the plains/ tried the

British harshļy. There was 'hardly such a thing', wrote Honoria Lawrence in r845,

'as a comfortable cold-weather house in India', and forty years later the Vicereine
Lady Dufferin described herself as sitting in 'not one, but twenty drauģts at a

time'. Snugness wes a quality the British pined for, but their houses were
generally sadly short of it: huge tall rooms, wide open verandahs, folding doors

which seļdom fitted properly, and were generally leit ajar anyway - it was hard to

feel cosy in such a setting, and many a pooĪ memsahib, having dreamed of fresh

English autumn days throuģout the blistering months of summer, when winter
caĀe longed foĪ some warm little cottage in Hants or Somerset, wrapped around

with old English oak, with a comfortable country tabby on the hearth'
But therį, they were not įn Īndia for snugness. They were there for duty, for

advancement, for adventure. By and large the BĪitish never did live comJortabļy in
this empire - iuxuriousiy often, if only because of their muļtitudinous seĪvants/

but seļdįm easily.They ļeamt to live rough and ready. They thought nothin8 of

sleeping in tents on the ļawn, if the house was full, oI oį the roof if the heat was

unbearable. They abandoned attempts atprivacy, in a society were servants were
ubiquitous but seldom slavish. When they went to their baths, įn a zinc tub in a

bare white-washed bathroom, they generalĮy sluiced themselves out of tin mugs,
sponges offering such convenient esting-places for scorpions. The Vicar of Holy
Trinity Church, Karachi, incumbent o{ one of the hottest livings in the world,
was Īrot provided with a refrigerator until 1946; when in the r93os Lady Bra-
bourne, wife of the Govemor o{ Bengal, encountered an Įndian urchin wandering
about the Marbļe Hall of her palace, she was toļd that he was one of a family of
squatters which had, for several generations/ been iiving behind a screen of
coconut matting on the south verandah.

'Bungle-ohs'

The Anglo-Indian bungalow, then, was evolved to make the best of things. It was
calļed a bungalow probably because it was adopted from Bengali patteIns/ and it
was variously spelt bungalla,bangla, bungelow, banggolo, bangala and bungalo -
'For Sale', said the Bombay Courier invitingly in 93, 'a Bungalo situated
between the two Tombstones on the island of Coulaba'. In the eariy years a

bungalow generally meaįt a humbļe cutcha house, buiļt o{ mud-brick or rushes,
but later governors and even viceroys were not ashamed to sleep in one, and it was
only when the terĪn came to England, at the end of the nineteenth century, that it
acquired a faintly pejorative social meaįing as in'bungalow-land'or'bungaloid
developments'.

The first Anglo-Indian bungalows weĪe pretty awful. In r8or somebody
defined them pithily as 'stationary tents run aground', and the explorer Richard
Burton, in the r84os, described the bungalow style simply as 'a modįfication of
the cow-house'. Here and there even now you may stiļļ see an exampie stiļļ in use.
It is likeĮy to be an oblong stnļctuĪe on one floor, its Īoof rising unsteadiiy to a
pyramidical centre, its stepped verandah pillared with square mud columns and
shaded by low eaves. Its roof was doubtless thatched once, but is now of irregular
rouģ tiles. It is a very primitive house, hardly more than a big hut, and really does
Iook, as a matter ot f.act, a bit ļike a cow-house. With ļesser regional di{ferences

{flat roofs in upper India, for instance, stilted floors in Assam) it was buiĮt in its
thousands aļl over British India, generally containing a singĮe square living-room
and a bedroom opening off it, with the kitchen quarters in sepaĪate shacks.

Most such bungalows were buiļt as bacheļor quarters {and they Sometimes
};,ad a bibikhana tucked away behind, for the accommodation of native mis-
tressesļ. When, especially after the advent of the steamship, more British women
and chiļdren came to India, the form of the bungalow became rather moĪe com-
plex, and sundry changes weIe nļng Įļpon the theme. It remained neveĪtheless
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a simpļe structure to Īeplesent a 8reat empiĪe/ and often stĪuck visitoĪs as
quāint oĪ even faintly comic, when they contĪasted its modest arrangements with
the flurry of seĪvants that surrounded it, the impressive space of its compound
(fffteen times the area of the house was thought , prop.. pioportion foĪ oifi".r.,
bungalows in r9z5 ), and the almost limitļess authority that it frequently housed.
Ur' til the end of the Empire it often had no running water, and even in eļegant city
suburbs its toilet arĪangements were generally limited to the noxious ihunder_
box.

