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The Autonomy of Affect

Brian Massumi

i s to melt in the
A man builds 2 snowman on his roof garden. It start

, snowman to the
afternoon sun. He watches. After a time, he taersb?:i: it good-bye, and
cool of the mountains, where it stops melting. He
leaves.

icted in a short
Just images, no words, very simple. It was a storgﬂi?sﬂc_;h e
shown on German TV as a fill-in between p_rog}?‘ldrm ]:'lad been fight-
complaints from parents reporting that their ¢ echers. Their study
ened. That drew the artention of a team of 1‘?:‘::'.3S eadying: cogaition.
was notable for failing to find much of whart it w(rla e eeions of the
Researchers, headed by Hertha Sturm, use < with voice-overs
film: the original wordless version and two Vgr:';l ‘6o cooal”. Tt added a
added. The first voice-over version was dub titt happened. & ccubid
simple step-by-step account of the action 1asthe D as the facmal’
version was called ‘emotional’. It was large ¥y - s Expressing the
version, but included at crucial turning poin
en;()tiomtl'l t;io;::rtﬁfdsiﬁdru:: ::ea};ested for recall,, anTCL :Sfl::ciu;?
e s o ale of ‘pleasantness’.
rate-the version Sti]:tee}; tsl;wr;:da ﬂiz s pleasam:f a:nc: W::df::;’ vt:i
Z:(f:;:nreziin;czed. The most pleasant “L’_;S theoi_réilza A‘:; 4 it was the
ion, which was rated just slightly above the em
ergotional version that was bc?st rememiz;ir;gd-sumger GampeBl whiEs
s fhjeleadyia bt muddlmgl;esdotiliate the individual scenes in th?
the subjects of th:lstzgs; v:;::; ;;-sad’ e sEA T Iea‘sag;“;ﬂﬁ::aite
ﬁln; Sm’i'l'ltlll:a‘tslzgl’l sZenes were rated the most pleasant,
scale.

better.
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The hypothesi i i
of precoz?ous a.nf;iﬂ];at lm-mcdlately suggests itself is that in some kind
sal with pleasur ;3 reud:lan protest, the children were equating arou
wired. Their he. ) ;1t T'_hls bemg. an empirical study, the children were
sion elicired 31 o ogical reactions were monitored. The factual
unpleasani @ : lililghest level of arousal, even though it was the n‘; ef;
ie. 0s
The children it, mil;PY) and made the least long-lasting impression
their heart bear faste:;‘g’dwere physiologically split: factuality made
. : eepened their b ing: i
skin resistance fa . reathing; but it made their
response from mli:erfllg-;ngma_[ nonverbal version elicited the greatest
8 skin. Galvanic skin respon .
react 5T, ponse measures aulonomic
From the ton - .
bit taken aback g; i o e it heit eneandliers Wieze.a
X eir results. The
observing that . y contented themselves with
e ir ackegle difference between sadness and happiness is not all
children and adul;fs to be, 1and worrying that the difference between
. - was also not all that i
(judging by studi - at it was cracked up to
POSitivegcozch::ifs of adult re_tenuon of news broadcasts). Thlt):ir onl.ie
Accepting and n was th_e primacy of the affective in image receptionsl,
primacy of the aff:;Ii)::? fimg LLPOD that, it could be noted that th.e
. 1s marked by a b
it would appear Yy a gap between content and effect:
logically ciﬁncczhst the srength or duration of an image’s effect ief;o;
not to say that th: to the content in any straightforward way. This is
re is no connect : )
by the conten - .. on and no nglC. What is me
an intersubjezgxf = mase 18 1ts indexing to conventional rrleairilrtlhe??7
dexing fixes the € context, its socio-linguistic qualification 'I'higs'ln
; : s in-
image’s effect cozﬁfg};@ of the image; the strength or duration of g
there s 10 con. e called its inzensity. What comes out here is th .
ity. T th : espogdence or conformity between quali 'Is at
'i‘ erel 1s a relation, it is of another nature HREEES Ss
O translate this negati .
) gative observation i fe
of image reception i . ton into a positive one: th
puon is multi-levelled, or at least bi-level 'I:heri ?s,e:r:

immediate bifurcation i

a .

intensity, is charaté?:ri];ese?mse Into two systems. One, the level of
. a i : =

sadness is pleasant. Y a crossing of semantic wires: on it,

logicabst Goss tiot & dm;‘-' level of intensity is organized according to a
is not semantically or se :;f Fhenexcluded middle. This is to say that it

Instead, it va miotically ordered. It does not fix distinct
s guely burt insistentl not fix distinctions.

as separate. Wh, renty connects what is normally i

There is & disczr;sze‘d to Slgl':llfy itself, it can only do so in laY lzrifixed
constitures & dﬂereecnon of signifying order from intensityp_ h;)x.
nt order of connection running in parallel T]:‘:V <t
el. The gap

noted earlier is
not only between
co .
the form of content - sign oo Ao et M s alao berween

ificati i
auon as a conventional system of distinc-
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tive difference — and intensity. The disconnection be
tent and intensity/effect is not just negative: it enables
of connection, a different difference,

Both levels, qualification and intensity, are imme
Intensity is embodied in purely autonomic react

manifested in the skin -- at the sur
things. Depth reactions belong more
tion) level, even though they also invo
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rween form/con- |
a different order

operating in parallel.

diately embodied.
ons most directdy

face of the body, at its interface with
to the form/content (qualifica-
lve autonomic functons such as

heartbeat and breathing. The reason may be that they are associated

with expectation, which depends on conscious
a line of narrative continuity. Modulations of h

mark a reflux of consciousness into the autonomic

ous with a rise of the autonomic into conscio
conscious-autonomic mix, a measure of their p

tion, as disconnected from meaningful sequen
it is from vital function. It is narratively de-loca

another. Intensity is beside that loop,

conscious autonomic remainder

the generalized body surface, like 2 lateral backw

tion-meaning interloops travell
heart.

ing the vertical path between

Language, though head-strong, is not simply in 0

ity. It would seem to function differentially in relation

factual version of the snowman

ness dampens intensity. In this case, matter-o
of the sequence of images with 2 narration
manner as possible the common-sense funcdon
meaning of the movements perceive

articipation in oneé |
2 nonconscious, pever-to-be-
. It is outside expectation and adapta-
cing, from narration, as
lized, spreading OVer |

ly positioning oneself in
eartbeat and breathing

depths, cotermin-

usness. They are a
1

ash from the func- .!l.
head and |

pposition to intens-
to it. The

story was dampening. Matter-of-fact-

the images’ effect. The emotional version added ;
with qualifications of the emotional

punctuated the nparrative line

content, as opposed to the objective-narrative O

tons of emotional content enhanced the image
resonated with the level of intensity rather than in

emotional qualification breaks

register a state — actually re-register 2

is faster than the word).

