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A man builds a snowmaû on his roof garden' It starts to melt in the

afternoon sun. IIe watches. After a dme, he takes rhe snowmao to the

cool of the mountains, where it stops melting. He bids it good-bye' and

leaves.

Just images, no words, very simple. It was a slory depicted in a short

shown on German TV as a fill-in between progr¿rrìmes' The film^d¡ew

complaints tom p"t.ot, repordng that thei¡ 
"ftit¿tto 

had been fricht-

ened". That drew the attention of a team of researchers' Thei¡ study

was notable for failing to find much of what it was srudying: cogalfloll'

Researchers, headed by Hertha Sturrr, used ttrree versions of the

film: the orig:rn¿t wordles. version and two versions witb voice--overs

added. The first lroice-orr", version was dubbed 'factual'' It added a

simple step-by-step accotult of tbe action as it happened' A.^second

version was called 'emotional'. It was largely the same as the 'factual'

version, but included at cn¡cial turning poiots wo¡ds expressrng rne

emotional tenor of the scene under way'

Sets of nine-year-old children were tested for recall' and asked to

rate the version .h;;;*-; " '"¿e 
of 'pleasanmes{' The-,f^lctual

version -". .ooriraåaty rated the least pleasant' and was also the

worstremembered.Themostpleasant*",.¡.originalwo¡dlessver-
sion, which *., t"..á Þ-r.;ltgdty above tbe emotional' And it was the

emotional version that was best remembered'

This is alreadv 
" 
ilmiadús' Something süalc:1oinryi'^l,*o*

ttre subjects of tbe sÈldy were asked to '* tlt iodividual scenes in tfie

filrr simultaneously on a bappy-sad'scale and a þleasant-uropleasant'

scale. The 'sad' ,".o"" *t'ït"t"¿ the ttost plcasant' the sadder the

better.
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The hypothesis that immediately suggests itself is that in some kind
of precocious and-Freudian protest, the children were equadng arou-
sal with pleasure- But this being an empirical study, tre JnildtÃ *ere
wired. Their physiological reacrions were monitored. The factual ver-
sion elicited the highest level of arousal, even though ir was the mostunllelynt (i.e., happy) and made the least long-lãsting impression.
The children, ir rurns out, were physiologically split: factuality maae
their heart bear fasrer and d.eepened their breathing; but it maáe thei¡
skin resistance fall. The originar nonverbal version ãücite¿ tbe greatest
response from their ski¡r. Galvanic skin response measure s autonomic
¡eacdon.

From tÌ¡e tone of their report, it seems ûrat the researchers were abit taken aback by rheir resurrs. They contenred rhemselves with
observing that the differeuce between sadness and happiness is not all
hat it's cracked up to be, and worrying that the difference between
children and adults was also not all ttrat it was cracked up to be
(iudgrng by studies of adurt rerendon of news broadcasts). Tb.eir only
positive conclusion was the primacy of the afJectiaein image receprion.r

Accepting and expanding upon that, ii could be noted that the
primacy of the affective is marked by a gap between content and effect
it would appear thar rhe strength o. ¿.rratiãn of an image,s effect ilnot
logically connecred ro råe content in any straightforw"rd -"y. This is
''ot to say that there is no connecdon and no logic. \7hat is mlant here
by the conrent of the image is its indexing to conventional meanings inan intersubjecdve context, its socio-mtuistic qualification. ffris in_
9.ùq fixes the quality of the image; th-e strength or du¡ation of ttrei-age's efect could be caned its;nleisity. \ph"a 

"o*., our here is thar
ther_e-is 

no coûespoodence or conformity between quality and intens_ity. If rhere is a relation, it is of anottr., **r..-To uanslate rhis ¡¡çg¡dys observation into a positive one: the eventof image reception is multi-levelled, or at least bi-level. There is anirnrnediare bifu¡cadon in response i"aoÇoìy.rems. one, the level ofintensity, is characteriz* U, " oor.irrg-oì semonric w.ires: on it,sadoess is pleasant. The levei of intensitli i, o.g"Irø.a according ro alogic that does nor admit of the .xclo¿eiJddle. This is to say that itis not semandcally or semioticaily or¿.r.¿ ia ¿oes not fix distinctions.rnstead, it vaguely but insistently .""".ä*nat is normally indexedas separare. When asked to signi$ itself, it can only do so in a paradox.There is a disconnection of signifying 
"rã., t"rr, iruensiry _ whichconsdtutes a differeut or¿er of Ãnne;;r""r*g in parallel. The gapnoted earlier is not onry berween.o"a."a 
"Jeffect. It is also betweenthe form of contenr - sþincario" 

"r;;;;;;tional system of distinc_
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tivedifference-andintensitv'*'-1::::n,:î:îî,llîiË.ll3.i'ii;
tent and intensity/effect is not just negauvet lt "i"'::"-:ttï_.--
oi .orrrr..tion, a-different diference' "n"t"ït#.#:i; embodied.

Both levels, qualification and intensity' al

Intensity is embodied in purely 
"otoooo"J "attions 

most directly

manifested in the skin - at ttre surface ort¡tloJv' at its interfat:'*t'h

things . D epth r."..io* îtî-o gi*t 
- 

to tu" rot'-¡t ontent (quali-fi ca -

tion) level, .rr.o tholrÃant1, "i'" 
involve "otooo-i" 

funcdons such as

heartbeat *d ut""trräg:til;;; -"v.uã th^t thev are associated

with expectation, which depends o""oo'"lo,''ty positioning :ot::lf 
io

a line of narrative conrinuiry' Modulatio"' of u"åtueat and breathing

mark a reflrrx of consciousness into the autooomic deprl's' coterfillrr-

ous with a rise of the autonomic into 
-consciousnet't' Th:y'-ot "

conscious-aut.r.-t;;;;'i--*"ro" of thei¡ participation in one

onother. Intensiry is beside that loop' " 
oãto"taous' never-to-be-

conscious autonomic ¡emainder' It is outside expectatioû and-adapta-

tion, as disconnecteå t"- -"""1"gñrl sequencing' from naration' as

it is from.,it¡ n rr"iålî;;,""?"elv åelocalized' sprea'rjns over

tJee generalized body surface' like a laterai uackwash from the firnc-

tion-meaning interloops travelling th" "tttit¡ 
p"th beween head and

otffi*"*e, 
thougþ head-strong is not simply ln onqositill:o,Tt"*

ity. rt would ,..* ."''ä-lJo-íor""otiltú - ti"i?"::-t^t; Tb"

facrual version ortn.'îoä'il* "oty 
*"' ¿^åptoi"g' Matter-of-fact-

ness dampens intensiry' In this case' m¿tterlor-Lt-"it was a doubling

of the sequence of images with a na$atl:1 expressi:eg in as objective a

merìner as possible the common-sense 
-ffl¡"tioo and consensual

meaning of tu. -o""-ll*p"'"tlo"¿ oo t"'ã"' This interfered witb

t].e i:oases' effect' ;il;;;;"¿ ut"ioo 
"ã¿ed 

a few phrases that

punctuated *. ";;;;î;' -''o :gfi:::.:i H.'äç::1
iorea"rra, as opposed to the objective-narra

tions of emotional ;;;t-;JL"t¿.tnt i-ages' effect' t't'{ ùw

resooared with the #il;,r;;t"."a.r-o*tt"rfering with ic An

ernotional qualification breaks naradve.continuity for a mor¡ent to

register a state - ""äär";;;;;;; "o "itt"Jv 
feli state (for the skin

" H:îSä*irii'*.en the tevels of i:etensity aod qualificatiou is

not one or.ooro,jù ol ão"rpoo¿ence, but olresonation or i¡1er-

ference, amptificatiiÏ * ¿"ät"ãtg' Linguistic expression canresorr-

ate with 
"t¿ "*ndïå"Jt'-* 

tu" ptit" oimakin-g itsertunctionally

redundant. !?hen J"äätilb""á tt doubles a sequence of move-

ments in order *;dd sq6gthing ao it-io Ot way of neaaingfui
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progression - in this case a sense of futurity, expectation, an intima-
tion of whar comes next io a conventional progression - then it runs
counter to and dampens the intensiry. Intensity would seem to be
associated with nonlinear processes: resonarion and feedback which

r momentarily suspend the linear progress of the narrative present from
/ p"tt to furure. Intensiry is qualifrable as an emodonal stare, and that
] state is- static_- temporal and nar¡ative noise. It is a state of suspense,
I potentially of disruption. It is like a temporar sink, a hore in ti*., .,

we conceive of ir and narrativize ir. It is not exactly passivity, because
it is filled with motion, vibratory modon, resonarion. And it is not yet
activity, because the motion is not of the kind that can be directed (if
only symbolicaþ) towards practical ends in a world of constituted
obfects and aims (if onty on screen). of course the qualification of an
emodon is quite often, in other contexts, itself a narrative element that
moves rhe action ahead, taking its place in sociaily recognized lines of
acdon and ¡eaction' But to the extent rhat it is, it is ,roi i,' resonaoce
with intensity. It resonates to the exact degree to which it is in excess
of any narrative o¡ functional line.
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are prefigu.red in a self-consistent set of invariant generative rules'