It did evolve, though, inro more pretentious versions of itself. Sometimes it
fust grew bigger. The bungalow of the comrnissioner at chittagong in the rg7os,
for instance, was a hilltop structure that ļooked like four or five oĪ the old_style
structuĪes put together - stiļl thatched, even then, but surrounded by elaborate
successiorrs of verandahs and surmounted by a long batustrade {,I have neveĪ Seen
so lovely a pĮace to look at', wrote its inhabitant in r 878, Įohn Beame, ,nor one so
ioathsome to live in . . .'). Such a house no'\,Ą/ was likely to have tĻee or four
bedrooms, with dressing-rooms attached, a study, a playroom for the chirdren,
and a dining-room opening through an arch into the drawing-room, while a
covered passage connected the serving pantry with the kitchen quaĪters at the
bottom of the compound.

The bungalow became more stylish, too. The portico was the first sign of
higher things: it could serve as a porte-cochėre, or it could be a mere extensiān of
the verandah, arrd it did wonders for the dignity of the estabļishment. We see it in
many kinds - flatroofed, ostentatiously pedimented, curiously gabled, treļIissed
aļl over to make a sort of gazebo. Innumerabļe pots o{ chrysanthemums or
geraniums often gave it charm. Casteļļation along the top sometimes gave it
grandeur.

Behind it the simple shape of the building could be further disguised with
parapets/ ornamental uĪĪļS/ tuĪĪets, wooden spikes, barge-boarding. Though
bungalows generally remained single-storeyed, clerestories made their rooms
still higher and cooler, attics were sometimes added, and there couļd be terraces
above their verandahs -'too high for one storey, too ļow for two,, the journalist
George Steevens thouģt they looked when he arrived in India in r 899. Eļaborate
fenestrations appeared. Regency fanlights blossomed above heavy wooden doors,
muļļion wįndows framed stained glass representations or lvanhoeorThe ldylls of
the King. A wonderful variety of accessories came to clothe the Anglo-Indian
bungalow down the generations, and many architectural traditions were drawn
upon - only the intemationaļ style of the twentieth centuĪy was altogether
ignored, the bungalow being if essentially rather formai, distinctly not formalist.

By the time it came to the buiiding of New Delhi, in the Ī 92os, the bungalow
had reached the cļimax of its development. Lutyens, who was responsible {or the
residential layout of the new capital, was not an admirer of British domestic
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arĪangements in India, which he thought 'extraordinarily uninteiligent,; he liked
to scoff about 'bungie-ohs', and his own designs for the capitai;s bungalows,
which he wanted faced in rnarble, were rejected as too expensive. Neverthįļess as
you drive around the streets of New Deļhi today the bungalows of the more senior
o{ficials, mostiy designed in the end by Government architects, ļook most
agreeable houses. Their gardens are lush and mature by now. creeper drifts into
their wide verandahs. They are of ali sizes, being graded accārding to the
importance of their occupants, and in several styles too, but they nearĮy ail give an
impression of spacious and airy charm. It is a long way from the stationaryĮent to
these handsome structuĪes/ some o{ them palatial in manner if not in scaļe, but
stiļl the ļine of descent is direct: it is a curious truth that the British, having
chosen the form o{ their housing in India in the seventeenth century, never
devised a better one during the 3oo subsequent years of their residence.

On theverandah

A diversion just for a moment, to consider the verandah. It was in some ways the
most important paĪt o{ the bungalow, fulfilling alļ sorts of socio-economic
functions. ļust occasionally it was rather a nuisance _ Richard Burton, experienc_
ing one during wet weather in the hiļļs, said that it was 'only calculated to render
the interior of the domiciļes as dim and gloomy as can be conceived,. But in two
paĪticulaĪ v/ays įt was essential to the purpose and significance of the house.

First, it was the one place the imperialists had iust for messing around on.
Everything was easygoing about the verandah. Its fumiture was meant for
lounging. Its floor was covered, if covered at all, with the memsahib,s ļeast
vaļuabļe cārpets, or with Chinese matting. Its pictures and trophies were beļoved
rather than precious. Funny old chairs lay round about/ bamboo couches, rocking-
chairs sometimes/ oĪ sofas with wide arms for the accommodation of glasses'
Potted pĮants were everywhere, and here the little dogs of the househoļd were
indulged, Įying around on sofas or begging titbits at breakfast time.