The relationship between the leve
not one of conformity or correspondence,

ate with and amplify intens
redundant. When on the 0
ments in order to add some

f-factness was a doubling
expressing in as objective 2

and consensual

d on screen. This interfered with

a few phrases that

ntent. The qualifica-
s’ effect, as if they

terfering with it. An
narrative continuity for a moment 10

n already felt state (for the skin

Is of intensity and qualification is
but of resonation or inter-

ference, amplification or dampening. Linguistic e_xpression can reson-

thing to it in the

ity at the price of making itself functonally
ther hand it doubles 2 sequence of move-

way of meaningful

I
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progression — in this case a sense of futurity, expectation, an intima-
ton of what comes next in a conventional progression — then it runs
counter to and dampens the intensity. Intensity would seem to be
associated with nonlinear processes: resonation and feedback which
momentarily suspend the linear progress of the narrative present from
past to future. Intensity is qualifiable as an emotional state, and that
state is static — temporal and narrative noise. It is a state of suspense,
potentially of disruption. It is like a temporal sink, a hole in time, as
we conceive of it and narrativize it. It is not exactly passivity, because
it is filled with motion, vibratory motion, resonation. And it is not yet
acuvity, because the motion is not of the kind that can be directed (if
only symbolically) towards practical ends in a world of constituted
objects and aims (if only on screen). Of course the qualification of an

emotion is quite often, in other contexts, itself a narrative element that

moves the action ahead, taking its Place in socially recognized lines of

action and reaction. But to the extent that it is, it is not in resonance

with intensity. It resonates to the exact degree to which it is in excess

of any narrative or functional line.

In any case, language doubles the flow of images, on another level,
on a different track. There is a redundancy of resonation that plays up
or amplifies (feeds back disconnection, enabling a different connectv-
ity), and a redundancy of signification that plays out or linearizes
(jumps the feedback loop berween vital function and meaning into
lines of socially valorized action and reaction). Language belongs to
entirely different orders depending on which redundancy it enacts. Or,
it always enacts both more or less completely: two languages, two
dimensions of every expression, one superlinear, the other linear.
Every event takes place on both levels — and between both levels, as
they resonate together to form a large
interacting subsystems following entirely different rules of formation.
For clarity, it might be best to give different names to the two halves
of the event. In this case: suspense could be distinguished from and
mnterlinked with expectarion, as superlinear and linear dimensions of

the same image-event, which is ar the same time an expression-event.
Approaches to the i

mage in its relation to language are incomplete if

they operate only on the semantic or semiotic level, however that level
is defined (linguistically, logically, narratologically, ideologically, or
all of these in combination, as a Symbolic). What they lose, precisely,
in favor of structure. Much could be gained

nsion of intensity into cultural theory. The
I structure is the place where nothing ever
1y heaven in which all evenrual permutations

T system composed of two

by integrating the dime
stakes are the new. Fo
happens, that explanato
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i i enerative rules.
are prefigured in a self-consistent S€t gf Evazlzﬁngse o aractursd
e
ing i in the event. It 1s : ion of
thing is prefigured in _ .
I:i:tincgon ifxto intensity, of rules Into p.f;tradgx.alcl'.l 1 o o ione
the invariance that makes happy happY,‘ :ais ihr;ugh e efxpunectant
i 1d it be that 1 - oo of
meaning mean. Cou S AL
::Spension ff that suspense that the new e-merg:isggy-backed st
irreducible excess, of gratuitou§ ap:pllﬁc‘zluzn;f eI, the
reconnection to progression, bringing 2 ung { reaction. A change in
lateral, the unmotivated, to lines qf action an R e, inciticahiles
the ru’les. The expression-event 1s f_hc. syStemd e reomoduction © ¢
emergence, into and against (re)generation (an e and-inEsplic:
a structureg. In the case of the snowman, the 1.1.111(:}(1::l ol oo Wit
able that emerged along with the generated mspochildren : o e
the differences between happiness and sadness:) o entific g
not being all they’re cracked up to be, muC}'l tf;able ?
o - - 1 ..
a change in the rules. Intensity 1s 'r.he’ unassm; ablS. < affect, There
For present purposes, intensaty‘\mll ba? e?’terary d art theory that
seems to be a growing feeling with:p media, I1 S s e
affect is central to an understandmghof m:iled o et namatives are
itali in which so-C : o belief
ed late-capitalist culture, I o - :
b:iceived 10 have foundered. Fredric Jameson notwi e cntrion
gas waned for many, but not affect. If anyl'thm;‘,: ot thieee ds 5O
characterized by a surfeit of it. 'I:he prob ?-mz Sur eatire vocabu-
cultural-theoretical vocabulary spemﬁc to ?.ﬂ"ezat e el wedded to
lary has derived from theories of Signlfﬁcauon iy i
i iliable erence: 2]
en across irreconcilia { 1 5, Toithe shse
.Stmet?reo::stmcmralism: terminable or 1.utf=:rmmable e)asy e ecnived
ui‘gs 0 p'gnifying philosophy of affect, it is all t00 e cosiderable
an asi : : : .
;sychological categories to slip ba&k I%e;;l::doﬁgd out by pOSTSTruc-
i been eftect arri cion.®
ctive work that has P B
f:C:IIiISTAﬁ'ect is most often used loosely as a syizzﬂt!];i scictiomrand
. ’ i story ;
of this first _ e
f the clearest lessons . 5 st et
]:flflt Onei‘; affect is intensity — follow different logic
ect —
istic fixin the
i t orders. o siiE gof
dlf;;‘:eer;mtion is a subjective content, the soclo 'lu:g:;ward etk 2s
lity of an caperieace Whch s fro_m o pomentional, consensual
Derson 1. Emotion is qualified intensity, the C(?n"u and semiotically
pel'.sonaf’ insertion of intensity into semanucally B s, o
pomt; 1o essions, into narrativizable acnon—reacllc i o
3 . L
Eﬁ?éonpl;ng; meaning. It is intensity 0‘:‘;;“17( ';’:ld b, I some
i een affe :
i ize the difference betw s <& affactd8
CmClaihtO Fhg:;::;;:ion that affect has waned, 1t 1S becau
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unqualified. As such, it is not ownable or recognizable, and is thus
resistent to critique.