Nottring is prefiguredî" il;;"*' lt is the coltapse of sru-ctured

distinction into intensity, of rules into p"'a¿ã*' It is the suspension of

rhe invariance that makes happy happy'.sad sad' function function'

and meaning mean. äî"r¿-íitt tit"i it is through the expectant

suspension of that suspense that the 11* 
tl"tst'iat ir an-echo of

irreducible excess) "iä"ä-ttJ 
amplification' liggy-uacked on the

reconnection to progression, bringìng " 
tinet áf tr" *ttpected' the

Iateral, ttre unmotivated, to lines of action ind reaction' A change in

trre rures. .,te e*p.ei;ig;-;Y;+ t: i:^':1åf.ïrîîi"H:'å;
emersence, into and acaTs: Ge)eene11u1¡, ;r;;;;iand inexplic-

ilËîi:h:i-å""1îîJl,ff ä:iäi;'ää'oï"*'n"d'lodo-wi'lh
the differences between happiness and sadness' child¡en 'yd '"dl::
not being all they're cracked up to-be' -""h lÎ^îî: 

scientific chagnn:

" 
ch"ogJin the rules. Intensiry is the unassrmllaole'

For present n*n"'*-Jitisity will bt eouated with affect' There

seems to be a o"*itËärîtJ"Jthio -t¿i"' titt'"tv and art theory that

affect is central to an understanding of our information and image-

based late-capitalira .rrt*", in which-so-called master narratives are

perceived to have f.";de;ã' Fredric l"-"'o" "omi*tstanding' 
belief

has waned ro, t "ti*'*oî;;;tr.".' 
rf anvúring' 9ur 

c3ndition rs

characterized by a ,Jtit of it' The p'ouit* is tbat there is no

cultural-theoretical vocabulary specific to "ff""t't 
Our entire vocabu-

lary has derived fr.;dt;;;s of sierrification tnat are still wedded to

Etrucrure even across irreconciliable differences (the divorce proceed-

'i n gs of postroo.*tåìtäì'"t-i""trt or interminable?)' rn the absence

of an asignifuing philosophy of 1trec¡'."; "1I 
too easy for received

psychologic"r ""atgät'"î"un 
uactc in'- un'doing the considerable

deconstructiv. *oto"ä""t;;t;;" effectively carried out by pï:smc-

turalism. Affect is most ofteu used too"Vä t tt"o"y* for emotion'3

But one of the d;:t; i;;;"t of this ¡'"ittotv is tbat emotion and

affect - if affect is intensity - follow different iogics and pertain to

ttflt:ffi:iìs 
a souie"tirre conrenr, the socioJinguistic frxing of the

quality or.o optåîî"t-tr"ttt is fro¡n o"i poiot onward defined as

personal' grto.iot'll qï"tintJ ir,t"o'io,Ã åo""toriott"1' consensual

point of itt*"nion oi intensity irr'o '"l'-¡cally 
and semiotically

formed progr""ioo']'ñ--*ãti"izatte ac¡on-reàcdon ci¡cuits' turto

function and meaning' It is intensrty o*lr"a and recognized' It is

crucial to theorize theäifft"o"t between affect and emotion' If some

have the i*p"'sio-n- tf'"t affect has *"""¿' ir is because affect is

In any case, language doubles the flow of images, on another level,
on a different track. There is a redunda.ncy of resonation thar plays up
or amplifies (feeds back disconnection, enabling a different connecûv-ity), and a redundancy of signification that plays out or linearizes
(jumps the feedback Ioop berween vital function and me aning into
lines of socially valorÞed action and reaction). Language belongs to
entirely different orders depending on which redundancy it enacts. Or,it always enacts both more or less completely: two languages, twodimensions of every expresston, one superlinear, the other linearEvery event takes place on bortr levels - and between bodr levels, asthey resonate together to form a larger system composed of twonteracdng subsystems following entirely different rules of formationFor clarity, it might be best to give different names to the two halvesof the event. In this case: suspense could be distinguished from andinterlinked with expectation, as superlinear and linear dimensions ofthe same rmage-event, which is at the same time an expression-event.

Approaches to the rmage in its ¡elation ro language are incomplete ifrhey operate only ou rhe semantic or semiodc level, however that levelis defined (linguistically, logically, narratologically, ideologically, orall of these n combination, as a Symbolic). Vhat tJrey lose, precisely,is the expressiou event _ in favo¡ of sûucture Much could be gainedby integrating the dimension of intensity into cultural theory. Thestakes are ûre new. For strucnrre is the place where nothing ever

X

happens, thar explanatory heaven in which all eventual per¡nutatrons
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unqualified. As such, it is not ownable or recognizable, and is thus
resistent to critique.

It is not that there are uo philosophical antecedents to draw on. It is
just that they are not the usual ones for literary and cultural studies.
spinoza is a formidable philosophical precursor on nìany of the points
at issue here: the difference in nature between affect and emotion; the
irreducibly bodily and autonomic natu¡e of affect; affect as a suspen-
sion of action-reacdon circuits and linear temporality in a sink of what
migbt be called 'passion', to distinguish it both from passivity and
activity; the equation between affect and effecr; the form/conrent of
convendonal discou¡se as constituting a separate sÎraû.rm running
counter to the full registering of affect and irs afñrmation, its positive
development, its expression as and for itserf. The dtle of Sfinoza's
ceatral work suggests a designation for the project of thinking affect:
Ethics.a
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beginning of a bodily event and its completion in an out'lvardly di-

rected, active expression. :-r- r^-,^ r
Asked to speculate or, *h"t implications all this migbt have for a

doctrine of free wilt, the researcher, Benjamin Libet' 'proposes rh: r's¡e

møy exert free wltt oot-iy- ;nùating intentions but fut zseøing' øcced"ing or

oti¿ntis" iesponding to them afær they arise''6

In other words, the half-second is missed not because it is empty'

but because ia i, o.r..n"tt, i,, .*".r, of the actually-perforrred action

and of its ascribed -.ãiog' Vill and consciousness ate subtrøcñae'

They are limitatizse, arrørlÍ""'¿ior¿s which reduce a complexity too

rich to be tundionau;;;;t;ttd' It should be noted in particular t}tat

during the mysterioo. hiÊ*t"ond, what we think of as 'free" 'higlher'

functions, such as lroiiiiàt ' are apparently being performed by auton-

omic, bodily ,."..iool-ã."uring ù the brain but outside conscious-

ness, and be*".o u*irr .ia eol"', but prior to action and expression'

The formation of a volition is necessarily accompanied and aided bv

cognitive functions- Perhaps the snowman researchers of the first story

couldn't find cognition beìause rJrey were to-okfe for it in the-:11*

place - in the 'mind', rather than in the -boþ 
they were morutonng'

Talk of intensity *;;;btt raises the obiection that such' a notio¡r

involves an appeal to a pre-tefltxive' 'o'mantically 
¡aw domain of

primitive experientiJ,i"f-tt' - the nature in our culture' It is not

ttrat. Fi¡st, because something happening out.oJ mind in^ a body

directly absorbing * ;;;id; "Ãlroit*"tttibe 
said to be expericnced'