And secondly, the verandah was the place where the British woman, in
particular, could feeļ some te tative personal contact with the aļien world of
India outside. Here hawkers and tradesmen miģt bring their wares, without
actuaĮly entering the house pĪoper. The watchman sometimes slept upon the
verandah; the tailor was often to be seen cross-legged there in the afternoon.
When Mr Tapworth feit obliged to bring one of his native colleagues home for a
drink, it was upon the verandah that Muriel generally arranged things: and after
dinner, as often as not, when the moon was high, the distant iackals were howling
and there was a distant beat of drums from thebazaar, it was upon the verandah
that the memsahib, aheady sketching out her entry for the day's joumal, feit
herseļf to be most truly amidst the romance of old India.
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In short, the verandah was a sort of bridge: it linked the rigid and conventionaļ
ļife of the imperialist with the ļost liberties of home; it ļinked the rose-petals of
the drawing-room with the dust and dung fires o{ the land outside, and įerhaps,
too, it tenuously įoined the dreams of the Anglo-Indians with the reality of their
existences - for on the verandah sometimes, with a drimk in one,s hand, or an
embroidery frame, {riends to laugh with and faithfuļ servants just out o{ sight,
empire-buiļding reaļly could seem, just {or the moment, aļI it was cracked up to be.

Nabobian

Of course the bungalow would not do for everyone. Rich indigo-planters, who
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lived ļike ļords, buiļt themseļves sprawĮing country houses; senior officials oftenļrveo ļļKe ļoĪos/ Durļt ļemseļves Sprawļtng country house9; senror otficiaļs often
indulged themseļves with viiļas - Metcalfe, besides his tomb, had a splendid
house in Delhihouse in Delhi; and in the Presidency rowns the nabobs, uninhibited alike by
conscience, red tape, or restraint, commissioned imnressive residences. When
WiĮliam Hickey went out to Caļcutta in the r78os he put up what he frankly
caļIed a mansion, without regard to expeįse/ ,the bricklayers, carpentets,
materials all being o{ the best'. He was very proud of it - it gained him, he
reported, the reputation of having 8leat taste. It ļooked much like a London
terrace_house of the period, built on three floors, symmetricaĮly windowed, with
baĮconies on the piano nobi]e, and taļl shuttered doors from which Mr H. might
emeĪge/ as a nabob should, to survey the colourful native scenes beļow.

The principal apartmentsl he telļs us, were furnished with immense mirrors
and many beautiful prints ('the expense was enoĪmous'), and indeed the town
houses of Calcutta couļd be very spiendid. Gleaming in their Įime or plaster
facings, aristocratically free in their cļassical allusions, theĪe was certainly no
false modesty to them, and they were much grander than equivaĮent London
houses of the time. The drawing_Ioom of No' 5, RusseĮl Street, by no means
unique in its grandeur, was a double cube eighty feet Įong and forty feet high, and
)ames Fergusson observed once that the Grimani Paļace in Venice, one oi the
gleātest of the great houses o{ the Grand Canal, 'both in dimensions and
arrangement would range perfectly with the ordinary run of Calcutta houses'.

They were generaily square/ solid buildings, with flat baļustraded roofs,
generaĮly with porticoes and nearly always with verandahs, haļf_cĮosed with
venetian blinds, on the first floor. Their ground floors were o{ten rustically
arcaded, while upstairs they were dignifi,ed with tall piilars or pilasters, usually in
the masculine Tuscan order, and crowned with pediments. They were commonly
built at right angles to the highwayI gĮear gateways leading between hiģ walls
into their compounds, and so they stood there one a{ter the other aiong the city's
main residential street, Chowringhee, Įike so many embassies or scholarly
institutions. Today they are mostly bulied in the urban mass of Caļcutta, but still

tape/ oĪ restraint, commissioned impressive residences. When

Mansions. Metcalfe House, Dethi {topl, was the home o{ the city's celebrated Commissioner Irom 1835 to l853 It was badlv
d;;ää;;;;i'Ė; iįä;fi;,iļ;frĻ ,.į*,rv u.* Įovingly iestoied by the Indian Ministry of Defence, for whom it now

;;", ;;.t'.'į'ii;,';:äil&";;;;, i.',riāiiļ'rįJiiį.il_,hįi;;;;.į;"y residence o{Gg1.jL*' of Madras Presidency,
now provides the home for the Govemor of the state of Tamiļ N"āu. iį -"s ""quired. 

by'the Britįsh Govemment during the
govcmorship of Thomas Munro, and still houses a herd of deer in its huge gardens. The buiĮding is faced with c}:unam ' amoĪįar
made with crushed sea shelļs.



DoMĒsTIc 
49

you māy find their hapless relics if you look, overwhelmed by the sad aongestįon
oI it atl, glimpsed up foetid alleys, embodied in sprawling tenements, or āetect_
ableonly in a few crumbled pillars and a disregarded pediment.