It is not that there are no philosophical antecedents to draw on. It is
just that they are not the usual ones for literary and cultural studies.
Spinoza is a formidable philosophical precursor on many of the points
at issue here: the difference in nature between affect and emotion ; the
irreducibly bodily and autonomic nature of affect; affect as a suspen-
sion of action-reaction circuits and linear temporality in a sink of what
might be called “passion’, to distinguish it both from passivity and
actvity; the equation between affect and effect; the form/content of
conventional discourse as constituting a separate stratum running
counter to the full registering of affect and its affirmation, its positive
development, its expression as and for itself. The title of Spinoza’s

central work suggests a designation for the project of thinking affect:
Ethics.*

Another story, about the brain: the mystery of the missing half-second.

Experiments were performed on patients who had been implanted
with cortical electrodes for medical purposes. Mild electrical pulses
were administered to the electrode and also to points on the skin. In
either case, the stimulation was felt only if it lasted more than half a
second: half a second, the minimum perceivable lapse. If the cortical
electrode was fired a half second before the skin was stimulated,
patients reported feeling the skin pulse first. The researcher specu-
lated that sensation involves a ‘backward referral in time’ — in other
words, that sensation is organized recursively before being linearized,
before it is redirected outwardly to take its part in a conscious chain of
actions and reactions. Brain and skin form a resonating vessel. Stimu-
lation turns inward, is folded into the body, except that there is no
inside for it to be in, because the body is radically open, absorbing
impulses quicker than they can be perceived, and because the entire
vibratory event is unconscious, out of mind. Its anomaly is smoothed
over retrospectively to fit conscious requirements of continuity and
linear causality.’

What happens during the missing half second? A second experiment
gave some hints.

Brain waves of healthy volunteers were monitored by an elec-
troencephograph (EEG) machine. The subjects were asked to flex a
ﬁng.er at a moment of their choosing, and to note the time of their
decision on a clock. The flexes came 0.2 seconds after they clocked the
decision. But the EEG machine registered significant brain activity 0.3
seconds before the decision. Again, a half second lapse between the

e —r—
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beginning of a bodily event and its completion 1n an ourwardly di
active expression. . )
re(::l‘j;d to specI:Jlate on what implicati.ons. all ‘thls fxnlght()?::teh t:;rwz;
docrrine of free will, the researcher,‘ Ben]'amm Libet, pr'op . or
may exert free will not by initiating zmengo:z: but by vetoing,
g ?‘ﬁpﬂﬂfﬂgt: fiea?lnf afcf;:::;’sagsi:s-ed not because it is empty,
r words, the -3 :
bult!l b(:-ctzlse it is ’overfull, in excess of the ac!:ually—perfom:;irrziggz
and of its ascribed meaning. Will and cpnsmousness are S]e}dty e
They are limitative, derived functions which reduce 2 cozﬁmlar o
rich to be functionally expressed. It should be fmtec; in E,ﬁ'eg’ b
during the mysterious half-second, what we t%lmk orfas = 1;y ol
functions, such as volition, are apparently b.emg pe orr'rcl1e il
omic, bodily reactions occuring in the bfam but putsxnd e,
ness, and between brain and finger, but ?nor to action i[ Gy
The formation of a volition is necessarily accompanié fih o
cognitive functions. Perhaps the snowman resea.rchefrs qt e e e
couldn’t find cogniton because they w;rebh:iokltigy c‘); elre i
— in the ‘mind’, rather than in the body .
I’i“l:fke of]?ntensity inevitably raises the objecno_n that sucl:l;n r;f:l:loo:;
involves an appeal to a pre-reflexive, roma_nncally r;a::r e
primitive expeﬁemial richness — the nature in ou.; cul g m o
that. First, because something happening out '?1 mt:: o foeed
directly absorbing its outside can.n‘ot exactly be sai 1;:; i T
Second, because volition, cognition, and.presuma dy it
functions usually presumed to be in the mind, figure 2 S et
container of mental entities that is somehow sel::arat,edoti;n i
brain, are present and active in that now n(,)t—-so ra?v s
ation assumes feedback. ‘Higher funcno_ns belonging e
qualified form/content in which idennﬁed, _ sc].f—e:;ptifsidn g
interact in conventionalized action—reacnc_m c1rc.u.1ts (21 Secursive i
time-line, are fed back into the realm of mtcus'xty a:; R
sality. The body doesn’t just absorb pulses or c_:hscrih s iF
infolds contexts, it infolds volitions and cogmnm?sl e icancic]
not situated. Intensity is asocial, but not presoa_a —t; el
elements, but mixes them with elements })elong:i;:lié L O ic, How
functioning, and combines them accordu:_lg o <
could this be so? Only if the race of past actions :frlw " 1b§t iy
contexts were conserved in the brain an_d in thi:t es ;-;ties i
and out of body understood as'q_uahﬁable mtenoner ,0 ook i
passive respectively, directive spirit and dumb 1:::6; . ;mr_onomically
actions and contexts were conserved and repe 5
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reactivated, but not accomplished; begun, but not completed. Intens-
ity is incipience, incipient action and expression. Intensity is not only
incipience, but the incipience of mutually exclusive pathways of action
and expression that are then reduced, inhibited, prevented from acrua-
lizing themselves completely — all but one. Since the crowd of preten-
ders to actualization are tending toward completion in a new context,
their incipience cannot just be a conservation and reactivation. They
are zendencies — in other words, pastmesses opening onto a future, but
with no present to speak of. For the present is lost with the missing
half-second, passing too quickly to be perceived, too quickly, actually,
to have happened.