Second, because "oriiãrr' "tgnition' 
and presumably other T*:"

functions usualþ pr.rrr*td to U" io the mind' figured as a BJstenous

container of *.ot¿ 
"oities 

that is somehow '"f"t"tt 
from-body and

brain' are present and active in that now not-so 'raw' domaiû' Reson-

adon assumes feedback- 'Higtrer funcdons' belonging to the realm of

qualified rot-l"orri"o. in Jutu identified' self-expressive persons

interact in conventionalized acdon-reaction circuits folo*tt.l ttt-

tirne-line, are fed U""ft irrto the realm of intensiry and recursrve cau-

sality. The Uo¿v ao."oìt io*t "u'o'u 
pulses or distrete stimulations; it

infolds contexts,i, infJ¿' volitions toa cog:'itions tha¡ 11 n3tirins if

not situated. Intensiry is asocial' but not iresocial - it includes socíal

elements, but mixes them wirl elements åelonging-to other levels of

functioning, "o¿ 
.ã*tints them according to dife1ent logic' How

could this be so? Onty if the trace of ptstactiãns inclu'iling a trøce oJtheir

contexts*.r. "oo""lJ 
io tt" u"io aad in 1þs flçsh'but ":l-?j*o

and out of body ;;e;ood as qualifiable interiorities, active and

passive ,"rp.".i,.tîä;;it; ;nttit tu dumb mauer' onlv if past

actions arr¿ cooteä;;t conìer*'ed and repeated' autonomically
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Another story, about the brain: the mystery of the missing half-second.
Experiments were performed on patients who had been implanted

with cortical electrodes for medical purposes. Mild erectricai pulses
were administered to the electrode and also to points on the skin. In
either case' the stimuladon was felt only if it lasted more than half a
second: half a second, úre minimum perceivable lapse. If rhe cortical
electrode was fired a harf second. before the skin was sdmulated,
patients reported feeling the skin purse first. The researcher specu-
lated that sensation involves a 'backward referral in time' - in other
words, that sensarion is organized recursively before being linearized,
before it is redi¡ected outwardly to take its part in a conscious chain of
actions and reactions. B¡ain and skin form a resonating vessel. stimu-
fation grns inward, is folded into ttre body, except drat there is no
i.side for it to be in, because the body is radicalþ open, absorbing
impulses quicker ttran they can be perceived, and because the entae
vibratory event is unconscious, orrt àf *i',d. Its anomaly is smoothed
over retrospectively to fit conscious requirements of continuity andlinea¡ causality.s

\?hat happens during the missi.g half second? A second experiment
gave some hints.

Brai. ç'"nar of healthy volunteers were monitored by an elec_troencephograph @EG) machine. The subjects were asked to flex afi''ger at a moment of thei¡ choosi-og, an¿ to note the time of thei¡
decision on a clock. The flexes 

""*. õ: seconds afterthey clocked the
decision. But the EEG machine registered ,igrrin."rr, brain activity 0.3seconds before the decision. Ag"io, a half icona lapse berween rle
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¡¿activated' but not accomplished; begun, but not compreted. Intens-ity is incipience, incipient acrion aoa expiession. Intensity is not onryincipience, but the incipience of mutualiy excrusive pathways of action
and expression that a¡e then reduced, inhibited, prevented froo, 

"..o"-lizing themselves completely - all but one. Since *re crowd of pr.*rr_
ders to actualization are tending toward. completion in a new.trrr.*r,their incipience cannot just be a conservation and reactivation. They
are ændencies - in other words, pastnesses opening onto a future, butwith no present ro speak of. Foi the present r. lo-ri*itr, ,n. ãirrioghalf-second, passing too quickly to be perceived, too quickly, acrualiy,to have happened.

This requires a reworking of how we think about the body. Some_thjng tlrat happens too quickly to have happened, actually, js ,uirtual.
The body is as immediately virtual as it'is actual. The virtual, thepressing crowd of incipiencies and tendencies, is a rearm of pote)úat.In potential is whe¡e_futurity combines, unmediated, with pastness:
where oursides are infolded, and sadnes, i, n"ppy (happy beiause thepress to action and expression is life). The virnral is a tive¿ paradoxwhe¡e what are normally opposites'aoa*ira, coalesce, and connecqwhere what cannot be experienced cannot but be felt - arbeit reducedand contained' Fo¡ out of the pressing crowd an individual action orexpression will emerge and be registerãd consciousry. one ,wil]s, it toemerge, to be qualited, to take on socio_liuguistic meaning, to enterlinear acdon-¡eacdon circuits, to become 

" .o,,,.oa of one,s life - bydint of inhibition.
Since the vi¡tual is unliveable even as it happens, it can be thoughtof as a,form of superlinear absûaction that does not obey r] e law of rheexcluded middle, trat is orgauized aire.eotty but is inseparabre from

3. .",1"t...e activiry and. ãxpressirrity oiã. body. The bod.y is asrmmediately abstracr as it is 
"ooaroa; 

its activity and expressivityextend, as on rleir underside, into an irr"o.por."t, yer perfectly real,dimension of pressing potential.
h is Bergson who stands as a philosophical precr¡rsor on many ofthese points: the brain as a centre of indetermination; consciousnessas subtractive and inhibitive; pe."eptioo 

". 
**Li"g to infold exrendedacdons and expressíons, and their situatedo..r, into a dimension ofinteosity or zztension as opposed to e:<tension; the continual doubling

:j *:. acrual body by this ¿imensi." Jìr.""riry understood as asuperlinear, superabs*act realm orpoi."ii"i trrar realm of the vim¡aras having a dijffe¡ent
urush shãur¿ñ,ä "ii:i:l;i:Hi.,ääïi Jil ff"i:ï;recursive causatity; the vimral 

". 
;Ä;;;ìir a tim¡nal realm of emer_
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gence, where half-actualized actions and expressions arise like waves

on a sea to which most no sooner return.T
Bergson could proûtabty be read together with spinoza' One of

Spinoia's basic definitions of affect is an 'affection (in other words an

impingement upon) the body, and at the same time the idea of thc

ffiction'. This starts soundin! suspiciously Bergsonian if it is noted

that ttre body, when impingeJupon, is described by Spinoza as-being

in state of passional 
",,ri.orioo 

in which it eústs more outside of itself'

more in the abst¡acteå action of the impinging ttring and the ab-

st¡acted context of that action, than within itself; and if it is noted that

ttre idea in question is not only not conscious but is not in the first

instance in the 'mind'.
In Spinoza, it is only when the idea of the affection is doubled by an

idea oi th:e i-dea of thi afection that it atnins the level of conscious

reflection. Conscious reflecdon is a doubling over of the idea on itself'

a self-recursion of ttre idea daat enwraps ttre. affection or impinge-

ment, at two removes. For it has already been removed once, by the

body itself. The body infolds t}re effect of the impingement - it conser-

ves the impingement minus the impinging thing, the impiogement

abstracted from the actual acdon that caused it and actual context of
that action. This is a fust-order idea produced spontaneously by the

body: the affection is immediately, spontaneously doubled by the

repeatable trace of ilt encounter, the 'form' of an encounter' in

Sfinoza's terminology (an infold;ng, or contraction, of conte$ in the

vocabulary of this essay). The trace determines a tendency, the poten-

tial, if not yet the 
"ppitia., 

for the autonomic repetition and variadon

of the impingement. Conscious reflection is the doubling over of this

dynamic ãbstraction on itself. The order of cornection of such dy-

namic abstractions among fhemselves, on a level specific to them' is

called mind. The autonomic tendenry received second-hand from the

body is raised to a higher power to become an activity of ttre mind'

Mind and body are seen as two levels recapitulating rhe. same

image/expression event in different but parallel ways' ascending by

degrees ñom the concrete to the incorporeal, holding to the same

absent centre of a now spectral - and potentialized - encounter'

Spinoza's Ethics is the philosophy of the becoming-active' in parallel'

oi mind and body, from an o¡gl" irr passion, in impingement'.in so

pure and productive a receptivity tbat it can only be conceived as a

ahitd ,a.r., an excluded -iad", prior to the disdnction between

activiry and passivity: affect. This 'origin' is never left behind' but

doubles one like a shadow that is always almost perceived, and cannot

but be perceived, in effect.
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It is Deleuz. *h: reopened the paths ro Bergson and Spinoza,altho'rgh nowhere does he p"t.n tnJ*äectly into each othàr. Hiswork and theirs coul-d profitlbty u. t 
"ã 

tog.ther r¡¡ith recenr theoriesof complexiry and .l1or., k is Ai 
"-ã"à.r"" of emergence, which isprecisely the focus of tåe variou, ,.i..i".lderived theo¡ies which co¡r-verge around tåe nodon of self-organization (the spontaneo", på¿r._tion of a level of reality having i.r;;;".s of formation and order ofcorrecdon)' Affect or intensity i,, trr. pres.nr accor¡nr is akin to whatis called a crirical o9int, s¡ 