One of the best of them, however, has survived in per{ect condition, and gives
an enviabļe impression of life among the Calcutta bigwigs of Company times. It is
now the Calcutta Turf Club, but it has been ļittle altered sirrce its days as the
home of the Apcars, a prosperous shipping family. It was erected in the early years
of the nineteenth century in a distinctly patrician kind. Paļļadian in style, it is
brilliant white of course, built on two floors, with a verandah on the south front
and a portico on the north. A fine vestibule, extended throuģ both floors, greets
the visitor to this palace, and a beautifully detailed wooden staircase leads
upstairs. Downstairs two large pubļic rooms overlooked the gardens: above were
family sitting-rooms and bedrooms. It is a meticuļous house. Everything ffts. The
fine teak doors, the marble flooring, the sculpture-niches, the richly cawed
fireplaces - aiĮ are expensively and stylishly executed, and give an unexpected
impression of cultivated restraint {for all too many of the nabobs were, as it
happens, hardly more than avaricious sots).

ln the south, in the outskirts of Madrasl meĪchants and Company officials
built no ļess eļegant retreats. Down there the favoured orders were the Corinthian
and Ionic, and the houses were moĪe light-hearted and rambling in effect, with
curved verandahs often, and bowed fronts, and they sported wide wings with
connecting arcades, and shallow domes sometimes, and frivolous towers. The
ļocal artists Įohn and Įonathan Gantz, in the r83os, painted a number of these
Madras suburban homes, and delight{ul they seem to have been, set in their wide
gĪeeį compounds, with their shady poĪticoes and the wispy Coromandel trees
that soon grew up aĪound them.

There is a handsome survivor o{ these houses, too, in the Adyar {now called
the Madras) Club, originally the home of a merchant called George Moubray, and
for years famiiiarly calļed Moubray's Cupola after its most distinctive feature.
The Adyar River flows gently past this mansion, iust as the ouse or Trent miģt
Pass e gentļeman's seat in England, and the house is fuļI of urbane surprises - a
haĮl thickly clumped with white plastered pillars, intimate aļcoves here and
there, a whole esplanade o{ terraces above the lawn: if you wish to catch the
evening breezes -'eating the air', as the Anglo-Indians used to say- you can climb
by a succession of ļadders into the eponymous cupola itself, high and fresh above
the river, where you wiļl find a garden bench waiting to accommodate you, and
where a servant will presently foļlow, no doubt, with your sundowner and your
ļetters from home.

Moubray's Cupola Ī^/as more like a squire's place than a commuter's viļļa:
here as at home, the British pined for ļanded consequence. The Anglo_Indian
householders of Madras went in for ornamentaļ ļakes, landscaped gardens, even

The elegant mansion, rarely attainable -in England, was far less costĮy in India. Scores remain, few of them in the pristįne
ntneteenth-century condition shown here.



Ą fine privatc house in the įnner suburbs of Madras, now owned by the BĪitįsh GoveĪnment and - hence the flag - the o{ffresidcncc of thc Dcputy High Commissioner.

deer_parks, and aĪound Calcutta, too, country pĪopelties caĮled garden houses
spread far out of the city centre. In the r77oJthį Governor-Gįneraļ Warren
Hastings built himself a country residence at AIipuĪ, south of the city, which stiĮl
stands. It was a simple enough building to start with, a square classical block with
a bit of ļand: but in the way of country proprietors Hastings soon added to it, and
by the time he ļeft India in t786 he was oIfering for sale t*o ,"pr.rt. houses on
the estate, a bath-house, a bungalow, and a range of outbuildings that incļuded
four coach-houses and stabling for fourteen horsįs

Įn the hiļ]s
The nearest thing most AngĮo-Indians got to a pĮace in the country, though, was a
rented house in one of the hiļļ-stations. To these high Īetleats the central and
provincial Governments habitually withdrew during the worst o{ rhe summer
heat, and they were folļowed by many of the rįcher businessmen, aĮl the grass Yllļ!Ī soļdįeĄ vltal to the govemance of the Indian EmpiĪe, weĪe given quaĪteĪs as grand - almost - as those of tļre cįviļianucrs' tĮagstaff House, Secunderabad ļrop}, would have įouļed the"comÄanding geieral; the gteat garden house in Madras

:;Į'ļļ ::i:r':ff#nning 
down to the River Adyar, was designed Ior one of the 8ieāt lįeutenants of 'Įohl Company'. Today it
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