This requires a reworking of how we think about the body. Some-
thing that happens too quickly to have happened, actually, is virtual.
The body is as immediately virtual as it is actual. The virtual, the
pressing crowd of incipiencies and tendencies, is a realm of porenrial.
In potential is where futurity combines, unmediated, with pastness,
where outsides are infolded, and sadness is happy (happy because the
press to action and expression is life). The virtual is a lived paradox
where what are normally opposites coexist, coalesce, and connect;
where what cannot be experienced cannot but be felt — albeit reduced
and contained. For out of the pressing crowd an individual action or
expression will emerge and be registered consciously. One ‘wills’ it to
emerge, to be qualified, to take on socio-linguistic meaning, to enter

linear action-reaction circuits, to become a content of one’s life — by
dint of inhibition,

Since the virtual is unliveable even as it happens, it can be thought

of as a form of superlinear abstraction that does not obey the law of the
excluded middle, that is organized differently but is inseparable from
the concrete activity and expressivity of the body. The body is as
immediately abstract as it is concrete; its activity and expressivity

extend, as on their underside, into an incorporeal, yet perfectly real,
dimension of pressing potential.

It is Bergson who stands as
these points: the brain as a ce
as subtractive and inhibitive; p
actions and expressions,
intensity or intension as o
of the acrual body by

a philosophical precursor on many of
ntre of indetermination; consciousness
erception as working to infold extended
and their situatedness, into a dimension of
Pposed to extension; the continual doubling
this dimension of intensity, understood as a
superlinear, superabstract realm of potential; that realm of the virtual
as having a different temporal structure, in which past and future
brush shoulders with no mediating present, and as having a different,
recursive causality; the virtual as cresting in a liminal realm of emer-
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gence, where half-acrualized actions andTexpresswns arise like waves
n a sea to which most no sooner return. _ ‘
° Bergson could profitably be reac_l tog?r.her v.mth ‘Sp;nd:}:ra;vgr‘;z :;f
Spinoza’s basic definitions of affect is an ‘affection .(m e
impingement upon) the body, and ar the same time Ao
affection’. This starts sounding suspu.:lously Bergsomsan_ ioza e
that the body, when impinged upon, is c?escr.lbed by pmﬁm3 e
in state of passional suspension in whlch’xt exists more out e
more in the abstracted action of thfz @I?mgmg thuflg 2 o rrp
stracted context of that action, than within ftseif; anq ifit i B
the idea in question is not only not conscious but is no
instance in the ‘mind’. o
lnIn Spinoza, it is only when the idea of t.he' affection is ]do?h:sgsz?oi
idea of the idea of the affection that it attains the le;f ‘3 T
reflection. Conscious reflection is a doubling over of he i i
a self-recursion of the idea that :Ewr;psbﬂ;el :f;cc:;:g :Irlce’ Ey 5
t, at two removes. For it has already een r¢ ; ©
I};Lecllly’itself. The body infolds the effect f’f 1:.he mpmget;x:eg:n - 1:1 ;g::;t
ves the impingement minus the impinging ﬂ.nng, el 11:: g
abstracted from the actual action that caused it and actua el vaihe
that action. This is a first-order idea produced spontaneg;ledy e
body: the affection is immediately, spo‘mane’ously do:ncoumer, o
repeatable trace of an encounter, the ‘form _of anf oo ko
Spinoza’s terminology (an infolding, or cogtracnon,do c m——
vocabulziry of this essay). The trace determu?es a tend ezc::;d i
tial, if not yet the appetite, for the autonomic repem;c; £ gl et
of the impingement. Conscious reflection is the dou 'u;gof o
dynamic abstraction on itself. The order of connectui)ﬁ ke
namic abstractions among themselves, on ‘a level specrl: hc D ;he
called mind. The autonomic tendency received second- z:)xfx o
body is raised to a higher power to become an ar::tt:;uatérm e e
Mind and body are seen as two levels recapl 3§cendi_ng oy
image/expression event in diﬂ“erent_ but parallel wlags, S
degrees from the concrete to the incorporeal, 1.10_ n;g— s
absent centre of a now spectral — and potenfaahze M
Spinoza’s Ethics is the philosophy of the b§cor:}m.g~ac‘11V ,mem o
of mind and body, from an origin in passion, in m;pl.tg; ceive,d £ o
pure and productive a receptivity tha.t it can on}g e i e
third state, an excluded middlef pr:u?r.t? _r_hc 1sn11:ﬁ e
activity and passivity: affect. This ‘origin’ 1s nevecrewe:d i
doubles one like a shadow that is always almost per s
but be perceived, in effect.
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It is Deleuze who reopened the paths ro Bergson and Spinoza,
although nowhere does he patch them directly into each other. His
work and theirs could profitably be read together with recent theories
of complexity and chaos.® Ir is all a question of emergence, which is

precisely the focus of the various science-derived theories which con-
verge around the notion of self-

is called a crircal point,

or a bifurcation point, or singular point, in
chaos theory and the

theory of dissipative structures. This is the
turning point at which a physical system paradoxically embodies

multiple and normally mutually exclusive potentials, only one of

which is ‘selected.’ ‘Phase space’ could be seen as 3 diagrammatic

rendering of the dimension of the virtual. The organization of multiple

levels that have different logics and temporal organizations but are
locked in resonance