" 
trfrrr;;;i; no,,,., or singular point, inchaos theorv and the.theory ;ì;rtÅe srrucfl¡res. This is ttreturning point at which a nitri""i-rtlä paradoxicaty embodiesmultiple aud normally *"*"uv .*;il;fu. potentials, only one ofwhich is .selected., .phase ,o".å, ";;ï';. :"""i""ii,r:"Y^i:

î$j:ii..i*:H-1""r-,r,."i,*ä1rtr"'"..:1,ï"i*"ff ffi åT:
,ocked'";.;;;;;;;i! j:f üilïiii.ïîI"ïï:X*:î:.i::,.X
divergent ways, reca's rhe f¡acJ;ì;; and nonrinear causarityunderlying û¡eories of comptexiÇ. d¡q 'on'near caus

The levers at play could be *rrí.¡t.a to infiniry: arready mentionedare mind and body, but arso volition 
"rr¿-"ogoi,ron, at least two ordersof language, expectarion 

""J;;.;.ö i-"od" o.n* and epidermis,past and tutu¡e, 
"*::-111 ,."..ioi,-i'"Jpiness and sadness, quies_

::î:.: *d arousal, passivity and activiry, åå. fn... could be seen noras bnary opposirions or contradictioor, ú,rt 
", 

resonating levers- Affectis their point of emergence, in their 
"cto"i ,p."ificity; and it is ttreirvanishing point' in tT*l"rity' i".irJriäar coexistence and inrer-connecdon - rhat -t::11 prt"r.,n"ál*å, .rr.rv image/expression_event. AlthorÉ *.,j-"1A_", ***iq,äat Deleuze,s phitosophystnves to concepruarize is Eanscendeni¿ io arr" sense that it is notdirectly accessible to experienc., it i, ooii"lscendenr, it is not exactlyoutside experience eithãr. r. i"i"åääi"'n - always in it but not ofit' Intensitv and experieo.. 

"..ãõäìîoî-o.n.r, like two mutua'ypresupposing dimensions, or ükJ;;-;il, of a coin. Intensiry isrmmanent to matter and. to events, ,o _tã *a to body and to everyH:':l'#;îïï.":i:.:' o'á;;;;"1 ù., compose. rhus it
r*.k of o,g;ä;":i.:i,i::$; ä":i;:: 

- in the p,oiir.orool or
ar€s, ar every s usp ended. m omenr: il"#; ifui::friiì."å1 î:Aîwhich transcendental,r_|il";"rh, f;iffi ,*.o 

" radical immanen_tism' and empiricism into ethical .rp.r;.-,"tion. The Kantian im-peradve to u¡de¡stana-1¡ *"at.i"îJ.iä!iore experience as iff¡omoutside and above transposes into an ã"¡i"ai.r, to recapitulare, ro

A key to the rethinking of affect is the feedback of atoms of 'higher'

modes of organizatiorr-ioro a level of emergence' The philosopher of

science Gilbert slmou¿on sees this functioning even on the- physical

level, where 'germs' oifotrnt are present in an emergent dimension

along with unformed elements such as tropisms (attractors), distribu-

tions of potential energy (gradients defining metastabilities)' and non-

localized relations õr..t"tio"). According to Simo1f91' the

dimension of the emergent - wbich he terms the 'preindividual' -
carulot be understood in terms of form, even if it infolds forms in a

germinal state. It ""t 
o"fy be analysed as a continuous but highly

diÊferentiate d Íi¿ti that is lorrt of phase' with formed entities (has a

different topology *ã 
""rrr"t 

orde-r from the 'individuals' which arise

from it and whose f";;;;;* to Ð.n A germinal or 'implicit'.form

cannot be understood as a shape or strucnrre' It is more a bundle or

potential functions ft"¡i".¿, aJ a differentiated region' a larger

field of potential. In each region, a shape or strucrure begins to form'

but no sooner airror".t, 
"t-its 

itgio" trtint u relation to the otlers

with which it is in tension. There is a kind of bubbling of structuration

in a turbulent soup of regions of swirliog poten '¡l' The regions are

separated fro* ."J otf,e, ty dynamic thresholds rather than by

boundaries. simondon calls these regions of potential 'quanta" evet

as they appear oo *re macrophysicJ level' and even on be buman

level (hence tte 
"tomic 

aU','iorr¡'to The'reg¡ons'are as abstract as

they are actual, in the sense that they do not define boundaried spaces'

but are rather *ouif. ãifferentiations within an open field charac-

terÞed by action 
"a " 

dira*tt between elements (aÉractors' gradients'
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repeat and complexiff, at ground level, tle real conditions of emer-

gence, not of the categori.ãl, boa of the unclassifiable' dre unassimil-

able, the never-yet fel1, tft. eta fot less than half a second' again for the

first time - the new. K"* -".a, Spinoza, where idealism and empiri-

cism tum pragmatic, Uecoming a midwifery of invention - wiù no loss

in abstractive or inductivt plo*t'' Quite the contrary - both are

heightened. But now abst¡action is s5monymous with an unleashing of

potential, ¡ather than its subt¡action' And the sense of induction has

changed, to a triggering of a process of complexifuing self-organiza-

tion.-The imprieJãtnill of tfte project is the value attached - without

foundation, with desire only - to the multiplication of powers of

existence, to ever-divergarrt ,.gi*.s of action and elçression'

Feed-back (Digression)
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resonation)' The limirs of the region, and of trre entire field (theuniverse), are defined. by the teacu ãrits erem.nts, colrective actions ara distance. The limi_t- will not be a sharp demarcation, more like amultidirnensional fading to infinity. rne-¡.1¿ is open in the sense ithas no_interiority or exterioriry: it ís UmitJ andinfrníte.'Implicit' form is a bundiing or po.*i"i functions, an infolding orcontracrion of potendal inreractions (intension). The playing out oftåose potentials require s an unfolding ìo Ão._¿i*ensional space andlinear dme - extension-as actuariza¡ion; actuarization as expression. rtis in expression rhar the fade-ou. 
"""*r. The timix of the fierd ofemergence are in its actuar expressroz. Impricit form may u" trroogirt or",the effective presence of the sum r"r"r ãi" àings,s inreracdons, minusthe thing. It is a ttring's rerationality 
""åio*ir.a as a dimension ofthe real. This aunnomizøtion o¡ rrtit¡on ir-the condition under which'higher'functions feed back. n*.rÁ."..] 

-orr"e 

"g"io, 
is a two_sidedcoin: one side in the virrual t.¡t. "utoîã*v ùreration), rhe other in rheactual (funcdonar timitation). !'har is u.Ç t.t*.d affect in this essayis precisely this rwo-sidedness, .lr. ,i;;;;.eous parcicipation of thevirtual in the acrual an! the ."t"* i'' Ã. riä¿, as one arises from andretur's to the other. Affect is this two-sidedness as seen from the side ofthe actual thing, as couched i" itr p.r".piJi, 

",'a 
cognitions. Affecr is* *:y., as point of aiew, p*;id;J;; visual metaphor is usedguardedly. For affect 

,is 
srnaes*retic, i,ofiyirrg a participation of thesenses in each other: the measure 

"f " 
firí"ä thing,s potential interac_tions is irs ability to uansform *r. .rr..i, ãf one sensory mode intothose of another (tactility 

""¿ "irior, 
il;;;. mosr obvious but by norneans only examples ; intero.c eptive sens Js, especially proprioc epdon,are crucial).rr Affects. are z¡inual ,ynorr,rn rì, perspectives anchored in(tuncdonallv limited by) ttre Ãüil;t..r"g, particurar things thatembody them. The ¿z

!:::;";;;; j;;:;"::r":11ï"î1ï"':'J;i:iå1"å.ä"î:i*:l;
rt escapes confinement in_the panic"f", Utäv whose virality, or poten_tial for interacdon, it ir. n"rrieã;ä;.a,t.ituated perceptions andcognidons fulfiUing functior* ot".roãi lor_'."aio. or blockage, are thecaþture and closure of affecr. E*oaiorl ll-L. irrr..lr.rt (most con_tracted) expression of rhat c"ptor. _ 