with each other and recapitulate the same event in
divergent ways, recalls the fracra] ontology and nonlinear causality
underlying theories of complexity. '
The levels at play could be multiplied to infinity: already mentioned
are mind and body, but also volition and cognition, at least two orders
of language, €xpectation and suspense, body depth and epidermis,
Past and furture, action and reaction, happiness and sadness, quies-
cence and arousal, passivity and activity, etc. These could be seen not
as binary oppositions or contradictions, but as resonating levels. Affect
is their point of €mergence, in their actual specificity; and it is their
vanishing point, in singularity, in their virtual coexistence and inter-
connection - that critical point shadowing every image/expression-
event. Although the realm of intensity that Deleuze’s philosophy
strives to conceprualize is transcendental in the sense that it is nor
directly accessible to experience, it is not transcendent, it is not exactly
outside experience either. Itis immanent to it — always in it but not of
it. Intensity and experience accompany one another, like two murtually
Presupposing dimensions, or like two sides of a coin. Intensity is
immanent to marter and to events, to mind and to body and to every
level of bifurcation composing them and which they compose. Thus it
also cannot bur be experienced, in effect — in the proliferations of
selessly gives rise to, generates and regener-
ates, at every suspended moment. Deleuze’s philosophy is the point at
\?hich transcendental philosophy flips over into a radical immanen-
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ditions of emer-
: d level, the real con il

d complexify, at groun i the unassimi
repea: ;rcljt r.(:f thg categorical, but of the unclai.sxﬁaz(l)er;d I TGEE
ig?: tjhe never-yet felt, the felt for less than h}? . : fgealisr; and empiri-

> ' Spinoza, wher :

% — the new. Kant meets p. : = i —with no loss
gnr:n:nttl?rfn pragmatic, becoming a midwifery of m‘;?nﬁ;ry — both are
in abstractive or inductive power. Quite the ot o aair of
heightened. But now abstraction is synonymous se of induction has

intial rather than its subtraction. And the s'enifyil:ag self-organiza-
p;;nged’to a triggering of a process of compallex Y o et athont
¢ 3 ! - ords the valtie
: : = f the project 18 auee o
?on.d’l;‘h_ ” mﬂ:ﬁ :lt::i:i oonly — to the mulnph;anon osti‘ozowers
oundation : ; _ .
existence, t’O ever-divergent regimes of action and exp

Feed-back (Digression)
f ‘higher’
inki f affect is the feedback of atoms o %
e tojt“the r;iﬂ;i:?xgi;to a level of emergence. The phitlki):;;;l};esical
m?des OGﬂf;;gat Simondon sees this functioning even on i S
level, v "—:1' s’ of forms are present in an emergent oy
i W]_Jefe n% erm«ad elements such as tropisms (attrgcftfsrs), e
;lgzsg c:: lptt;ttm?arinergy (gradients defining Petaswbgﬁz?{dm, o
localized relatons (resonation).. According :]:e ! -
i ion of the emergent — which he terms U i ese
g;f:ne:ts lge understood in terms of ai-“lomg Z:e: 1:;) ;’:ﬁnuous el
rmina. an only be analysed as b i
gfﬂerené:::;eﬁjlti i.hat is ¥out of phase’ mﬂ:_ fc:h:_-u_xziale;u“r;l}:i éh:n s
i t topology and causal order _ﬁom the in :11 ol e
dlffcf“fn hose forms return to it).” A germinal 0 Sl i
i ol Wd tood as a shape or structure. It is more tal,l o arger
camm’ befuliln t?;fxs localized, as a differentiated reglon,bw1' mto Pay
POtCDt;_al terftial In each region, a shape‘ or s‘tructur‘e netg;n:h e
s g dissolves, as its region shifts in rel?uo "
bl}t T in tension. There is a kind of bubb.b.ug o o
fmth it lssa:aup of regions of swirling potential. Th:h e
i r;il?iujg:)tm each other by dynamic thresholds ra
separ:

ial ‘quanta’, even
ions of potential ‘q
; : n calls these regio
boundaries. Simondo

human
ar on the macrophysical level, and cven 012 tal:ll)estract as
a8 e appeth atomic allusion).!® The ‘regions’ are ZaﬁEd spaces,
level (hence s € the sense that they do not define boun L e
they are actu ’mobile differentiations within an open 1¢ o
but' afiebra::::l;i)rit a distance between elements (atIractors, gr.
terized by
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resonation). The limits of the region,

and of the entire field (the
universe),

are defined by the reach of its elements’ collective actions at
a distance. The limit will not be a sharp demarcation,
multidimensional fading to infinity. The field is open in
has no interiority or exteriority: it is limited and infinite.
‘Implicit’ form is a bundling of potential functions, an infolding or
contraction of potential interactions (intension). The playing out of
those potentials requires an unfolding in three-dimensional space and
linear time — extension as actualization; actualization as expression. It
is in expression that the fade-out occurs. The Lmirs of the field of
emergence are 1n 1zs actual expression. Implicit form may be thought of as
the effective presence of the sum total of a things’s interactions, minus
the thing. It is a thing’s relationality autonomized as a dimension of
the real. This auzonomizarion of relation is the condition under which
/ ‘higher’ functions feed back. Emergence, once again, is a two-sided
coin: one side in the virtual (the autonomy of relation), the other in the
actual (functional limitation). What is being termed affect in this essay
is precisely this two-sidedness, the simultaneous participation of the
virtual in the actual and the actual in the virtual, as one arises from and
returns to the other. Affect is this two-sidedness as seen from the side of
the actual thing, as couched in its perceptions and cognitions. Affect is
the wirtual as point of wiew, provided the visual metaphor is used
guardedly. For affect is synaesthetic, implying a participation of the
senses in each other: the measure of a living thing’s potential interac-
tons is its ability to transform the effects of one sensory mode into
those of another (tactility and vision being the most obvious but by no
means only examples; interoceptive senses, especially proprioception,
are crucial).'' Affects are wirrual synaesthetic perspectives anchored in
(functionally limited by) the actually existing, particular things that
embody them. The autonomy of affect is its participation in the virtual.
Its autonomy is irs Openness. Affect is autonomous to the degree to which
it escapes confinement in the particular body whose vitality, or poten-
tal for interaction, it is. Formed, qualified, situated perceptions and
cognitions fulfilling functions of actual connection or blockage, are the

more like a
the sense it

perspective. That is why all em
why it is classically described
point at which one s most inti
oneself and one’s vitality.

otion is more or less disorienting, and
as being outside of oneself, at the very
mately and unshareably in contact with

If there were no escape, no excess or
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i i be without

remainder, no fade-out to infinity, the 1‘1m.versse tr‘:;:l]i o e
. i i?:hm. A;t::;lﬁfnslm"[%;xeir autonomy is the
in and through that which esc ; :
T acftfe:f::ect cannot but be perceived, alongside the percmlapi:gril;

s i ture. This side-perception may be pugctual, lo;a ;zd am
v lti ca‘ci:Jh as the sudden realization that happiness af1 _ smmLuy
are somc ﬂ:ll:l besides what they are). When it is punctual, g} is b
descsibed in 1 ive terms, typically as a form of shock § e s o
getscrr::;go]fnl I;;g::? function’s of actual connection).'? B:: nite Sls;ery
cont i erception that accomg _
connm;xm\l;:;vtfeq;losg(i::f c{ﬁ::lnpthe cinu’nuity of affeFuve c:;::pii: 12
even:[, ’ rds, it tends to take on positive cqnnptatlons’. e
iﬁthi’?: 1‘:; th,an the perception of one’s own‘ mza(iuy, ,;)98 ;;: i
aliveness, of changeability (often mgni_i;i izlffz:@;; n.(unconscious
e ahvenes?, s foyn;:oisrbc{clgr:izin;?this self-perception, its namini
Self_reﬂe'cuon). . 'lsus t]fat allows affect to be effecti.vely ana1y§e{1 —;) it
lacraljgn;: lzlr\tig:g;c;:y c’an be found for that which is' m;pex;clil;t;ba: but
whose escape from perception cannot but be perceved, 2
is al.we.lad otes the connection between self—reﬂect.io'n artxhq aﬁs’?;:t—

\eTen Ofclezds the capacity for self—reﬂecti.on to all living 'I;Iixf e
I-{:hevegrtz eifis hard to see why his own analysis Fioes not 1(;01:;; ey
?:10 e?(?end it to all things (is not resonatipn a kmd ofos;th—: e
Spinoza could be read as doing this in his definition

o 8 M r
ff .
- T_hat 1s not lthou[ ICVereIaUOnS- ore
alfeconon as a trace one W
5'; deas as attalmng T_hell' most adeq T (
Iadlca].l he Sees 1 (8] uate most Self Or

: e 1
ganized) expression not in us but in the mmdassing B e
defines God as Nature (understood as .encomp e ST

" artificial, and the invented). Deleuze dispenses w1 ,d at retains
at;uﬁc;:i;raxn that ideality is a dimension of matter (also 1:11; 1?

€ X ¢ : :
encompassing the human, the a.rtfﬁmal, ;nt;leﬂ;::) :11::::;: S istgical

b diSﬁﬂCfti:]n pert::: etll:lxeﬂ;iéls‘;:cgea:r absence of reflection, bu:1 ;t:
3-1?“'1 o t’arl:ins and nervous systems effect the auto_non}uzt lon
d;recf:tfzi cl)rlll l;n interval smaller than the smalcliest pe.rc‘s::1:::3,?c ein o
thou . i i ion and return ;
g t'he'qpemnonn?sr;i:s fﬂicl):n ai:;;i)ﬁ;ation is accoglplished_::}:
orgar _Pﬂm‘:;g: nil;%:orks o’f interoceptive and exter?ce%u:: ;;Els; o
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relation is effected by a centre of indetermination (a localized or
organism-wide function of resonation that de
order to re-linearize it with a change of direc
reaction). At the fundamental physical level, there is no such media-
tion.'® The place of physical nonmediation between the virtual and the
actual is explored by quantum mechanics. Just as ‘higher’ functions
are fed back — all the way to the subatomic (i.e., position and momen-
tum) - quantum indeterminacy is fed forward. It rises through the
fractal bifurcations leading to and between each of the superposed
levels of reality. On each level, it appears in a unique mode adequate
to that level. On the level of the physical macrosystems analysed by
Simondon, its mode is potential energy and the margin of ‘play’ it
introduces into deterministic systems (epitomized by the three-body
problem so dear to chaos theory). On the biological level, it is the
margin of undecidability accompanying every perception, which is one
with a perception’s transmissibility from one sense to another. On the
human lev

el, it is that same undecidability fed forward into thought,
as evidenced in the deconstructability of every struct
expressed, for example, in Gédel®

Derrida’s différance). Each individ
its peculiar ‘quantum’ mode (vario
and signifying systems are joined
level, resistance on the polidcal level, the spectre of crisis haunting

capitalist €conomies, etc.). These modes are fed back and fed forward
into one another, echoes of each other one and all.

Returning to the difference between the physical and the biological,
it is clear that there can be no firm dividing line between them, nor
between them and the human. Affect, like thought or reflection, could

ry level, providing that the uniqueness of its

-linearizes causality in
tion: from reception to

ure of ideas (as
s incompleteness theorem and in
ual and collective human level has
us forms of undecidability in logical
by emotion on the psychological

the dead, the living, and the human is not a question of form or
Structure, nor of the properties bossessed by the embodiments of
forms or Structures, nor of the qualified functions performed by those
embodiments (their utility or ability to do work). The distinction
the way in which mo
ferentially present on every level

eternity, identity, and essence are o

said to exist, although each coul
different ways (the

perative). Neither extreme can be
d be said to be real, in entirely
quantum is productive of effective reality, and the
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lies a conti-