"oJ#-i.. r".. that something hasalways and again escaped- Så*"*rirg ,.*Jrr, ,.rr""*"lized., insepar_able from but unassi¡i¡t^arc ti-"* ì"iîär, tunctionalry anchoredperspective. That is why all .*o.io"'i, *äîor less disorienring, andwþ it is classically described.as ;.t", ;;åe of oneself, at úre verypornt ar which oae is most intimateþ ã"ã-"rr¡*.abry in contact w.ithoneself aod one,s vitatity. If .h;;; ;;J; escape, no excess or
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remainder, no fade-out to infinity, the universe would be without

potential, pure entropy, death- Actually existing, structured dring¡ live

in and through tnat iUct escapes them' Their autonomy is the

autonomy of affect. - -.
T]reescapeofaffectca'nnotbutbeperceitled,alongsidethepercepüons

that are its capture. This side-perception may be punctual' localized in

an event (such as the sudden realization that happiness and sadness

are something besides what ttrey are)' When it is punctual' it is usually

described in negative terms, typicaity as a form of shock (the sudden

internrption of of functio* oi actual connection)'l2 But it is also

continuous, like a background' perception that accompanies every

event, however quotidiai. rülhen ttre continuity of affective escape is

put into words, it tends to take on positive connolations' For it is

nothing less than the perception of one's own ttitøl:i'ty' one's sense of

aliveness, of changeabiity (on " tignffi"a as'freedom')"One's 'sense

of aliveness' is a continuols, nonconsci o.os self-percepreoz (unconscious

self-reflection). It is the perception of this self-perceptioo' itl oTt*
and making conscious, ti"t "Uo*t 

affect to be effectively analysed - as

long as a vocabulary can be found for that which is imperceptible but

whÀse escape from percepdon cannot but be perceived' as long as orre

is alive.13
Sirnondon notes the connecdon between self-reflection and affect'

lle even extend.s the capacity for self-reflecdon to all tiving thingsla -
althougtr it is hard ao t.. *fw his own analysis does not constrain him

to extend it to all things (is rtot '"soo"tion 
a kind of self-reflection?)'

Spinoza could be read"asìoing this in his definition of the idea of the

affection as a üace - oo" th.It is not without reverberations. More

radically, he sees ideas as attaining their most adequaæ (most self-or-

ganized) expression not in us buiin the 'mind' of God' But then he

defines God as Nature (understood as encompassing rle human' the

artificial, and the inveoà¿). Deleuze dispenses q'ith God' but retains

the notion ttrat ideality is a dimensio" oì *"tt"t (also understood as

encompassing the noã".t, the artiñcial, and the invented)'t5

Thedistincdonbetweenthetivingandthenonliving,ttrebiological
and the physical, is t ot th" p"""tt or absence of reflecdon' l11T
directness. Our b¡ains and nervous systems effect the autonornüatton

of relation, in an interval smaller than the smallest perceivable' even

tJrough the operatio;;;.. from perception and returns to it' In rhe

more primitive organisms, ttris autonomization is accomplished by

organism-wide networks of interoceptive and exteroceptive sense-re-

ceptors whose impulses are not centralized io a brain' One could say

that a ieily-fish ;, its Lrai*. In all living things' the autonomization of

,i
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relation is effected by a centre of indetermination (a localized ororganism-wide fi¡ncdon of resonadon that de_linea¡izls causaliry ino¡der ro re-linearize ,-, *irt a change of direction: from ,...pioo ,oreaction). At the fundamental physical level, rhere is no such media_tion' 16 The place of physical 
"o"*.¿i"riår berween the virtual and theactual is explored by quantum mechanics. Just as .higher, functionsare fed back - all the way to the subatomic (i.e., position and momen_tum) - quantum indererminary is fed forward. It rises ¡fu.errgh ¿hefractal biturcadons leading .o La t-;;;" each of the superposedlevels of realiry' on each lever, ia 

"pp.*r io a unique mode adequateto rhat level' on rìe level of the p'þsi"d *;;;;iläörio o,Simondon" its mode is. potential ."..Sy 
""¿ the margin of .play, itinroduces into deteprobrem."d.;.;'.äii.ä1..-"",.il:"ffi1å:í,*ff ï,1"j:margin of undecidability accompanying *ryp.r".prion, which is onewith a percepdon's transmissibiliry fro; oo. ,.or" to another. on thehuman level, it is that same uadecidabiliry fed forwa¡d into thought,as evidenced in rhe deconstucraUilirf oiårr.ry sûucrure of ideas (asexpressed, for example, in Gödel,s incompleteness theorem and in

3^"ïo":: wrance)' Each individ""il"ä"o'ective human level hasrts peculiar 'quanrum'mode (various rorms orrrn¿e.i¿"ätiõ i, iãe*land signifying systems are joined by emotiorr on the psychologicallevel' resisrance on rhe poriti""ii.uã,äîro."oe of crisis hauntingcanìtalist ecouor.ies, etc.). These _oi., o. fed back and fed forwardrnto one "-ottre!, echoes of each otber one and. all.Reuraing to ttre differ."". U.*".o O.-pn'ri""f and the biological,it is ciear that there cau be no ûrm Oriaåg hne between rhem, norbetween them and the human. Af."a¡t ãought or reflecdon, couldbe extended to ¿utv oril;;;-s"".ill;ä,',iJätT:îî:ffi .iåï*ä:ï:ä."ï::îthe dead, the living, and rhe human i, 
"", a quesrion of form orstructure' nor of the properdes possessed by the embodiments offorrns or srrucrures, .rorofrh. qr."ìirr.ì À;.tions performed by rhoseembodimenrs (their udlny rr 

"uili.yìoià worp. The distinctionbetween kinds of things and levels of reali;;, 
" 

quesrion of d.egree: ofthe way in which -"ã.r';;.;;r"*;o""'?:uch as reflection) are dif_ferentially present on €very levãI, bar an. Èå.-.r. The exremes a¡ethe quaurum physicar- -ã *r-í"t"J-t*^rl""o as ir aspires to orconfuses itself with the divine (ñ;;;* whereve¡ notions ofeternity' identiry, and essence are operadve). Neither extreme can besaid to exisr, atthoush ."J ãil;î"ä ro be real, in entirelydiffe¡ent ways (the qoìo* is productive oi.tre"tive reality, and the
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divine is effectiveþ produced as a frction)' In berween' lies a conti-

nuum of existence differentiated into levels, or regions of potential'

between which tbere are no boundaries, only dynamic th¡eshol<ls-

As Simondoo oo..r, all of this makes it d'ifficult to speak of either

transcendence or immanence-l? No matte¡ what one does' they tend

to flip over into e".h oth.r, in a kind of spontaneous Deleuzian

combïstion. It makes little difference if the field of existence (being

plus potential; the actual in its relation with the virmal) is thought of

as an infrnit. iot ¡oity or a parallelism of mutual exteriorities' You

get burned either waR'S;;.; had it both ways (an indivisible sub-

starce divided into paraúel attributes) ' To the extent that the terms

t¡anscendence and immanence connote spatial reladons - and they

inevitably do - they are inadequate to the task' A philosophical sleight

of haod like Spinoza'tit J*"vt necessary' The trick is to get comfort-

able with productive paradox.
All of this - the absence of a clear line of demarcation between the

physical, the vital, tJre human,. and the superhuman; the undecida-

bility of immanence and transcendence - also has implications for

ethical thought- A common thread running through the varieties of

social constru.tirrir* c,rt ently dominant in culturat theory holds ¡hat

everything, including nature' is constructed in discourse' The classical

definition of the human as the rational a[imal reflrrns in new per"mu-

tation: the human as ttre chattering animal. only the ¿nirlal is brac-

keted: the human ,. ail chatterinf of culrure. This reinstates a rigid

divide between the human and tt¡e noDhuman, si¡ce it has become a

cornmonplace, after Lacan, to make laoguage the special Preserve of

the human (chattering.uiáp, notwithstandLg)' Now sayP9 that the

quantrrm level is transformed by our perception is not.rl¡e. sarne as

saying that it it ""iy;;;";.r."i.ioo; 
sa¡ng that nature is discu¡-sive-

ly constructed is not necessarily the same as saying that nature rs rz

discourse. Social constructivism easily leads to a cultural soli-psism

analogous to subjectivist interpretations of guannlm tnechanics' In

this wo¡st-case solipsirt r"ao"rio, natufe apPea$ as irnmanent to

culture (as its construct)- At best, when the status of nature is deemed

unworthy of anendon, it is simply shunted aside' In that case it

appears, by default, as Eanscendent to culN¡e (as its inert and

meaningless remainder). Perhaps the difference between best and

worst is not all that it is crackedlp to be' For in either case' nature as

naturing, Dature as having its own dynamism' is erased' Theoretical

moves ¿irned at ending Man end up making human cultu¡e the

measr¡re 
"r,¿ 

*."rri:rg,o? lftx"gt, i¡ã un¿ of unfettered anthropo-

morphism precluding - to take one example - articulations of cultu¡al
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Ftoo and ecology. It is meaningless to interrogate the relation of thehuman to ú¡e nonhuman if thi nonhuman is only a construct ofhuman culture, or inerrress. The concepts of nature and culture needserious reworking, in a way rhat expressJs the irred.ucibre aheiry orrhenonhuman in and through its activl connectionto the humao, Ãd oi.,versa. Let maüer be marter, braias be brains, jellyfish be jellyhsh, andculture be nature, in irreducible alterity and infinite connection.