i a . In between, -
divine is effectively produced, as a fiction) f potential,

nuum of existence differentiated intf) levels, ccln Zﬁ?:n;u c; P e
between which there are no bogndarllt::,s ??gifﬁ?uh S ek of extier
- Si::ic::rrﬁznof ?xnw;a?llir?:et.glsl\lrgamatter what one does, lglzz utzeiI;g
transce . ‘ S
i i each other, in a kind of spontaneo .
Zcz)n?ll)istoi‘;erf. 1II':tr(imkcas little difference if t.he field -of anz)lsitscrtxg:z u(:;tu:)gf
lus potential; the actual in its relatu?n with the v;lrtumeriorides. Vo
- infinite interiority or a parallelism of murual exterior ey
asetal?umle?ll either way. Spinoza had it both ways (an 1.:3:;1; et
ftance divided into parallel attributes). To theal e:igl?éitons P
transcendence and immanence connote span A1' ool sl
inevitably do — they are inadequate to the task. tr';:: o
of hand like Spinoza’s is always necessary. The tr1
ab:llw;;hﬂﬁzo—d ltlhc::if:;:g c:;a clear line of demau'catioxtnh beut\;rgzr‘:i;l:
hysical, the vital, the human,. and the superhumani;n Eca]jons =
gility of, immanence and transcendence = also ha;h th}'; o o
ethical thought. A common thread_nmmvng t];ro:; S ebcory bolds et
Soci’ythmal A Cmenﬂ'y do;?;uagttelgi;ud?:course. The classical
. including nature, 1s CO : C S
il‘gitinitiongz)f the human as the ra.nonal ammaé ;Tm.—_r}?: :;Jm 3 1!; e
tation: the human as the chatter_u:lg animal. 'Iy'h e o ras a rigid
keted: the human as the chattering of culture. s et
divide between the human and the nonhuman, sin ol preserve of
onplace, after Lacan, to make language the sp B thatthe
E‘r(::nlﬁmar; (ctiatteri.ng chimps notwithstandmg). I\‘Io: ;:yinf e
quantum level is transformed by 'our peltceptt};c:: nl:me il
saying that it is only iz our perception; saying o A
ly constructed is not necessarily the 'same as s Y]:culrm-aj olipgiam
discourse. Social constructivism eas*ly leags t::m e In
analogous to subjectivist interp_retanons o qu,ears A r—
this worst-case solipsist scenario, naturé app i s iens- it
1} (as its construct). At best, when the status i
oty f attention, it is simply shunted aside. n tha .
“nWOl'thYbO :efault a’s transcendent to culture (as its Lﬁe,st -
aPPea_rS:I . emain:ier). Perhaps the diﬂ’ere'nce. between D
st Ia ot afl that it is cracked up to be. For n either ::ias%h pn
WOfSt.IS o ture as having its own dynamisn:.n,, is erased. e
namnni’in?l:d at ending Man end up n‘lakmg hm?t?a?e; thiTopo:
Eﬁ::ixe and meaning of all things, in ;ﬂ ls;zc}_ :i-u yﬁfwom o
morphism precluding — to take one ex
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theory and ecology. It is meaningless to interrogate the relation of the
human to the nonhuman if the nonhuman is only a construct of
human culture, or inermess. The concepts of nature and culture need
serious reworking, in a way that expresses the irreducible alteriry of the
nonhuman in and through its active conneczion to the human, and vice
versa. Let matter be matter, brains be brains, jellyfish be jellyfish, and
culture be nature, in irreducible alterity and infinite connection.

The last story was of the brain. This one is of the brainless. His name
is Ronald Reagan. The story comes from a w
neurophysiology by Oliver Sacks. !

Sacks describes watching a televised speech by the ‘Great Com-
municator’ in a hospital ward of patients suffering from two kinds of
cognitive dysfunction. Some were suffering from global aphasia, which
rendered them incapable of understanding words as such. They could
nonetheless understand most of what was said, because they compen-
sated by developing extraordinary abilities to read extraverbal cues:
inflection, facial expression, and other gestures — body language.
Others on the ward were suffering from what is called tonal agnosia,
which is the inverse of aphasia. The ability to hear the expressiveness
of the voice is lost, and with it goes attention to other extraverbal cues.
Language is reduced to its grammatical form and semantic or logical
content. Neither group appeared to be Reagan voters. In fact, the
speech was universally greeted by howls of laughter and expressions of
outrage. The ‘Great Communicaror’ was failing to persuade. To the
aphasiacs, he was functionally illiterate in extraverbal cueing; his body
language struck them as hilariously inept. He was, after all, a recycled
bad actor, and an ageing one at that. The agnosiacs were outraged that
the man couldn’t put together a grammatical sentence or follow a
logical line to its conclusion. He came across to them as intellectually
impaired. (It must be recalled thart this is long before the onser of
Reagan’s recently announced Alzheimer’s disease — what does that say
about the difference between normality and degeneration?)

Now all of this might have come as news to those who think of
Reagan and other postmodern political stars on the model of charis-
matic leadership, in which the fluency of a public figure’s gestural and
tonal repertoire mesmerizes the masses, lulling them into bleary-eyed
belief in the content of the mellifluous words. On the contrary, what is
astonishing is that Reagan wasn’t laughed and jeered off the campaign
podium and was swept into office not once but twice. It wasn’t that
pfec:plc didn’t hear his verbal fumbling or recognize the incoherence of
his thoughrts. They were the butt of constant jokes and news stories.

ell-known bock of pop-
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e was
And it wasn’t that what he lacked on the leyel of ve‘rbzl zofll{e::;:; s
more famous for his polyps than his poise, an fisdiag of bits and
fascination with his faltering health and regular s g o effective
pieces of himself. The only conclusion is that fl{eaag e ion. He was
leader not in spite of but because of his dgub ;e ‘}::al ane. a global
able to produce ideological effects by npn-ldeo ogl It e L
hift in the political direction of the United States by falling by
ST en:J affective. Once again: affective, as op]?osed to em?orm o%
?kex?sn (iss‘:lot about empathy or emotive identification, or any
identification for that matter." . S
Reagan politicized the power of mime. ".I'hat pO'Vr:'zt;Si:tlo < atiEn-
tion. A mime decomposes movement, cuts 118 COﬂz oy erks A 8
tdally infinite series of submovements 13“*“3““14‘a'“‘v'ﬁﬁﬂ3’i5 e o 2
jerk, at each cut into the movement, the poten o ey diffeit
movement to veer off in another duect}on_, IOf i 8
movement. Bach jerk suspends the cqnunmty Od Cisively enough to
just a flash, too quick really to perceive — but et sy oD,
suggest a veer. This compresses into the movemens R Dt e
tial movements that are in some way ‘made 'p‘real w18 singalaE
actualized. In other words, each ;erllc is a cru:.lc e :lmos,t fperosc-
point, a bifurcation point. At that point, the mlmal e ment under
tibly intercalates a flash of virtuality into the ;cm ittt arene
way. The genius of the mime is alsu? the good ﬁd om o
Reagan’s gestural idiocy had a mime effect. Y ative jork, The
herence, in the register of meaning. He was a cox:n.rnt B ventional
two levels of interruption, those of linear move:tr;le‘:lone Reagan fearure
progressions of meaning, were held together b}f g A g
that did, I think, hold positve appeal - ffle Uﬂ} Cstoacve suspense
beautifully vibratory voice. Two para!lel lines o ; e e embodied
resonated together. His voice embo_dled the resoaSi 2 W
the abstraction. It was the embodiment of atr_:) uowmg'mfgymhjm e the
doubling his evecy actuil move FEE ‘phra‘a‘;? discontinuities.*
shadow of a mime. It was the contmglty of his S elittes. Atens: he
Reagan operationalized the virtual in postmo <3 mothing: fa iiocy
gt o 4L e igeogf: e"l"ii:’:ra bit unfair. He was an
i with an incoher - e inci-
?1::11s l(i:;ﬂnl(};e(.:OIl-IIIe)lev(vias unqualified and without con‘tentc;fBi::a:el i
o e that he was, was prolonged by teChn‘)log‘esth family or the
prene d then relayed by apparatuses, such as the 1a: e
rench or 8 chool or the chamber of commerce, which in co‘:, and
¢ur¢£r§: j:tedia acted as part of the nervous system of a ne
tion wi
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frighteningly reactive body politic. It wag on the receiving end that the
Reagan incipience was qualified, given content. Receiving apparatuses
fulfilled the inhibitory, limitative function. They selected one line of
movement, one progression of meaning, to actualize and implant
locally. Thart is why Reagan could be so many things to so many
people; that is why the majority of the electorate could disagree with
him on €very major issue, but still vore for him. Because he was