The last srory was of the brain. This one is of the brainless. His nameis Ronald Re agan. The story comes frorr a well_known book of pop_neurophysiology by Oliver Sacks. rg

Sacks describes watching a televised speech by the .Grear Com-municaror' in a hospital wa¡d of patients sutrering from two kinds ofcognitive dysfunction.- 
ìo*_. *.r.-*ff"riog from gioU"t aphasia, whichrendered them incapable of understandin! *ords as such. They couldnonetheless understand most of '¡øhat was-said, because they compen-yled þv developing extraordinary abilities ro read. exnaverbal cues:inflection, facial expression, 

""d otfro gesnrres _ body language.others on rhe ward were suffering fro* *î"t is caled tonal agnosia,which is the inverse of aphasia. Túe ability to hear rrre expressivenessof the voice is lost, and with it goes 
"*.oaião 

to other exüaverbal cues.Language is red.uced to its grammatical form and semantic or logicalcontenr. Neither group appe,ued to be Reagan voters. In fact, thespeech was universally greeted by howls oflaughter and expressions ofouüage' The 'Great communicator'was failing to persuade. To theaphasiacs, he was functionally iliiterate ir, 
"*o"rr".Ual cueing; his bodylanguage struck rhem. as hilaåously lrr.pi. ff. was, after all, a recycledbad acror, and an ager:g o"."a rn*. fti. 

"!rro.i"., were ouüaged that
3.. -.": couldn'r put rogether a grammitical senrence or follow alogical line to its concrusiã". rr. ."ã.;;;. to them as intetecrualryimpaired. (ft musr be recalled that this i, loog before the onset ofReagan's recently announced Alzheimer's disease - what does that sayabout rhe difference between norrnality and. d.egeneration?)Now all of this might have ."*;;;;s ro those who think ofReagal and o¡]rer postrnodem political *"r, oo the moder of charis_matic leadership, in whigh tfr. a"."Ç ofïîruli" ûgure,s gestural andtonal repeftoi¡e mesmerizes the ,".*r, l"ñ¡ng them into bleary_eyedbelief in rhe content of ttre mellifl;;;;"rdr. On the contrary, what isastonishing is that ReaSln wasn,r ¡¿r,ghed and jeered offrhe campaign
l.di1*.Tl was swepr into office ñãr; but rwice. rt wasn,r tharpeople didn,r hear his verb.al tu*bú;;;;ãloerir. the incoherence ofhis thoughrs' They were the u"n or""*rì"i. jokes and news srories.
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And it wasn't that what he lacked on the level of ve¡bal coherence was

glossed over by the seductive fluency of his body image' Reagan was

more famous for his PolyPs than his poise, and there was a collective

fascination with his f*tteins health and regutar shedding of bits and

pieces of himself. Th. ;Jt ãonclusion is that Reagan was an effective

iead.er not in spite of bot tecaose of his double dysfunction' IIe was

able to produce iaeotogrcai !ff...t by non-ideological meaûs' a global

shift i¡r the political dirãction of the únited States by falling alal,His
meâns rsere affective. Once again: affecdve, as opposed to emotional'

This is not about empathy of emoti"e identification' or any form of

identiñcation for that matter.re
Reagan politicized the power of mime' That power is in intemrp-

tion. A mime decomPoses movement' cuts its continuiry into a poten-

tially inûnite series of submovements punctuated by jerks' At each

ferþ at each cut into the movement' the potential is there,for the

movemeff to veer off in anottrer direction, 1o become a difterent

movement. Each ierk suspends the continuiry of ttre movement' fo¡

just a flash, too quick ,."Uy ao perceive - but decisively enough to

suggest a veer. This compreises into Ûre movement under way poten-

tial movemeuts that are in some way made present without being

actualized. In other words, each ierk is a critical point' a singular

point, a bifurcation point. At that point, the mime almost impercep-

tibly intercalates a flash of virruality into the actual movement under

*.y. 'fn. genius of the mime is also the good forn¡ne of the bad actor'

Reagan's gestural i¿¡ã"v i"¿ a mime tffttt' As did his ve¡bal inco-

herence, in the register of meaning' ÍIe was a communicative jerk' The

two levels of interruption, those of li"t"' movement and conventional
'progression, 

of *."nitg, were held together by the one-Reagan feature

rJrat did, I thin$ frof¿ ioti". "pp""I - 
the timbre of his voice' that

beautifuIly vibratory lro-ice. Two larallel lines of abstracdve suspense

resonated together- His voice .-Uoditd the resonation' It embodied

the abstraction. It was the embodiment of an asignifying intensity

doubling his every actual move and phrase' following Ti-ÏX" 
*'

shadow of a mime. It was the continuity of his discontinurues'--

Reagan operationalized the virtual in postmodern politics' Afone' he

was nothing approacbing an ideologue' IIe was nothing' an idiocy

musically coupled *iút; incoherenðe' That's a bit unfair' IIe was ao

incipience. I{e was unqualified and without contenl But the inci-

pience that he *"r, *"i prolonged by technologies of ima.ge uans-

mission, and then relayed by apparatuses' such as thl faSitV 
or the

church o¡ the schoo;;.h" "iÅler 
of commerce' which in coniunc-

tionwit}rthemediaactedaspartofttrenervol¡ssystemofanewand
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ûighteningty reactive body politic. rt was on täe receiving end that theReagan incipience was qualified, given 

"ãrrt 
ot. n."eiving appa¡atusesfi¡lfilted rhe inhibitory, ii*i,".i,r."n;.;;;. They selected one line ofmovement, one Drogression of *a"rr¡og, to actualize and implantlocalty. Thar is *tr"n."-**:;fr äT" many úrings to so manypeople; that is why the _õ".i", "iì. .ihim on .u.ry *"io, irr,.., u.rt ;'ilï::"iï:i:*l:ï:î*acrualized, in thei¡ neighUårhoÀd,; ;;.".menr and a meaning oftheir setectio¡r - or T lå:, ,.r."i.å;;r-.#*, r¡¡ith rheir acquiescence.He was a ma¡ì for alr i"u¡i.io"1. ir;;r".:**rnly said that he ruredprimarily by projecting 

"" "ir;i";;;:i".. r¡r", was the emodonaltenor of his political.manner) ã;;fu;;"" uotwithstanrring. Con_fi dence is the emodonal.translaúo;;; 
"d;. as capturablerife potential;it is a pardcurar emotional ."or.J""äd becomiag-conscious ofone's side-perceived.r."r. or-iãiiõ] i."** transmitted vitalitv,virnrality, rendencv, t" .t.t".ì, 

"îä't,Lp.ioo. (,I am in controlhere', cried ûre eeneral,.r.ugr-n ufJoî.î*... He wasn,r, actually.)The acruatizatiois reravinc.t. n lä üåpi.o.. varied. Bur with theexcepdon of the crmical, rn. 
"pn"rüãää. "g.rori., they consistent_ly included - oJ.y..:lio, rlaioe'J.-;,fidence _ thai of the sup_posedly sovereign inar"iauai øil"" ;;"*sed.ry great narion ar whosehelm idiocy and incoherence reigned.^Iì otUer words, Reagan wasmany hings ro many people, U-", *iali, a general framework ofaffective jingoism. 

:í::l1l;;jJä. ;;iä.osis of affective caprure.Functionarized and n¡tionalized, it te.ir ãi...tty into prison construc_uo_n and neo_colonial a¿rreoture. 
-- -vvso q

What is of dire intt
contracted into his 

:rest now, post_Reagan, is the extent to which he

3{emic..Ëä'i[i,"Jïä:;'riäi:::J":.å'r:Lå::Think of the imageiexp.ession-Jv..r.r-io.lì.n 
we bathe. Think inrer-ä""il,JiäSt|; f",r .,,t, of;;ä.; crip or the too_coor rv

Think of the .rr., ""H 
t-|t:-fro* Tv programming to comm.r"i"rr.

tr.ouerzö;;'fr:¡ii:':iffiffi #:,î'ffiïi;:W:gì
,:-"^"--t_'_T. 

cuts from rhe screen ro its immeJviewingconrexrwhereorÌ¡er*.i""r-"rî;äi.tîr#ii:. j:ri:
3:'åiäl'f; ;.H*l-PJi";il'Ë#l'.io.,,.iuxtapositionsor
ages off rhe screen. 

rnmk of our bombardment by.o*t.."i"t i*-iÃ"gi..i-.;;;äirat everv step in our dailv -""ãtl-äiilr'"r
ä"gd::'üfr ;T,f ï:ïF:';"Tffi ñîïri-"x$;i::.:r:
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Afiect holds a key to rethinking postmodern power after ideology'

For although ideology is still very much with us' often in the most

virulent of fot*r, it ir rro l."g"t en"ompassiog' It no longcr d^efmes the

global mode of n .r.tiorrirrg ãf po*"'' it is now one mode of power in

a larger field that is not ¿Jñne¿, overall, by ideology'22 This-makes it

all the more pressing io .oorr..t ideology to its real conditions of

emergence. For thesåre now manifest, mimed by men of power' One

way of conceptualiz*g .t. rroIr-ldeological means by which ideology

is produced might a"if"v.n. ,rotions of induction and tansiluction -
induction þsing the oiggå¿"g of a qualificadon' of a contai'rnent' a¡l

actualization; and transduction þsing the transmission of an impulse

of virnrality from one actualization to another, and across *tP,11
(what Guattari calls transversaliry). Transduction is the Ûansmrssron

of a force otpot"ntiatãai cannotïutbe felt, simultaneously doubling'

enabling and ultimateþ counteracting úe limitative selections of ap-

po.torã, of actualization and implantation'z3 This åmounts to Prop-

ãriog 
"r, 

analog theory of image-based power: images as tJre conveyors

of forces of 
"*.rg.oJe; 

as ,reiúcles for existential potentializ"tt^T::9

transfer. In this, too, there are notable precursors' In partrcutar'
'Valter Benjamin, *t ár. corcept of shock and image bombardment'

whose aoalyses of the unmediaied before-after temporality of wåat he

called tle 'dialecti"J i-"g.', whose fascination with mime and-mim-

icry, whose .oorr..airrg Àf"a""Olty to vision, all have much to offer an

affLctive theory of late-capitalist power'24

At this point, .o. l*nà*ion may have grown Pa: affel 
ls.beins

touted as if tJle whole liorld could be packed into it' In a way' lt can'

and is. The affective 'atoms' that overfill the ierk of tle power-m1mj:

are monads, inductive/transductive virn¡al perspectives fa-aing "lrt T
all direction. ." i.fiti.t, l"p.r"t"d from one another by dynamrc

th¡esholds- rney "r. 
arriórroåoo', not through closu¡e-but t|1oueh a

singular opeñness. Às unbounded 'regions' il an equally unbounded

affective fietd, t¡ey are in contact with the whole universe of affective

potential, 
", Uy 

""tioo 
at a distance' Thus they have no outside' even

though they are differentiated according to which potentials are most

apt to be expressed (effectively induced) as thei¡ 'region' passes into

actuality. Their passi:rg into acnraliry is Àe key' Affect is rhe whole

world: f¡orn the precise angle of its differential emer9enc:' l:* 
*"

element of virnrality is construed - whether past or. future' inside or

outside, *.o"".ou.*rr."oi";;;;""t, t"uti-t or abiect' atomized o¡

continuous - i, io" *iv-"m"*"' of indifference' It is all 
'of 

these

things, diÊferently in every actual "t"'-co*tpts 
of the virn¡al in itself

are importa". "d;;;'.h; 
;;;;;t to which thev contribute to a pras-

\
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I

I

I
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r
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matic understanding of emergence, to the extent to which tley enabletiggerings of chanse Ci"ar".ï. ".õ.-iit, the edge of virtual, whereit leaks ittto actuà1, that .o,rotr.-Ëá;ä", seeping edge is wherepo_tendal, actuall¡ is found.
. Resistance is manifestly not automaticallv a nart nf i-__in late capitarist 

"Jt:":. n,rt rr.itir.r ""iil.".åä::tä:i":::i#,ïand other image and informa;";;;;.dia simply be explained inter¡ns of a lack: a waning q 
"r.ct, *"ìä.ìine in belief, or alienation.The mass media are massivelv po*n.i¿i"ìi, - o.r. that the potentiar isinhibited' and both *t. 

"*.tgäo..^ïiîî'o.rentiar and irs rimiration
i::il.:lår.:,:.å:, the curLrar_poriliãi n o",¡o,,i", 

"i_.n. 
î.*.,

orinaetermirä;.ffå:ii:îi:i;;:äî,:Ë:l,ffi 
i."11x{determined to have .h;.;tr;;ü;;;i;r., of actuarization andimplantation that plug into them *aï"rrrformatively relay what rheygrve rise to (famity, Ãy.Þ ,J"dffJ;er of commerce, ro namebut a few)' The need ac.tivery ro ";;;;;.dia t¡ansmission is as truefor reacdve politics as it is i", 

" n"ril* "înew-understandingor*,euoìf iíä-äl,iiii,:ff T,i,ï:iä'å:
:ifl:å'ä"**.",#;tl,Ttä'i;;;;; 

'äì,., 
.¡. rar right is rar more

ffi 
,",,i1ì.f 

J* 
j""åi.i:{._i:!1å1trff.ffi 

n:.åT 
j:ll,*å"*:

in ñnding .o.ro..r-ì""ilof 
afflect' potendal, an¿ a.u¿J"ti""ï"t 

"i¿

An expanded version of rhis sss¿r.rpears in Cutnral Cùþze (Aurumn 1995).
I Hertha Srurm, Emotionnl È{r.-.. ^t ¡¡ ,.

Genrude ¡o"¡ ¡o6IÍ1d 
Eftca-o! Media: Th.e vorþ of Henha snrm, ed..

ff;i,liïïi;iï'"ff ty,"'*i.:Hä,î..""tr#"",ïîil'Íy;;,
' H:.iî;:ff ;ïïg, 

or. f:o in Jameson's 
_cras 

sic essay on posrmod-c-*'¿-i"e;;T1i:',Ëti',ö;i,:i,ï;";jyill;#,'*:
of LateCapùatism,foia"r,r.r.* 

";;;;;ï, t99t, pp. r_54. The måst
åä'#Jl, ï:*ä::.:- .*pro,"låî'o; 

"?::. arising rrom subsequent
co^o."i¡Ç ;;;';*.t:bers, ve Gona Get_out 

"j rnîià*i'åÏäo,
1992. The presenr 

xtmodern cuhure' New YorkÉ;;;;r" *"";iö",
incr o¿ins- Li ;ä Ë:? thares- -manv suands *r ¿ d" it.ä "-lii*

t¡on that affect has become pervasive rather than
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having waned. Differences with Grossberg will be signatled in subsequent

notes.
Grossberg slips into an equadon between affect and emodon at many

points, despite distinguishing them in his definidons' The slippage begins

ín the definition itself, wien affect is deñned quantiratively as the

strength of an investment and qualitaúvely as the nature of a concern

(82). This is done in order to avoid the perceived uap of assening tbat

affect is unformed and unstructured, a move which Grossberg wol.Iles

makes its analysis impossible' It is argued here that affect is iodeed

unformed and unstructured, but that it is neverrheless highly organized

and effectively analysable (it is not entirely containable in knowledge' but

is analysable in effect, as effect). The crucial point is that form-and

strucnrre are not ttre only conceivable modes of differentiation' Ï:t"'
affect is seen as prior to or apart from the qualitative, and its opPosruorr

with the quantitative, and therefore not fundamentally a mauer of invest-

ment (if a thermodynamic model applies, it is not classical but quantum

and far-from-equilibrium; -o.. orr' ahi, later)' For more on the reladon

between affect and qualiry/quantity, see B. Massumi, 'The Bleed: Where

Body Meets Image', in' nitihnfug Borders, ed. John \Felchman' London:

Macmilla¡'/Minneapolis: University of Minnesota, I 99ó'
The refefence to conventional discourse in Spinoza is to what he calls

'uaiversal nodons' (classificatory concepts that attribute to things defin-

ing structural properties and obey the law of the excluded middle) and

'transcendental notions' (teleological concepts explaining a tbing Y-t:Ê
erence to an origin or end i¡ ,o*.lv"y contained in its form)' The Ethics'

in The Collected Works oJ Spinozø, ed' and uans' Edwin Cudeg vol' I
(Princeton: Princeron uni.rersity Press, 1985), book 2, proposition 40'

scholium ].
The retrospecdve character ofattributions oflinear causality and logical

consistency was analysed by Henri Bergson under the rubric of the

'retrograd.e movement 
"f 

a*,tt-' See The Creatiøe Mind' uans' Mabelle L'

Andison, New York: Philosophical Library, 1946' pp' 27-8' 107-25'.

John Horgan, 'Can Science Ëxpuin Consciousness?" Scientific American

fluly 199a) 7G-7.
See inpanicul ar Marær andMemory,trans' N' M' Paul and\V' S' PaLner'

NewYork: Zone Books, 1988, esP. ch- l'
Félix Guatta¡i'. t.rt Uoot ."plár.. .U. intersecdon.between his work' so.io

with Deleuze, 
"rr¿ "U"* 

A.Zry' Çhaosnose, Paris: Galilée' 1992; publi¡h-

ed in English as Chaosmosis,sydney/Bloomington: Power Publicationslfn-

diana lfniversity Press, t 
"rls- 

J..tia:r Pefaois and Paul Bains' 1995'

See Gilbert Sinoo¿oo, i'i"di"ið, et sa genàse physico-biotogiq"" :l\":
Presses Universitai¡es de France, l9ó4, in parcicular cbapler. ¿ \4
analysis of the cuemistry of crystallizadon)' Simood"" :]nt' :lj
throughout his work a far-re¿ching critique of concepts of form anc

.*"*r. in philosophy and ¡he narural and social sciences'

Brian Massumi
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Brian Massumi

l0 Gilberr Simondon. L,in,ti",;s-,--:^-- -
19g9, p. 99. 

>n' L'indioiduation psychþue et collectizte, paris: Aubier,
ll On propriocepdon enrt osÊ-^* ^^_ ,,
- Meets Imag.,. 

¡n and affect, see Massumi, 'The Bleed: where Bod.y
12 A connecrion could be made here with the wnrÞ ^f \y/^r*-_ D^_:shock and råe 

"i..-"i"-rî*1"1ï.'^ -*'* P. work of VZalter Benjamra on

tril:ïffi ää:_=öiË.r_:L 
jJ,:i.i:iïH:::;an:,:;

raliry (a conflict 
-tcture is a 'force-ûeld'mllf,esdns 

" 
oonrio.llî*po-

necdon *i¿, oo. ltÏ-len'fore-histo'v' *g'"ft*-ñrtd;;ä;; .""-
conftict woutd o.r"oo*.r, 

skipping over the p*J;; ;ìL;ï.ä*i *.
_T?.:",r¡äil:*i":ìiîitrr*';:î,ïil*:ffi :::i,ti::::ilià;trJt9 :r r¿""'ä"rî.ä1,... Benjamin's rheory or

fl riîiiih*åLìtä:"Jff :ìH,,i*".**,;:,;:**:ia:T,?,
l3 For a brilliant anal

('amodal p..".oti"y-ttt 
of affect in terms of intensiry, vitality, synaesthesia

#:ffi#,i:i:jii:;:;;î::îH"; j:*,ymï::n
14 st-."ã"", î'i"i,ify:New York: Basic Books, ,nÃí-'**'*""-
r5 s.. i'i";"îî::l|:at'on þrychique et cottectiae, p. t4e.

c.l"-l;ï;;;^',9,r:rnee and- Repetidon., rrans. paul panon, New york:
trans. Brian M"rrlo 

Press' 1994, pp.271-2 
^d A n;;;;";äoio ,

198?, p. l4l- -l'ünr' l!{innsapolis: Llnivsrsity of Minnesota press,
16 Deleuze d.iscusses 

r

*ruf'¿-r*m*HËN***ftir:
::l'T,':"ïií#'ffi 

'ffi :i;:i:;;;;#:;:;:;:;::^nd.n:Picad.r,
I9 On these and other tonics ;h^r,,r:_-

3:,.,,ïffi #d.åkfi,,?,tr;f-ffi ä{L:ffiî.*,
is produced b;";;:Ti-tÏt that ideology - tto. .".o ".*"îäîi-i _
ia togic r, rr-nrrïr.lo-.1s,that do not occur at im levei ;à ;;;"i,;î;*
*r:1*::"i* j:ffii#:mm*"ä1n:h*ï:.:,::
rDeasure of open.ess
srrucrure, however 

"o-Tto 
l"t"rog.rr-.oiî licnificadon' It signals the

menr of resisrance in::._t:*r.. 
n tr';;s;.irue-" of everv ideological

:onnecdon *" ;Ëä. ^räiäï:i#* 
iäî1T;
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in both the common-ss¡ss slsaning as a sructure of belief' and in the

culrural-¡heoretical sense of an interpelladve subject posidoning-

On mime, see José Gú' Mëtamorphoses du corps, Patts: Editions cle la-

Différence, f 985 pp. rcí-+.Forthcoming in English as MetamarPhoses of

tbe Body,trans. Stephen Muecke (Minneapolis: IJniversity of Mi¡neso¡a

20

Press).
2I The main difference between this perspective and that of L¿wreoce

Grossberg is that his approach does not develop a sustainable distincrion

between between "¡t*¡iav and actuality, intension and extension' Al-

ttrougb Meaghan Morris dtes oot use the term affect' her analysis of the

function of the TV screen brings her approach to the mass media into

close pbilos<iphical afinityr¡¡ith the one being developed here' In'Ecstasy

and Economics (A Portrait of Paul Keating)', she describes the screen

image as triggering a'phase of empowerment'that is also a 'passage'and

'transport', not bet*ein two places but between a place and a non-place'

an 'elsewhere': 'the screen - --- is not a border between comparable places

or spaces . . - whât visibly "existso there, "bathed" in glow' is merely a

"what" - a relative proooln', a bit of language, that reLation 1þî :*dt
describe,,,. That 

"J¡"aioo 
is a 'sociable disiuncdon'. Meaghan Morris,

Ecstasy and Economics: American Essays fot John Forbes, Sydney: Empress

Publishing, 1992, pp. 7 O-2.
22 For one accouût of ho* ttris larger ûeld functions, see Gilles Deleuze'

'Postscript on Control Societies',-in Negotiations 1972-1990' rans- Mar-

tin Joughin, New Yo¡k: Columbia University Press, 1995' pp' 17.7-82'

23 The concept of transduction is taken, with modiñcations' from the work

of Gilben Simondon.
24 In addition to the quotes in Buck-Morss cited in note 12 above' see in

pardcular 'On the Ài,imetic Faculty', in \Íalter Beniamin, Orc Way Steet'

I-ondon: Verso, rôAS, pp- 160-3' See also Michael Taussig' 'Tactility

and Vision', tÃ The Ñäou^ Sysæm, New York Roudedge' 1992' Pp'

141-8. Baklrtin also develops an analog theory of language *q.t-?c"'io
which synaesthesia and tUe hfot¿¡ng of context discussed earlier in this

essay figure pro*å*JvlTie Probiem of Coffent' Material' and Form

in Verbal Art', in Art and Answerøbility: Eørly Philosophical Ess¿ys' ed'

Michael Holquist and Vadim Liapunov, oto'' V"di- Liapunov' Ausdn:

University of Texas, 1990, pp. 257-325'
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