primarily by projecting an air of confidence. That was the emotional
tenor of his political manner, dysfunction notwithstanding. Con-

fidence is the emotional translation of affect as caprurable life potential;
it is a particular emotional expression and becoming-conscious of

one’s side-perceived sense of vitality. Reagan transmitted vitality,
virtuality, tendency, in sickness and interruption. (‘I am in control
here’, cried the general, when Reagan was shot. He wasn’t, actually.)
The actualizations relaying the Reagan incipience varied. Bur with the

exception of the Cynical, the aphasic, and the agnosic, they consistent-
ly included an overweening feeling of confidence - that of the sup-

rds, Reagan was
but within a general framework of
affective jingoism. Confidence is the apotheosis of affective caprure.
Functionalized and nationalized, it feeds directly into prison construc-
tion and neo-colonial adventure.
What is of dire interest DOW, post-Reagan, is the extent to which he
conwracted into his person operations that might be argued to be
endemic to late~capita1ist, 1

!mage-and information-based economies.
Think of the image/expressio

n-events in which we bathe. Think inter-
ruption. Think of the fast cuts of the video clip or the too-cool TV
commercial. Think of the cuts from TV brogramming to commercials.

. €N to its immediate surroundings, to the
Viewing context where other actions are performed in fits and starts as

e joyously incongruent juxtapositions of
surfing the Internert. Think of our bombardment by commercial im-

e recycled, Everywhere,

oo the cut, suspense —
Incipience. Virtuality, perhaps»?!
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r ideology.
Affect holds a key to rethinking postmod:crn pow;efx;ez;ftien ooy
ith ugh ideology is still very much \lmth us, S—
F'OI - itis no longer encompassing. Itno i -
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mduc‘i'lon.bel.ng d transduction being the transmission O e
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.
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. onveyors
: - images as the ¢

i -based power: 1 R TREE
osing an analog theory of image ] potentialization and

f of emergence; as vehicles for existentia e ool
s this, too, there are notable precurso ombardmest.
e In o,y Wh:)se concept of shock and image 1‘_3 e
Walter Ben}amm% the unmediated before-after temporality e i
whose .‘mal‘ys‘e: Oﬁca‘; image’, whose fascination with rmrr;fto N
.called ttlxl:sed:?;;ecting of tactlity to visi:)n, all have muc
< .

;?Eg’ct‘::re theory of late-capitalist power. vorn that affect is being
is point, the impression may have gro :+ In 8 way, it can,

o PO ’ hole world could be packed fnto it. =B
toutt?d as if the w .ve ‘atoms’ that overfill the jerk of.' the tgding i
o e aﬁﬁ:lc1:1:‘;1"3ve/'cransductiw: virtual P*’-‘rSPeC“:]:Sr b dmamié
B s iy, s, ¢ o0 13 VD
ilhlrec"sl}fz;:ds. They are autonomous, not_ih:;uiih 3:1 unally honded
‘re } S

Ziﬁ'flguéaz %pggn :;:;'iiel{:b:;;ng mf the whole universe of affectiv

ectv "

ide, even
O 1 ey have no outsl
tential, as by action at a distance. Thus they
p D

4 ials are most
: . x to which potenua ;
though they are differentiated accordmg) as their ‘region’ passes into

apt to be expressed (effef:tively m:lll;ccis the key. Affect is the Wh;)hlLe

ity. Their passing into actuality ial emergence. How the
actuality. ecise angle of its differentia future, inside or
world: from the alir is construed — whether past 0;. ot at:)ijcd or
element of virtu étyt or immanent, sublime or 2 J';' i o1l of these
outside, uansgzninez way a matter of indifferenc;:-th ; 2 el
continuous — i . ase. Concepts ol the rag-
£ diffe;in;lzlslfn tzvte}lrz 23:;1 io which they contribute to 2 prag
are i]nporta
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matic understanding of emergence,
triggerings of change (induce the ne
it leaks into actual, that counts.
potential, actually, is found.
Resistance is manifestly not auto
in late capitalist cultures. But nej

to the extent to which they enable
w). It is the edge of virtual, where
For that seeping edge is where

ther can the effect of the mass-media

ation-based media simply be explained in
terms of a lack: a waning of affect,

or a decline in belief, or alienation.
The mass media are massively potentializing - but that the potential is
inhibited, and both the emergence of the Potential and its limitation
are part and parcel of the cultural-political functioning of the media,

as connected to other apparatuses. Media transmissions are breaches
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i 1 uent
having waned. Differences with Grossberg will be signalled in subseq
o i n affect and emotion at ma.ny
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